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ÀÍÍÎÒÀÖÈß
Â ñòàòüå ðàññìàòðèâàþòñÿ íåêîòîðûå âîïðîñû, ñâÿçàííûå ñ ñîâðåìåííûì

ñòàòóñîì íàó÷íîé ôàíòàñòèêè êàê èíñòðóìåíòà ïåðåäà÷è çíàíèé ìåæäó
åñòåñòâåííûìè è ãóìàíèòàðíûìè íàóêàìè. Íåçàâèñèìî îò ñâîåãî íàçâàíèÿ - íàó÷íàÿ
ôàíòàñòèêà, ëèòåðàòóðà ðàçìûøëåíèé, èëè æå ïàðàëèòåðàòóðà - ýòîìó
ëèòåðàòóðíîìó æàíðó óäàëîñü óáåäèòü â ñâîåé âîçìîæíîñòè íå òîëüêî ðàçâëåêàòü,
íî è îáó÷àòü ÷èòàòåëÿ. Ïåðâîíà÷àëüíûå ðàçíîãëàñèÿ ïî ïîâîäó åãî ìåñòà â
ëèòåðàòóðíîì ïðîñòðàíñòâå ïîñëóæèëè ñòèìóëîì äëÿ áîëåå äåòàëüíûõ îïðåäåëåíèé
æàíðà, à òàêæå ïîñïîñîáñòâîâàëè ôîðìèðîâàíèþ áîëåå êîíêðåòèçèðîâàííûõ
âçãëÿäîâ íà åãî ñïîñîáíîñòü âäîõíîâëÿòü íà èííîâàöèîííûå è íàâîäÿùèå íà
ðàçìûøëåíèÿ ÿâëåíèÿ. Ìû óòâåðæäàåì, ÷òî âêëþ÷åíèå íàó÷íîé ôàíòàñòèêè â
ó÷åáíóþ ïðîãðàììó ïåðåâîä÷åñêèõ êóðñîâ ôèëîëîãè÷åñêèõ íàïðàâëåíèé èëè âóçîâ
íå äîëæíî ñâîäèòüñÿ ê ïîïûòêå äîáàâèòü "êîñìè÷åñêèé", "àíäðîèäíûé" èëè
"èíîïëàíåòíûé" îòòåíîê ê òåêñòàì, êàê ê ýòîìó îáû÷íî ïîäõîäÿò ìíîãèå
ïðåïîäàâàòåëè, ðåøèâøèå èñïîëüçîâàòü òåêñò íàó÷íî-ôàíòàñòè÷åñêîãî
ïðîèçâåäåíèÿ íà çàíÿòèè ïî ïåðåâîäîâåäåíèþ. Â ýòîé ñòàòüå ìû ñòðåìèìñÿ ïðèäàòü
íîâîå èçìåðåíèå äåáàòàì, êàñàþùèìñÿ ïðàêòèêè ïåðåâîäà, ñîñðåäîòî÷èâ âíèìàíèå
íà ñâèäåòåëüñòâàõ ïåðåâîä÷èêîâ íàó÷íîé ôàíòàñòèêè, ÷òîáû ïðîëèòü ñâåò íà
íåêîòîðûå ïðåäðàññóäêè è ñðàâíèòü ïåðâîíà÷àëüíûå òåîðåòè÷åñêèå ïðåäïîëîæåíèÿ
ñ ðåàëüíîñòüþ ñàìîãî ïðîöåññà ïåðåâîäà ëèòåðàòóðíûõ ïðîèçâåäåíèé ýòîãî æàíðà.

Êëþ÷åâûå ñëîâà: íàó÷íàÿ ôàíòàñòèêà, ïåðåâîä, æàíð, ó÷åáíàÿ ïðîãðàììà,
ëèíãâèñòèêà, ïåäàãîãèêà, èíàêîâîñòü, ïîçíàíèå.
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ILMIY FANTASTIK ADABIYOTIGA OID MATNLARNING TARJIMASI:
LINGVISTIK VA PEDAGOGIK ASPEKTLARI.

