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AHHOTALUSA
Hacrosmas cratbsi NMOCBALIAETCS aHAIM3y AaHTPOIIOHMMOB B TEKCTaX XyJI0)KECTBEHHOM
JUTEpaTypbl. ABTOP MIPUBOJMT KIIACCU(UKALIMIO OHUMOB, CPEAHN KOTOPBIX 0c000€ BHUMAHUE YeIseT
aHTPOIIOHMMaM, T.€. UMEHaM JoAed. TeopeTudeckoe CcoaepKaHWe CTAaTbU IMOATBEPIKIAACTCA
MHOTOYHUCIIEHHBIMH ITPUMEPAMHU — KOHTEKCTaMH, BBIOPAaHHBIMU U3 pOMaHa NU3BECTHOT'O aHIJIUHCKOTO
nucarensa Ockapa Yanpna «Iloprper Hopuana I'pes». [ljig 4OCTOBEPHOTO aHaIM3a UCIIOIb30BaHUS
AHTPOIIOHMMOB U APYTUX OHUMOB, aBTOP CPAaBHUBAET TEKCT OPUTUHAJIA U BEPCHUIO IIEPEBO/IA, BBISBIISS
HEeZ0YETHI B TEKCTE NepeBoa. [IpuBoasaTces Takke U MOJ0KUTENBHbIE KOMMEHTAPUH K KOHTEKCTaM C
YAAUHBIM IIEPEBOIOM.
KiaoueBble c10oBa: XyJ0KECTBEHHBIH TEKCT, OHHMM, AaHTPOMNOHUM, UMsS COOCTBEHHOE,
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Muallif onimlarning tasnifini keltirib, asosiy e’tiborini inson ismlaringa, ya’ni antroponimlarga
bermoqda. Maqolaning nazariy garashlari mashhur ingliz yozuvchi Oskar Uayld galamiga mansub
“Dorian Grey portreti” romanidan parchalarni misol sifatida keltirilgan. Antroponimlar va boshqga
onimlarning ishonarli tahlili uchun muallif atogli otlar qo‘llanilgan asliyat matnlarni ularning tarjima
varianlari bilan giyoslab, tarjima matnlardagi kamchiliklarni aniglagan. Adekvat tarjimaga erishgan
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ABSTRACT
The present article is devoted to analysis of antroponyms in the texts of literature. The author
presents classification of onyms, paying main attention to the analysis of antroponymes, i.e. names of
people. Theoretical content of the article is proved by numerous contexts selected from the novel
“The Picture of Dorian Gray” by famous English writer Oscar Wilde. For approved analysis of
antroponyms and other onyms the author compares original texts with translation version, thus
defining lacks and faults in translation. Positive comments are given to extracts with successful
translation.
Key words: literary text, onym, antroponym, proper name, extra-linguistic information,
adequate translation.

Wmsi coOCTBEHHOE WIIM OHUM TNPEACTaBiIsieT COOON CIIOBO WIJIM CIOBOCOYETaHHE, KOTOPOE
yKa3bplBaeT Ha HaUMEHOBaHHE KOHKpeTHoro oObekra [Cymepanckas 2012: 67]. B ornuume ot
OOBIYHOTO CJIOBAa, MMEHa coOCTBeHHble He TpeOyroT mepeBoja [Epmonosuu 2001: 43], HO B
aKTyallM3allUd CEMAHTUYECKOIO0 3HAUY€HUs OHM IOJUYUHSIOTCSA S3BIKOBBIM 3aKOHOMEPHOCTSM
[Bracosa 2001: 212-213].

[Tpobnema MMeHH COOCTBEHHOT'O SIBISIETCA OAHOM U3 aKTyalbHEHIINX POOJIeM COBPEMEHHOM
TUHTBUCTUKH. C OTHOW CTOPOHBI, CBOEOOpa3ue MMEHHM COOCTBEHHOIO, a, C JIPYroil CTOPOHHI,
oOpeTeHHe KauyecTB MMEHU HapUIaTeIbHOTO, IPUBOAUT K HAyYHBIM CIIOpaM CPelH JUIMHIBUCTOB IO
MOBOJIy OTHECEHEHUS UX K Tpyrnie UMEH COOCTBEHHBIX WJIM MMEH HapHLATeNbHBIX. VccienoBanue
UMEH COOCTBEHHBIX, X B3aUMOCBS3b C IPYTMM €AMHUIIAMHU S3bIKa BBIJEISET 0COO0E MECTO OHMMA B
kopryce si3bika [Cook 2004: 120].

