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POETIK NUTQDA INDIVIDUAL METAFORIK KONSEPTLARNING FAOLASHUVI

d  https://doi.org/10.5281/zenodo.15521360

ANNOTATSIYA
Ushbu magolada poetik nutgdagi individual metaforik konseptlarning faolashuvi tahlil
gilinadi. Magola badiiy matnlarning konseptual maydonini o‘rganish orgali, shaxsiy dunyogarash va
muallifning badiiy tafakkurini ifodalovchi metaforik konseptlarning rolini ochib beradi. Tadgiqotda,
D.S. Lixachev, J. Lakoff va M. Terner kabi olimlarning konseptual yondashuvlari asosida, poetik
matnlarda mavjud bo‘lgan konvensional va individual metaforik konseptlar, ularning tilshunoslik va
badiiy tahlildagi o‘rni ko‘rsatiladi. Aynigsa, she’riy matnlarda obrazli metaforik konseptlarning
poetik ma’no va mazmunlarni shakllantirishdagi muhimligi ta’kidlanadi. Maqola, shuningdek,
she’riyatdagi individual metaforalarning badiiy tafakkur va til orgali inson ruhini va milliy
mentalitetni ganday ifodalashini ko‘rsatadi.
Kalit so‘zlar: poetik nutq, individual metaforik konseptlar, badiiy tafakkur, konseptual
maydon, metafora nazariyasi, she’riyat, milliy mentalitet.

Iloxuna Yayrosa llloxpyxoBHa,

noreHT CaMapKaHICKOro roCy1apCTBEHHOTO HHCTUTYTA
UHOCTPAHHBIX SI3bIKOB, KAHIHIAT

¢unonornueckux Hayk, e-mail: shohidaulugova@mail.ru

OOPMUPOBAHUE HHIANBUAYAJBHBIX META®OPUYECKHUX KOHLEIITOB B
MHHOTHYECKOM JJUCKYPCE
AHHOTANUA
B nanHON cTaThe aHaNM3MPYETCS AaKTUBM3ALUSA HHIUBUAYAIBHBIX MeTa(popUYeCcKUX
KOHIIENITOB B IIO3TUYECKOU peun. Uepes u3ydeHre KOHLENTYalIbHOT0 MOJIs XyI0KECTBEHHOIO TEKCTa
paccMaTpuBalOTCs MeTaopuUecKre KOHIENTHl, OTPAaXKAloIlWe JUYHYI0 MHPOBO33PEHUECKYIO
MIO3ULIMI0 aBTOpa M €ro XyJOXKECTBEHHOE MbllIeHue. McciaenoBaHue OCHOBBIBACTCS Ha
KOHIIETITYaJbHBIX MOAXO0AaX TakuxX ydeHblX, kak J[.C. Jluxaues, k. Jlakopd u M. Tepuep, u
JEMOHCTPUPYET pOJb KaK KOHBEHIIMOHAJIBHBIX, TaK W HWHIUBUAYAIbHBIX MeTa(hOpUUYECKUX
KOHIIETITOB B JIMHI'BUCTUYECKOM M XYJ0KECTBEHHOM aHanuze. Oco0oe BHHMMaHHE YJenseTcs
3HAYEHHUI0 OO0pa3HBIX MeTapOpUYECKHX KOHIENTOB B TOITHMYECKMX TEKCTaX, WX pOJIU B
(GOopMHpPOBAaHMM TOITHYECKOTO CMbICTIAa M colepXaHMs. Takke cTaThs IIOKa3bIBaeT, Kak
WHAMBUIyalbHbIE MeTa(opbl B MO33UU uepe3 S3bIK M XYA0KECTBEHHOE MBIIUIEHUE BbIPAXAIOT
YEJIOBEUECKYIO YLy U HALIMOHAIBHOE MUPOBO33PEHHUE.
KaroueBble cjioBa: mosTHuYeckash pedb, WHIAMBHUIyaJbHbIE MeTa(opudyeckue KOHIIETITHI,
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FORMATION OF INDIVIDUAL METAPHORICAL CONCEPTS IN POETIC
DISCOURSE
ABSTRACT
This article analyzes the activation of individual metaphorical concepts in poetic discourse.
By examining the conceptual field of a literary text, the metaphorical concepts reflecting the personal
worldview of the author and their artistic thinking are explored. The research is based on the
conceptual approaches of scholars such as D.S. Likhachev, J. Lakoff, and M. Turner, and
demonstrates the role of both conventional and individual metaphorical concepts in linguistic and
artistic analysis. Special attention is given to the significance of figurative metaphorical concepts in
poetic texts and their role in shaping poetic meaning and content. The article also shows how
individual metaphors in poetry, through language and artistic thought, express the human soul and
national worldview.
Keywords: poetic discourse, individual metaphorical concepts, artistic thinking, conceptual
field, metaphorical theory, poetry, national worldview.