ANNOTATSIYA
Maqolada tabiiy va gumanitar fanlar o'rtasida bilimlarni uzatish vositasi sifatida ilmiy

fantastikaning o'rni va shu jarayon bilan bog'liq ba'zi masalalar ko'rib chiqiladi. Ilmiy
fantastika, spekulyativ adabiyot yoki paraliteratura nomlari bilan bu adabiy janr nafaqat
o'quvchini ko'ngil ochish uchun, balki uni tarbiyalash va unga professional bilimlarni
uzatish qobiliyatiga ega. Uning adabiy makondagi o'rni borasidagi dastlabki
kelishmovchiliklar janrga batafsilroq ta'riflar berishga turtki bo'ldi, janrga nisbatan aniqroq
qarashlarni kuchaytirdi, shuningdek, uning innovatsion g'oyalarga ilhomlantirish
qobiliyatiga ega bo'lganligi ham aniqlandi. Universitetdagi tarjima kurslari o'quv dasturiga
ilmiy fantastika matnlarini kiritilishi nafaqat "kosmos", "android" yoki "o'zga sayyoralik"
kabi atamalarning tarjimalari bilan chekmasligi kerak deb ta'kidlaymiz, chunki ko'pchilik
o'qituvchilar odatda faqat shu atamalarga e'tibor berayaptilar, tarjimashunoslik darsida
ilmiy fantastik asar matnidan foydalanishga qaror qilganlarida. Ushbu maqolada biz
ilmiy-fantastikaga oid matnlar tarjimonlarning fikrlarga e'tibor qaratib, shu muammoga
oydinlik kiritiladi va ilmiy fantastik asarlarni tarjima qilish jarayoniga yangi nazar tashlanadi.

Kalit so'zlar: ilmiy fantastika, tarjima, janr, o'quv dasturi, lingvistika, pedagogika,
o'zgalik, bilish.
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TRANSLATION OF SCIENCE FICTION TEXTS: LINGUISTIC AND
PEDAGOGICAL ASPECTS

ABSTRACT
The article examines some issues related to the current status of science fiction as a

tool for transferring knowledge between natural sciences and humanities. No matter
what is its name - science fiction, speculative literature, or paraliterature - this literary
genre has managed to convince its ability to not only entertain, but also educate the
reader. Initial disagreements over its place in the literary space spurred more detailed
definitions of the genre, as well as fostered more concrete views on its ability to inspire
innovative and thought-provoking phenomena. It is argued that the inclusion of science
fiction in the curriculum of translation courses of universities should not be reduced to
an attempt to add a "space", "android" or "alien" flavor to the texts, as many teachers
usually approach this when they decide to use the text of science fiction in the lesson
on translation studies. In this article, we aim to bring a new dimension to the debate
about translation practice by focusing on the testimony of science fiction translators in
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order to shed some light on some prejudice and compare initial theoretical assumptions
with the reality of the translation process of the literary genre itself.

Keywords: science fiction, translation, genre, curriculum, linguistics, pedagogy,
otherness, cognition.

Íåìíîãî î ñóòè òåðìèíà "íàó÷íàÿ ôàíòàñòèêà"
Ñåãîäíÿ íàó÷íàÿ ôàíòàñòèêà óæå íå âûíîñèòñÿ íà ïåðèôåðèþ ìèðîâîé êóëüòóðû,

îíà ïðåâðàòèëàñü äåéñòâèòåëüíî â óíèêàëüíûé è ñàìîñòîÿòåëüíûé æàíð, è
ñåðü¸çíûå ó÷åíûå âî ìíîãèõ êðóïíåéøèõ óíèâåðñèòåòàõ ìèðà çàíèìàþòñÿ å¸
èçó÷åíèåì. Èñõîäÿ èç æåëàíèÿ ïðèäàòü íàó÷íîé ôàíòàñòèêå ëåãèòèìíîñòü, íà
ïðîòÿæåíèè ìíîãèõ ëåò ïðåäëàãàëèñü ðàçëè÷íûå îïðåäåëåíèÿ, îò âñåîáúåìëþùèõ
îïèñàíèé äî ñàìûõ ñæàòûõ óòâåðæäåíèé. Íàó÷íàÿ ôàíòàñòèêà - ýòî îäèí èç òåõ
"ëó÷åîáðàçíûõ" òåðìèíîâ, ãðàíèöû êîòîðûõ ïîñëåäîâàòåëüíî ðàñøèðÿëèñü è
ñóæàëèñü â çàâèñèìîñòè îò êîëåáàíèé ðàçëè÷íûõ ëèòåðàòóðíûõ êàíîíîâ [1, 278].
Òåì íå ìåíåå, îïðåäåëåíèå Äàðêî Ñóâèíà ïî-ïðåæíåìó ñ÷èòàåòñÿ
íåïðåâçîéäåííûì ìíîãèìè ñïåöèàëèñòàìè è ó÷åíûìè:

Ýòî ëèòåðàòóðíûé æàíð, íåîáõîäèìûìè óñëîâèÿìè êîòîðîãî ÿâëÿþòñÿ íàëè÷èå
è âçàèìîäåéñòâèå ïðîöåññîâ îò÷óæäåíèÿ è ïîçíàíèÿ, à ãëàâíûì ôîðìàëüíûì
èíñòðóìåíòîì ÿâëÿåòñÿ îáðàçíàÿ ñòðóêòóðà, àëüòåðíàòèâíàÿ ýìïèðè÷åñêîé ñðåäå
àâòîðà, è ...êîòîðûé îòëè÷àåòñÿ äîìèíèðóþùèì íàððàòèâîì âûìûøëåííîãî
"íîâóìà" (íîâèçíû, èííîâàöèè), ïîäòâåðæäåííîãî êîãíèòèâíîé ëîãèêîé / It is a
literary genre whose necessary and sufficient conditions are the presence and the interaction
of estrangement and cognition and whose main formal device is an imaginative framework
alternative to the author's empirical environment, and ...is distinguished by the narrative
dominance of a fictional 'novum' (novelty, innovation) validated by cognitive logic. [22,
7-8]

Äàðêî Ñóâèí óñòàíàâëèâàåò äâà êëþ÷åâûõ ïàðàìåòðà, â ïðåäåëàõ êîòîðûõ
îïåðèðóåò íàó÷íàÿ ôàíòàñòèêà, - îò÷óæäåíèå è ïîçíàíèå. Ýòè äâà ïîíÿòèÿ
ñâÿçûâàþò äðóã äðóãà, è õîòÿ îíè íå îáÿçàòåëüíî äîëæíû áûòü íåðàçðûâíî ñâÿçàíû,
èìåííî îíè îòëè÷àþò æàíð ÍÔ â îáùåì ïîòîêå ìèðîâîé ëèòåðàòóðû. Â òî âðåìÿ
êàê îò÷óæäåíèå ìîæåò âûçâàòü àññîöèàöèè ñ ôýíòåçè (ñêàçêîé, ìèôîì),
"ïðèñóòñòâèå ïîçíàíèÿ è ïîñëåäóþùåå âçàèìîäåéñòâèå ìåæäó äâóìÿ ïàðàìåòðàìè
ñîçäàþò îùóùåíèå äèíàìèçìà è ðàçâèòèÿ ìûñëè" [2, 177]. Äðóãèìè ñëîâàìè, â òî
âðåìÿ êàê îò÷óæäåíèå ìîæåò ïðèòóïèòü âîñïðèÿòèå ðåàëüíîñòè àóäèòîðèåé,
ïîçíàíèå ïðèâîäèò ê "êðèòè÷åñêîé íåïðèìèðèìîñòè" [3, 203]. Áîëåå òîãî, ýòè äâà
ïàðàìåòðà ñâÿçàíû âìåñòå ñ "íîâóìîì", êîòîðûé ïðåäñòàâëÿåò ñîáîé íå ÷òî èíîå,
êàê ïîïûòêó îáúåäèíåíèÿ ôàíòàçèè è íàóêè â îäíî öåëîå.

Íåêîòîðûå ëèòåðàòóðíûå êðèòèêè ñ÷èòàþò îïðåäåëåíèå Äàðêî Ñóâèíà äîâîëüíî
àáñòðàêòíûì, è ïðåäëàãàþò èñïîëüçîâàòü áîëåå ïðîñòûå àëüòåðíàòèâû. Òàê,
íàïðèìåð, îïðåäåëåíèå Ðîäà Ñòåðëèíãà êàæåòñÿ áîëåå ñèììåòðè÷íûì è
ïîýòè÷íûì:

Ôýíòåçè - ýòî íåâîçìîæíîå ïðåâðàùåííîå â âåðîÿòíîå. Íàó÷íàÿ ôàíòàñòèêà -
ýòî íåâåðîÿòíîå ïðåâðàù¸ííîå â âîçìîæíîå / Fantasy is the impossible made probable.
Science Fiction is the improbable made possible. [17, 4]

Äðóãîå êðàòêîå îïðåäåëåíèå áûëî ïðåäëîæåíî Ýíí è Äæåôôîì Âàíäåðìååðàìè
â èõ àíòîëîãèè "Áîëüøàÿ êíèãà íàó÷íîé ôàíòàñòèêè" (àíãë. "The Big Book of
Science Fiction", 2016):

Íàó÷íàÿ ôàíòàñòèêà èçîáðàæàåò áóäóùåå ïðèóêðàøåííî èëè ðåàëèñòè÷íî /
Science fiction depicts the future, whether in a stylized or realistic manner. [23, xvi]