Wmst coOCTBEHHOE MOXKET BhIpakaTh OOBIYHOE HOMUHATUBHOE 3HAUEHUE, KOTOPOE BBIPAXKAaeT
moboe npyroe uMs HapuuatensHoe. K npumepy, anrauiickoe ums cooctBenHoe Criton B CTpyKType
¢dpazeosnornzma admirable Criton 0603Ha4aeT yMHOT0 4yeinoBeka, 3HaToka Wi myzapena. Mms Dora
BO ¢pazeosnoruzmMe Dumb Dora o3nauyaer riymyro, HaMBHYIO J€BYIIKY. B y30€KCKOM BbIpakeHUH
Ashir tarnov ums Ashir HOMHHUPYET BBICOKOT'O MYXXUUHY.

3HayuT, UM COOCTBEHHOE MOXKET MpHUJaBaTh KauyecTBa W XapaKTEPUCTHKH, KOTOpbIE
IPUCYIIM UMEHaM HapHuuareiabHbIM. OHU OOBIYHO MCHOJIB3YIOTCS JUIS XapaKTepH3aIMK Pa3IMuHbIX
OOBEKTOB M SIBJICHUN OKpPY)KAIOLIEro Mupa. MHOTME JMHIBUCTBI CUYMTAIOT, YTO HECMOTpPS Ha
HOMMHATUBHYIO (DYHKIMI0O UMEH COOCTBEHHBIX, MX HENb3sl OTHECTH B OOLIEH HapUIATeNbHOM
nekcuke [O6pyesa 2011: 22].

Nmena coOcTBeHHbIE 007a/al0T JIEKCUYECKUM 3HAUYE€HHEM HE B YCTHOH peud, a B SI3bIKE.
JIMHrBUCT 00OBACHSET 3TO TeM (DaKTOM, YTO AJIsi OOpETeHUs JIEKCHUECKOT0 3HAUEHHs B YCTHOW peuu
UMEHY COOCTBEHHOMY TpeOyeTcsi JONOIHUTEIbHOE COJIepKaHUE.

Hmena coOCTBEHHBIE MOAPA3AEISAIOTCS Ha TPYIIBI: aHTPOINOHUMBI — MEHa COOCTBEHHBIE
JIOJIEH, TONOHUMBI — Ha3BaHUS MECT, THAPOHUMBI — Ha3BaHUsl MOPEH, PEK U OKEaHOB, KOCMOHUMBI —
Ha3BaHUsl HEOECHBIX TeN W IUIaHeT, (PUTOHMMBI — Ha3BAaHUS PACTEHUH, 300HUMBI — Ha3BaHMSA
KUBOTHBIX U T.II.

Cpenyu 3aMMCTBOBAaHHOM JIEKCUKH B XYJI0’)KECTBEHHOM TEKCTE BCTPEYAETCS MHOKECTBO UMEH
COOCTBEHHBIX:

“Yes”, he continued, “I am less to you than your ivory Hermes or your sister Faun. You will
like them always...” [Wilde “The Picture of Dorian Gray”: 47]. B n1aHHOM KOHTEKCTE HMsI
COOCTBEHHOE CBf3aHO C rpedeckod mudonorueit: I'epmec, coriacHO rpeueckoid MHUDOIOTHH,
MOKPOBUTEIH TOProBiIn, PaBH — MOKPOBUTENH JIECOB M TACTOMIL, OH U300paXkaeTcs B BUJIE YelIOBEKa
C poram, KO3JIMHBIMU HOraMu 1 60pozioii. B Texcre nmepeBojia TakKe UCIONb3YIOTCS ITaHHBIE MIMEHA
COOCTBEHHBIE, OJTHAKO OHU MPUBOJAATCS 0€3 KOMMEHTapHUEB U OObICHUTEIbHBIX 3aMETOK:

- Ha, ha, - deb davom etdi Dorian. Sizning kumush Favningiz yoxud fil suyagidan ishlangan
Germesingiz menga garaganda siz uchun o‘n chandon gadrliroq [Uayld “Dorian Greyning portreti”:
43].