Badiiy matnning konseptual maydon doirasida o‘rganilishi mazmun va tizimning majmuaviy
faollashuvini muallif tafakkurining individual aksi sifatida tadgim etishga imkon beradi. Muallif ijodi
namunasi bo‘lgan badiiy asarlarni konseptual maydon sifatida o‘rganishda uning individual
garashlari, milliy mentaliteti, tafakkuri, hissiyoti hagida tasavvur hosil gilish va olamning lisoniy
manzarasi, madaniyat, milliy mentalitetni avloddan-avlodga yetkazish bilan muhim ahamiyat kasb
etadi [Xalimova 2024: 25].

D.S. Lixachevning fikriga ko‘ra, konsept fagat so‘zning o‘zi emas, balki har bir so‘zning
lug*aviy ma’nosining ayrim alohida shakllanishidan kelib chigadi va shu bilan birga, u individual va
milliy xususiyatlarga ham ega bo‘ladi. Konseptning gaysi lug‘aviy ma’nosi aniglanishi, odatda
kontekstga va ba’zan umumiy vaziyatga bog‘liq bo‘ladi. Demak, konsept so‘zning ma’nosidan
bevosita kelib chigmaydi, balki lug‘aviy ma’no va insonning shaxsiy hamda jamoaviy tajribasining
o‘zaro ta’siri natijasida shakllanadi [JIuxaueB 1993: 4].

Badiiy matn — bu barcha turdagi semantik transformasiyalar bilan yuqori darajada to‘yingan
maydon, unda umumiy lisoniy hamda individual-muallifiy ma’no va mazmunlar mujassamlanadi
[HoBukoBa 2016: 127]. O‘z ijodini tilshunoslikning ushbu sohasini o‘rganishga bag‘ishlagan
tadgigotchilar, badiiy asarni tahlil gilishda chuqur va majmuaviy yondashuvni qo‘llashni taklif
gilmoqgdalar.

Ta’kidlash joizki, poetik nutgda metaforalar nafagat tilning rang-barangligini ta’minlaydi,
balki o*quvchiga yoki tinglovchiga muallifning ichki dunyosini, uning hissiy va ruhiy holatlarini,
shuningdek, milliy va madaniy tasavvurlarni etkazishning samarali usulini yaratadi. Badiiy matnda
individual metaforik konseptlar ko‘pincha muallifning o‘ziga xos, shaxsiy dunyogarashi va ichki
holatlarini aks ettiradi. Bu konseptlar an’anaviy yoki umumiy metaforalardan farq giladi, chunki ular
fagatgina muallifning o*z hissiyotlari va tajribalariga asoslanadi.

J. Lakoff va M. Ternerning konseptual metafora nazariyasi doirasida olib borilgan tadgiqotlar
shuni ko‘rsatadiki, she’riyatda muayyan metaforik konseptlar doimiy ravishda qo‘llanilib, ularni
asosiy yoki konvensional deb baholash mumkin. Bu kabi konseptlar turli poetik matnlarda, ularning
kompozitsion tuzilishiga garamasdan, amalga oshishi mumkin, ammo aynigsa murakkab tuzilishga
ega asarlarda bunday konseptlar ko*prog namoyon bo‘ladi. Shu nugtai nazardan, she’riy matnlarda
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obrazli metaforik konseptlarning poetik ma’nolarni shakllantirishda muhim tarkibiy unsur sifatida
xizmat qilishi ta’kidlanadi [Lakoff & Turner, 1989]. Ular ko‘p hollarda poetik matnning semantik
markazini tashkil etgan holda, uning g‘oyaviy-estetik yuklamasini belgilab beradi. Individual-
mualliflik metaforik konseptlari esa, odatda, poetik matndagi TASAVVURLAR kompozitsion
blokidan kelib chigadi va muallifning shaxsiy dunyoqgarashi hamda badiiy tafakkurining ifodasi
sifatida vujudga keladi.