IIpuBeném emé oquH KOHTEKCT € UCIOJIb30BaHUEM aHTPOIIOHUMOB!
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So the lad was looking rather sulky, as with listless fingers he turned over the pages of an
elaborately-illustrated edition of Manon Lescaut that he had found in one of the bookcases [Wilde
“The Picture of Dorian Gray”: 79]. Manon Lescaut — «MaHnoH Jlecko» - 3T0 poMaH (HpaHIy3CKOro
nucarens, abdata Autyana ®@pancya [peso.

B Texcte nepeBoia JaHHOC UM TPUBOAUTCA, OAHAKO oe3 KOMMCHTApPUCB U nosicHenuii. Ecinu
Jake 4YMTaTellb HE 3HAKOM ¢ pomaHoM ‘“ManHoH Jlecko”, KOHTEKCTyaJlbHOE€ ONUCAHUE CO3JAET
BrieuatTinenne o HEM. Takue nekcembl, kKak “varaqlab o‘tiribdi”, “bu kitobga”, “kitob javonlarining
biridan” moMorarT YUTaTEIIO MOHATH O YéM UAET peyb:

U hamma joyga kechikib borishni o*ziga odat gilib olgan edi. Dorian ranjigan bir ahvolda
govog‘ini uyib, parishonxotirlik bilan “Manon Lesko”ni varaglab o‘tiribdi. Bu kitobga juda chiroyli
rasmlar ishlangan bo‘lib, Dorian uni kitob javonlarining biridan topib oldi [Uayld “Dorian Greyning
portreti”: 69].

AHTpOl’IOHI/IMLI 3a49aCTyYH0 HCIIOCPCACTBCHHO CBA3aHbI C HCTOPUYCCKHUMU JIMYHOCTIAMHU H
ONpeen€HHON UCTOPUYECKOHN DIIOXOM:

The formal monotonous ticking of the Louis Quartorze clock annoyed him. Once or twice he
thought of going away [Wilde “The Picture of Dorian Gray”: 79]. Louis Quartorze clock — gacsr
nepuoza npasieHus kopois Jliromopuka X1V (1638-1715).

B Tekcte nepeBoia YIIOMHUHATECA UM KOPJIA:

Lyudovik o*n to‘rtinchi uslubidagi soat bir maromda chig-chiq yurib turibdi. Lekin bu ham
Dorianning g*ashiga tegyapti [Uayld “Dorian Greyning portreti”’: 70].

[Ipoananusupyem eue oauH NpUMep:

There was a rather heavy bill, for a chased silver Louis-Quinze toilet-set, that he had not yet
had the courage to send on to his guardians, who were extremely old-fashioned people and did not
realise that we live in an age when unnecessary things are our only necessities [Wilde “The Picture
of Dorian Gray”: 158]. Chased silver Louis-Quinze toilet-set — cepeOpsiHHBIIT HAOOP HHCTPYMEHTOB
1715 mapgoMeprun BO BpeMeHa npasiieHus kopois JlrogoBuka (XV Bek).

HMmenHo Takoe 3HaueHHE COXPAHACTCA U B IICPCBOAC:

Dorian yaginda nasiyaga Lyudovik XV uslubidagi kumushdan ishlangan pardoz-andoz
buyumlarini xarid gilgandi. Ular shu gadar gimmat ediki, pul gog‘ozini Dorian vasiylariga jo*natishga
botinmadi [Uayld “Dorian Greyning portreti”: 141].

B HWXXCCIICAYIOIICM OTPBIBKC NPUBOAUTCH 0O0JIBIIIOE KOJIHUYECTBO AHTPOIIOHUMOB, OHU
CBSI3aHBI C N300pa3UTENbHBIM HCKYCCTBOM, apXUTEKTYpOH, Ppuitocodpueit, apxeonoruei, HCKycCTBOM
U JINTEPATypOil:

It was such love as Michael Angelo had known, and Montaigne, and Winckelmann, and
Shakespeare himself [Wilde “The Picture of Dorian Gray”: 200]. Michael Angelo — Mukenamkeno
Byonaportu (1475-1564), utanbstHCKUI CKYJIBITOpP, XYJIO0XKHUK, apXUTEKTOop U modT. Montaigne —
Maiikn ne Moutan (1533-1592), dpanmysckuii ¢pumocod. Winckelmann — Morann Bunkenman
(1717-1768), Hemelkuii apXeoJIOT U HCTOPUK-UCCIICIOBATENIb AaHTHYHOT'O UCKYCCTRA.

B Ttekcrte nepeBoia 3T MMCHaA BCTPCHANOTCSA B OpI/IFI/IHaJIBHOﬁ (I)OpMe, OJHAaKoO HUKaKoU
JOIIOJITHHUT eJIbHOH I/IH(I)OpMaLII/II/I HC IPUBOAUTCH:

Bu muhabbatni Mikelanjelo ham, Monten ham, Vinkelman ham, Shekspir ham kuylab
o‘tishgan [Uayld “Dorian Greyning portreti”: 180].

B XYOOXKECTBCHHBIX MPOU3BCACHUAX I/1306pa)i(aIOTC$I HCTOPUYCCKUC COOBITHS u
reorpadudeckue mecra [ Yo‘ldoshev 2021: 160].

She had all the delicate grace of that Tanagra figurine that you have in your studio, Basil [Wilde
“The Picture of Dorian Gray”: 130]. Tanagra figurine — manieHbKH€E CTaTy3TKU, HAWJICHHBIC BO BPEMSI
packornok B ropoje Tanapa B I'penuun.

B BEpCHUU TICPEBOJA BMCCTO TOIIOHUMA HUCIIOJIB3YCTCA APYroe CJIOBO:

Uning navniholdek nozik gaddi-qomati sizning studiyangizda ko‘rganim inja haykalchani
eslatardi [Uayld “Dorian Greyning portreti”: 115].

B  aHrnos3beIYHBIX XYOOXCECTBCHHBIX TCKCTAaX YaCTO HUCIOJB3YIOTCA  HUTAJIBAHCKUC
AHTPOIIOHUMBI:
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When the invention of oil-painting was to the Venetians, the face of Antinous was to late
Greek sculpture, and the face of Dorian Gray will some day be to me [Wilde “The Picture of Dorian
Gray”: 20-21]. 3nech o cioBoM Venetians uMeroTcs B BULY MPEICTABUTENIN BEHSIIMAHCKOH IITKOJIBI
M300pa3UTeIbHOr0 UCKyccTBa; ANtiNOUS — AHTHHOH, 3aMeyaTesbHBIN FOHOINA, TPEK, JTFOOUMYHK
umnepatopa Anpuana (117-138). Ilocne cmeptu AHTMHOA AjpHaH HpUKa3al CMAaCTEPUTh €ro
IIaMATHUK U YC€KAHUTHb MOHCTBI C €TI0 I/I306pa)KCHI/ICM. I[anee AHTHHON MMpeBpaTUICdA B CUMBOJI
KpaCOTHI.

B nepeBo;[quKoﬁ BCPCUHN JAHHBIC CJIOBA NPCACTABJIICHBI CJICAYIOIIUM o6pa30M:

Bir vagti-soati kelib Dorian Greyning ham chehrasi men uchun juda katta gimmat kasb etishga
aminman. Venesiyaliklar uchun tasviriy san’atda moybo‘yogning kashf etilishi yoki yunon
hakaltaroshligi uchun Antinoyaning giyofasi juda muhim bo‘lgani kabi [Uayld “Dorian Greyning
portreti”: 18].

B CJICOAYIOUICM OPUT'MHAJIBHOM TCKCTC HAa3BaHUS paCTeHHf/'I JAa0TC Ha JIaTUHUIIC:

After a time the bee flew away. He saw it creeping into the stained trumpet of a Tyrian
convolvulus [Wilde “The Picture of Dorian Gray”: 43]. Tyrian convolvulus — HazBanue pacTeHusI-
COpHAKa. HepeBO)I‘lI/IK HC COXPAHACT JIATUHCKOI'O Ha3BaHU 3TOI'0 paCTCHUA U IIPCAJIaracT nmepeBoIa:

Oradan ko‘p o‘tmay ari nariga uchib ketdi. Dorian uning uchib borib, chirmovuq guliga
go‘nganini ko‘rdi [Uayld “Dorian Greyning portreti”: 39].