ILA. Kemaevaning ta’kidlashicha, poetik matnlarda ko‘pincha quyidagi konseptual
metaforalar faoliyat ko‘rsatadi [Kemaeva, 2003: 145]:

SHE’RIYAT (sho‘r, she’rlar / go‘shiglar, kitoblar),

HAYOT / O‘LIM,

INSON,

QALB/YURAK,

INSONNING UMUMIY HOLATLARI (sevgi, azob, irodalar),

IJTIMOIY HODISALAR (qullik, ozodlik),

ARTEFAKLAR (shahar, mamlakat, arsenal).

She’riy matnlarda SHE’RIYAT sohasini konseptuallashtirish jarayonida eng nazarga loyiq
va turfa xil metaforik konseptlar shakllanishi kuzatiladi. Jumladan, ingliz shoiri G.U. Longfello
ijodida she’riyat mazmunining diniy kategoriyalar orqali ifoda etilishi, poetik tilda konseptual
qurilmaning ganday semiotik mexanizmlar asosida amalga oshirilishini ochiq namoyon etadi:

Come, read to me some poet,

Some simple and heartfelt lay.

That shall soothe this restless feeling,

And banish the thoughts of day...

G.U. Longfello she’riyatida she’r to‘g‘ridan-to“g‘ri ibodatga giyoslangan, unda she’riyat —
marhamat kabi taqdim etilgan, ya’ni namozdan keyin keladigan ruhiy osoyishtalikka o‘xshatilgan:
“Come, read to me some poet, Some simple and heartfelt lay” (Mazmuni: she’riy asar ruhiy azoblarni
engillashtirishga yordam beradi).

“That shall soothe this restless feeling, And banish the thoughts of day...” satrlari orgali
she’riyatning galbdagi g*am va tashvishlarini yo*gotish gobiliyatiga ishora gilingan. Bu konsept,
aniqrog aytganda, she’riyatning odamning ruhiy holatini yaxshilashga, uni osoyishtalikka olib
kelishga qodir ekanligiga ishonch bildirdi.

Qolaversa, “Such songs have power to quiet / The restless pulse of care” va “And come like
the benediction / That follows after prayer...” satrlarda, poeziya namozning "marhamati” singari,
yomonliklarni yo*gotish va ichki tinchlikni ta’minlash quvvatiga ega ekanligi bayon etiladi. Bu
holatda, she’riyat diniy tushunchalar, xususan, namoz va duolar bilan bog‘lig tushunchalar orqali
tavsiflanadi va bu 0z o‘rnida she’riyatning ruhiy va emosional ahamiyatini yoritishga garatilgan
metaforik konseptni ishlab chigadi.

Shunday qilib, G.U. Longfelloning “The Day is Done” she’rida SHE’RIYAT - BU
MARHAMATDIR (POETRY IS BENEDICTION) va SHE’RNI O‘QISH - IBODATDIR
(READING POETRY IS A PRAYER) kabi individual-mualliflik metaforik konseptlar kuzatiladi. Bu
konseptlar poeziyaning namozga o‘xshab, ruhiy azobni engillashtirish, barcha yomonlik va
baxtsizliklarni yo*qgotish imkonini ta’minlashini ifodalaydi.

G.U. Longfelloning “Birds of passage” nomli she’ri QO‘SHIQLAR - BU QUSHLAR
individual-mualliflik metaforik konsepti shakllangan. Ushbu she’rda muallif qo*shiglarni parvozdagi
qushlar bilan giyoslaydi va bu orgali poetik so‘zlarning harakatchan, ruhiy va hissiy ta’sirini ifoda
etadi:

And above, in the light

Of the star-lit night,

Swift birds of passage wing their flight

Through the dewy atmosphere.

I hear the beat
Of their pinions fleet,
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As from the land of snow and sleet
They seek a southern lea.

I hear the cry

Of their voices high

Falling dreamily through the sky,

But their forms | cannot see.

O, say not so!

Those sounds that flow

In murmurs of delight and woe
Come not from wings of birds.

They are the throngs

Of the poet’s songs,

Murmurs of pleasures, and pains, and wrongs,

The sound of winged words.

She’rdagi “Swift birds of passage wing their flight...” — qushlar tasviri go‘shiglarning
parvozini ifodalaydi, ya’ni so‘zlar ham havodagi qushlar kabi erkin, chegara bilan harakat giladi,
degan ma’no mujassamlangan. Keyingi misralarda “I hear the cry / Of their voices high... But their
forms | cannot see” — shoir qushlarning ovozini eshitadi, lekin ularning shakli ko‘rinmaydi. Bu orgali
poetik so‘zlar ko‘z bilan emas, yurak va hissiyotlar bilan idrok etiladigan narsalar ekanligi
ta’kidlanadi.

“They are the throngs / Of the poet’s songs” — ushbu misrada metafora ochiq ifoda etiladi:
qushlar — shoir go‘shiglarining timsoli. Qushlar turli ovozlar chigargani kabi, go‘shiglar ham zavq,
alam, iztirob va hagsizlikni o‘zida mujassam etadi.

“The sound of winged words...” — ushbu iborada “ganotli so‘zlar” tushunchasi orgali
she’riyatning harakatchanligi, yuqgoriga ko‘tarilish xususiyati, uning ruhiy ozodlik va ilhom bilan
bog‘ligligi aks etgan.

Shunday qilib, mazkur she’rda “QO*‘SHIQLAR - BU QUSHLAR” metaforik konsepti
faoliyat ko‘rsatib, she’riyatning tabiiylik, ozodlik va ruhiy parvoz bilan bog‘liq mohiyatini ochib
beradi. Uning yordamida G.U. Longfello so‘z va musikaning inson galbida ganday ta’sir uyg*otishini
vizual va hissiy jihatdan ifodalashga erishadi.

Shuningdek, G.U. Longfelloning individual-mualliflik konseptosferasida yana quyidagi
metaforik konseptlar faoliyat ko‘rsatgani kuzatilgan:

SHE’RIYAT - BU XALQ MUSIQASI (POETRY IS FOLK MUSIC) - “Keats” she’rida
shoir Jon Kitsni cho‘ponga o‘xshatib tasvirlaydi, u xalq dudog‘ida chaladigan musiga singari sodda
va ruhiy ta’sirga ega she’rlar yaratadi. Bu orgali G.U. Longfellow J. Kits poeziyasini xalq musigasiga
tenglab, uni milliy ruh, tuyg‘u va tabiiy ifoda bilan bog‘laydi;

QO‘SHIQ - BU KAMON (SONG IS AN ARROW) - “The Arrow and the Song” she’rida
shoir kamonni havoga uchirib, uning gayda tushganini bilmasligini, shu bilan birga, go‘shigni ham
havoga aytayotganini va uning gayda tushganini bilmasligini ta’riflaydi. Birog, keyinroq kamonni bir
daraxtdan topib, qo‘shigni esa do‘stining galbida topishini aytadi. Ushbu metaforada kamonning
uchishi va qo‘shigning targalishi insonning so‘zlari va harakatlarining ta’sirini ifodalaydi.
Kamonning gayda tushganini bilmaslik, so‘zlar va harakatlarning uzog muddatli ta’sirini
bilmasligimizni anglatadi. Qo‘shigning do‘stning qalbida topilishi esa, yaxshi so‘zlar va
harakatlarning ijobiy ta’sirini ko‘rsatadi. Shu tarzda, G.U. Longfelloning ushbu she’rda QO*SHIQ -
BU KAMON (SONG IS AN ARROW) metaforasi orgali so‘zlar va harakatlarning uzog muddatli va
ko‘rinishsiz ta’sirini ta’riflaydi.