B CJICOAYIOIUICM TCKCTC BCTPLCHACTCA JIATUHCKOC HA3BAHUC Haquoﬁ TCOpHUU:

Mysticism, with its marvelous power of making common things strange to us, and the subtle
antinomianism that always seems to accompany it, moved him for a season; and for a season he
inclined to the materialistic doctrines of the Darwinismus movement in Germany, ... [Wilde “The
Picture of Dorian Gray”: 223]. Darwinismus — napBuHU3M.

Ha ocHoBe KaJIbKUPOBAHUS HA3BAHUC IlaHHofI Haquoﬁ TCOpHUU aJICKBATHO MPCACTABIICHO B
TCKCTC ICPCBOAA:

Mistisizmning juda ajib bir gobiliyati bor — u oddiy, jo*n narsaga sirlilik baxsh eta oladi, uni
ajoyib-g‘aroyib bir narsa gilib ko‘rsatadi. Unga xos bo‘lgan murakkab mulohazalar zanjiri ham
Dorianga ma’qul ko‘rsatdi. Hayotining boshga bir davrida Dorian nemis darvinizmining materialistik
nazariyalariga moyillik ko‘rsatdi [Uayld “Dorian Greyning portreti”: 200].

B HWXCCIICAYIOIIEM OTPBIBKE NPUBOAATCA JIATUHCKUC HAa3BaAHUA JparOCHHBIX KaMHeH:

The garnet cast out demos, and the hydropicus deprived the moon of her colour. The selenite
waxed and waned with the moon, and the meloceus, that discovers thievesm could be affected only
by the blood of kids [Wilde “The Picture of Dorian Gray”: 229]. Hydropicus — (n1at.) ruapodan win
omnai, meloceus — (;1at.) MeoIei.

B Tekcte nepeBoia Ha3BaHUA ApParonuCHHBIX KaMHEH He MNPpUBOJAATCA HaA JIATUHHUIIC.
[lepeBomunk Hcmonb3yeT ciaoBocoueranus “bir tosh”, “boshqa bir tosh™:

Yana bir tosh bor emishki, oy to‘lganda zo‘rayib, oy gaytganda zaiflasharmish. Boshga bir
tosh esa o‘g‘rini fosh etarmish. Bu tosh ulogning qoniga botirilgandagina kuchini yo*gotarmish
[Uayld “Dorian Greyning portreti”: 205].

B mponecce YTCHUA XYHOXKCECTBCHHBIX HpOI/I3BCIleHI/II71 qUTaTCJib HpH06peTaeT
SKCTPAJIMHIBUCTUYECKHE 3aHUS U pacIIUpseT cBoil kpyro3op. K npumepy, B cieayronemM OTpbIBKe
npencraieHa uHpopmanus o Brantome — [Tsep bpantom (1540-1614), ppaniy3ckuii nucatens:

When the Duke de Valentinois, son of Alexander VI, visited Louis XII of France, his horse
was loaded with gold leaves, according to Brantome, and great light [Wilde “The Picture of Dorian
Gray”: 231].

B NEpCBOAC aHTPOITOHUMBI IPECACTABIICHEL B OPpUT WHaJILHOU (I)OpMeZ

Brantomning yozganlariga ishonadigan bo‘lsak, Aleksandr VI ning o‘g‘li gersog Valentinua
Lyudovik XII ning huzuriga mehmon bo‘lib kelganda, uning oti boshdan oyoq oltin bezaklar bilan
yasatilgan edi [Uayld “Dorian Greyning portreti”: 206].

IIpuBenéu npyroi npumep:

He read of the room that was prepared at the palace at Rheims for the use of Queen Joan of
Burgundy, and was decorated with “Thirteen hundred and twenty-one parrots, made in broidery, ...
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[Wilde “The Picture of Dorian Gray”: 235]. Queen Joan of Burgundy — Moanna BypryHnckas,
cympyra ¢paniryzckoro kopoist Gununma V1.

[lepeBomuMK MpaBUIILHO NEepegal JaHHbIA (PPAHILY3CKHI aHTPOIOHUM:

Dorian Reym qasrida girolicha lonna Burgundskaya uchun tayyorlab go‘yilgan xonaning
tavsifini o*qidi. Devorlarga ilib go‘yilgan ipak gilamlarda bir ming uch yuz yigirma bitta to‘tiqush va
besh yuz oltmish bitta kapalakning surati nagsh gilingan [Uayld “Dorian Greyning portreti”: 208-
209].

B CJICOAYIOUICM OTPBIBKE TAKKC 'OBOPUTCHA 00 I/ICTOpH‘{eCKOf/'I JIMYHOCTH:

Edward Il gave to Piers Gaveston a suit of red-gold armour studded with jacinth, a collar of
gold roses set with turquois-stones, and a skull-cap parseme with pearls [Wilde “The Picture of
Dorian Gray”: 232]. Piers Gaveston — ITeep I"aBecToHn, 1ro0umumk kopois Duyapna l.

CpaBHUM C IEpEBOAOM:

Edvard Ikkinchi Pirs Geyvstonga sof oltindan yasalgan sovut sovg*a gilgan ekan. U ko‘pgina
javohirlar bilan bezatilgan ekan. Sovg‘alar ichida oltin atirgullardan yasalgan to‘g‘nag‘ich ham
bo‘lib, uning har joy-har joyiga feruza toshlar gadalgan ekan [Uayld “Dorian Greyning portreti”:
207]. B Tekcre mepeBoja (QpaHIly3CKOe CIIOBO ‘‘parseme” TmepeBoauTcs Kak “‘bezatilgan”
(YkpateHHoe).

HI/I)KerI/IBe,Z[éHHLIe 3aNMMCTBOBAHU IIEPCAAOT UCTOPUUCCKYTIO I/IH(I)OpMaI_[I/IIOZ

Where, the huge velarium that Nero had stretched across the Colosseum at Rome, that Titan
sail of purple on which was represented the starry sky, and Apollo driving a chariot drawn by white
gilt-reined steeds? [Wilde “The Picture of Dorian Gray”: 233]. Velarium — maTepuaii, uCroib3yeMbii
11l HaBeca oT 10kas B am¢pureatpax. Nero — Hepon (37-68 rr.), pumckuii ucriepatop. Colosseum —
Konusen, ucropnueckuii namaTHuK B Mtanun.

IIpuBeném Bepcuro nepeBoaa:

Neronning buyrug‘i bilan Kolizey ustidan tortilgan velarum gani? Bu velarum haddan tashqari
katta gizil matodan iborat bo‘lib, unda yulduzli samoning surati va oltin jabdugli oq otlar yeldirib
borayotgan arava ustidagi Appolon tasvirlangan edi [Uayld “Dorian Greyning portreti”: 208]. B
TCKCTC IICPCBOJA (I)paHI_Iy3CKI/IC 3aUMCTBOBAHUA TIPUBOIATCA B OpHFHHaHBHOﬁ (bopMe, OJHAaKoO
HHUKAKOI'0 MOSACHCHUA HC ITPUBOANUTCH. C prroﬁ CTOPOHBI, KOHTCKCT CO3,£[aéT CCMAHTHUYCCKYIO OTIOpY
Y BHOCHUT SICHOCTB B onuchiBaeMbie 00bekThl [Shodikulova 2021: 423].

B XYOOXKECTBCHHBIX TEKCTax AHTPOIIOHHUMBI MOT'YT nepcaaBaTb I/IH(I)OpMaI_II/IIO
MOJIMTHYCCKOI'O XapaKTepa:

Catherine de Medicis had a mourning-bed made for her of black velvet powdered with
crescents and suns [Wilde “The Picture of Dorian Gray”: 235]. Catherine de Medicis — Exarepuna
Menmuun (1519-1589), cynpyra ¢panmysckoro koponst I'enpuxa Il, koropass cranma ynpaBisTh
CTpElHOfI IMOCJIC €ro CMEPTU BMCCTC B HCCOBCPIICHHOJICTHUM CHIHOM.

OTpbIBOK U3 BEPCUM NIEPEBOJA!

Yekaterina Medichining jasadi solingan tobut ustiga qora duxoba yopilgan bo‘lib, u hilol va
quyosh suratlari bilan bezatilgan [Uayld “Dorian Greyning portreti”: 208].