Shu asosda ta’kidlash mumkin ki, poetik tilda nafagat umumiy til zahirasidan shakllangan
konvensional metaforik kontseptlar, balki muallifga xos individual metaforik kontseptlar (obraz-
metaforalar) ham faol rol 0‘ynab, poetik nutgning muhim semiotik belgilaridan biri sifatida namoyon
bo‘ladi. Aynigsa, individual metaforik kontseptlar poetik matnlarni lingvopoetik tahlil etish
jarayonida nazariy va amaliy jihatdan alohida ahamiyat kasb etadi. Chunki aynan shu kontseptlar
poetik obrazlarning tuzilishida markaziy o‘rin egallab, tasvirlanayotgan reallikni noan’anaviy talgin
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etish va muallifning shaxsiy his-tuyg‘ulari hamda ichki holatini yangicha ifoda vositasi sifatida
xizmat giladi.

Foydalanilgan adabiyotlar ro‘yxati

1. Ulugova Sh.Sh. Badiiy asar matnida metaforalar faollashuviga asar
gahramonlari dunyoqarashining ta’siri // So‘z san’ati xalgaro jurnali. — 2021. — T. 4. — Ne. 2.

2. Xalimova F.R. Poetik matnning konseptual maydoni va tarjimada
gayta yaratilishi (ingliz va o*zbek tillar misolida). F.f.d...diss. — Buxoro, 2024. — 216 b.

3. Kemaea W.JI. Meradgopuueckie KOHIENTH B S3bIKE aHIIMHCKON U

aMepUKaHCKOM 1mo33uu. — Mockaa, 2003. - 179 c.
4. Jlakod¢d [Ix. Meradopsl, KOTOpsIMU MBI KuBEM. — M.: Dnutopuan YPCC,

2004. - 256 c.

S. JIuxaues /1.C. Konuenrocdepa pycckoro s3bika // U3Bectust PAH. Cep. mut.
u s3. 1993. Nel. — C. 4-10.

6. Hosuxosa VY.B., 3umuna H.}FO. K Bompocy 00 0COOEHHOCTSIX SI3BIKOBOM

penpe3eHTalud OpHAMEHTAIBHOTO TOJS XYJO0XKECTBEHHOro TekcTa // (Puionoruyeckue
Hayku. Bompocsl Teopun u npaktuku. — Tam6oB: ['pamora, 2016. Ne 2 (56): B 2-x u. Y. 2. —

C. 127-129.

7. Kovecses Z. Metaphor: A practical introduction. — Oxford and New York:
Oxford University Press, 2010.

8. Lakoff G., & Kdévecses Z. The cognitive model of anger inherent in American

English // Cultural models in language and thought. — Cambridge: Cambridge University
Press, 1987. — Pp. 195-222.

9. Lakoff G., Turner M. More than cool reason: a field guide to poetic metaphor.
— Chicago: University of Chicago Press, 1989. — 230 p.

10.  Longfellow H.W. Poems.https://www.hwlongfellow.org/poems_front.p

119


https://www.hwlongfellow.org/poems_front.p

@O Tadqjicjot uz ISSN 2181-9297
) &
® Doi Journal 10.26739/2181-9297

(V3 CAHBATH XANKAPO XVPHANI

§ Xunp, 1 COH

MEXVHAPOLLHbIM VPHAN UCKVCCTBO COBA

TOM 8, HOMEP 1

INTERNATIONAL JOURNAL OF WORD ART

VOLUME 8, ISSUE 1

KoHTakT perakumii ;xypuaioB. www.tadqiqot.uz Editorial staff of the journals of www.tadgigot.uz
00O Tadgiqot ropon Tamxkenr, Tadgigot LLC The city of Tashkent,

ynuna Amupa Temypa np.1, gom-2. Amir Temur Street pr.1, House 2.
Web: http://www.tadgiqot.uz/; E-mail: info@tadgigot.uz Web: http://www.tadgiqot.uz/; E-mail: info@tadgigot.uz
Tex: (+998-94) 404-0000 Phone: (+998-94) 404-0000



http://www.tadqiqot.uz/;
mailto:info@tadqiqot.uz
http://www.tadqiqot.uz
http://www.tadqiqot.uz/;
mailto:info@tadqiqot.uz