TomnoHUMBI HUI'paroT Ba’)KHYIO POJIb B XYJOKCCTBCHHOM TCKCTC IMOCKOJIBKY CO3Aat0T PCAJIbHYIO
aTMocdepy U KapTUHY JEHCTBUN U MPOUCILIECTBHIA:

After a few years he could not endure to be long out of England, and gave up the villa that he
had shared at Trouville with Lord Henry, as well as the little white walled-in house at Algiers where
they had more than once spent the winter [Wilde “The Picture of Dorian Gray”: 239]. Trouville —
KYpOPTHBII ropoa Bo OpaHIuu.

OOBIYHO TOITOHHUMBI COXPAHAIOT CBOE Ha3BaHHE B TEKCTE nepepoja:

Bir necha vyil o‘tgach, Dorian Angliyadan boshga hech bir joyda uzoqroq muddat
turolmaydigan bo‘lib goldi. U lord Genri bilan Truvilda bir gasrni ijaraga olgan edi — bundan voz
kechdi [Uayld “Dorian Greyning portreti”: 211]. Kak BuaHO, nepeBoI4uKk pa3Omil OJHO JUTMHHOE
MPpEAJIOKCHUC HAa ABA IMPOCTHIX IMPECAJIOKCHUA B TCKCTC IIEPCBO/IA.

PaCCMOTpI/IM emé OAWH KOHTCKCT C TOIIOHUMOM:
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He showed me a letter that his wife had written to him when she was dying alone in her villa
at Mentone [Wilde “The Picture of Dorian Gray”: 261]. Mentone — MeHnToHa, KypOpTHBIil TOPOA
Opannuu.

B nepeBojie TOoOHUM coXpaHui cBoto hopmy:

Uni Glosterning xotini Mentondagi gasrida uzilay-uzilay deb yotganida, o‘limi oldidan yozib
yuborgan ekan [Uayld “Dorian Greyning portreti”: 211].

B CJICAYIOIICM KOHTCKCTC MPUBOIAATCA MMCHA MOHAPXOB W M3BCCTHBIX J'IIOI[CI\/'II Here was
Philip Herbert, described by Francis Osborne, in his Memoires on the Reigns of Queen Elizabeth and
King James, as one who was Caressed by the Court for his handsome face, which kept him not long
company [Wilde “The Picture of Dorian Gray”: 243]. Philip Herbert — ®ununn epGept, rpad
Mountromepu u 4etBEpThIi rpad [lemopok (1584-1650), kopous Axos I. Francis Oshorne — ®pencuc
Oc6opH (1593-1659), anrnuiickuii mucaTeb, aBTOP MOPATbHO-HPABCTBEHHBIX MTaM(IICTOB.

CpaBHuM c Bepcuel nepeBoja:

Mana Filipp Gerbert. Uning to‘g‘risida Frensis Osborn “Qirolicha Yelizaveta va girol lakov
hukmronlik gilgan yillar hagida xotirotlar” kitobida yozgan. Uning yozilishicha, Gerbert “o0*z husni
tavajjuhi vajidan saroyda ardogli odamlardan biri bo*‘lgan, birog bu husn unga vafo gilgan emas”
[Uayld “Dorian Greyning portreti”: 215]. B nepeBoae coxpansarecs nBoitHoe “Ii” B UMeHU DI
HepeBO,Z[‘{I/IK BHOCHUT HM3MCHCHHSA B CTPYKTYpPY HNPCIJIOKCHUA H IIaéT KOMMCHTapI/Iﬁ K HMCHaAM
HU3BECTHBIX JUYHOCTEH.

Taxum o6pa30M, AHTPOIIOHUMBI B TCKCTaX Xy,HOX(CCTBCHHOﬁ JIATCPATYpPbl MNPUAAIOT
MMOBECTBOBAHUIO PCAJILHYIO aTMOC(I)pr U IepeaaroT 3HaAHUA SKCTPAIMHTBUCTHYCCKOI'O XapaKTepa,
CBSI3aHHOTO C HCTOpPHEH, reorpadueil, HayKoi, TUuTepaTypoil, HICKyCCTBOM, 00pa3oM *KHU3HH U T.II.
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