Êîãíèòèâíûå ìîäåëè è "äâå êóëüòóðû"
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Íåñìîòðÿ íà òî, ÷òî åå íàçûâàëè "ëèòåðàòóðîé èäåé" [24, 113], íàó÷íàÿ
ôàíòàñòèêà äîëãîå âðåìÿ íå ïðèçíàâàëàñü êàê æàíð, ñ÷èòàëàñü ëèøåííîé
ïîäëèííîãî ëèòåðàòóðíîãî êà÷åñòâà, ÷àùå âñåãî íåçàñëóæåííî èç-çà å¸ àññîöèàöèè
ñ ðîáîòàìè, êîñìè÷åñêèìè ïóòåøåñòâèÿìè èëè ïðèøåëüöàìè. Ñêåïòèöèçì â
îòíîøåíèè ýòîãî æàíðà ñ ãîäàìè ïîñòåïåííî óòèõ áëàãîäàðÿ òâîð÷åñòâó öåëîé
ïëåÿäû òàëàíòëèâûõ àâòîðîâ, òàêèõ êàê Ðýé Áðåäáåðè, Àðòóð Êëàðê, Àéçåê
Àçèìîâ, Êëèôôîðä Ñàéìàê, Ðîáåðò Õàéíëàéí, Óèëüÿì Ãèáñîí, Ôðàíê Ãåðáåðò,
Ôèëèï Ê. Äèê, åñëè ïðèâåñòè ëèøü íåñêîëüêî êîíêðåòíûõ ïðèìåðîâ, êàæäûé èç
êîòîðûõ âíåñ â íàó÷íóþ ôàíòàñòèêó ÷òî-òî ñâî¸, óíèêàëüíîå è íåïîâòîðèìîå êàê
ïî ëèíèè ñòèëèñòè÷åñêèõ ïðåäïî÷òåíèé, òàê è â îáëàñòè òåìû, èäåé, ïåðñîíàæåé,
æàíðîâûõ ýêñïåðèìåíòîâ è ò.ï. Ñ èçìåíåíèåì âîñïðèÿòèÿ öåííîñòü ÍÔ æàíðà
êàê êóëüòóðíîãî ôåíîìåíà ñòàëà ïðåäìåòîì ïðèñòàëüíîãî âíèìàíèÿ ó÷¸íûõ-
ëèòåðàòóðîâåäîâ [4, 3]. Âîò ÷òî ïèñàë Ä.Ñàìóýëüñîí î æàíðå ÍÔ è î òîì, êàê îí
ïûòàëñÿ çàèíòåðåñîâàòü íàó÷íîé ôàíòàñòèêîé ñâîèõ ñòóäåíòîâ:

Ìîÿ öåëü - çàñòàâèòü èõ [ñòóäåíòîâ] ÷èòàòü íàó÷íóþ ôàíòàñòèêó êàê îáû÷íûé
æàíð ëèòåðàòóðû, îáðàùàÿ âíèìàíèå íà íåãî êàê íà ýêçåìïëÿð õóäîæåñòâåííîãî
òåêñòà è êóëüòóðíîå ÿâëåíèå, êîòîðîå ñïîñîáñòâóþò ðàçâèòèþ ÿçûêà è íàøåìó
ïîíèìàíèþ ñàìèõ ñåáÿ / My aim is to get them [students] to read sf as a kind of
literature worth examining as texts and cultural phenomena for what they contribute to
our language and our understanding of ourselves. [19, 216].

Êëþ÷åâàÿ êîíöåïöèÿ æàíðà - "èíàêîâîñòü" - òàêæå çàñëóæèâàåò óïîìèíàíèÿ â
ýòîì êîíêðåòíîì êîíòåêñòå, õîòÿ èìåííî å¸ íåðàçðûâíàÿ ñâÿçü ñ ïðîèçâåäåíèÿìè
íàó÷íîé ôàíòàñòèêè ïðèâåëà ê íåêîòîðîìó ïðåíåáðåæèòåëüíîìó îòíîøåíèþ ê
æàíðó. Íî ÷òîáû ïîíÿòü ðîëü è çíà÷åíèå èíàêîâîñòè â "ëèòåðàòóðå ðàçìûøëåíèé",
äîñòàòî÷íî ëèøü ÷óòü áîëåå âíèìàòåëüíî èçó÷èòü ýòó êîíöåïöèþ ñ ïîçèöèè
ñèñòåìû ïåðñîíàæåé: âåäü "èíûå" ñóùåñòâà, ïðèñóòñòâóþùèå â íàó÷íî-
ôàíòàñòè÷åñêèõ ïðîèçâåäåíèÿõ, ýòî è åñòü ðàçëè÷íûå ïðîåêöèè ñàìèõ ëþäåé,
ïðåäñòàâëåííûå íà îñíîâå îïûòà ñàìîãî àâòîðà:

Îáðàçû èíàêîâîñòè â íàó÷íîé ôàíòàñòèêå ìîæíî ïîíèìàòü, êàê ìåòàôîðó
ôîðì èíàêîâîñòè âíóòðè îáùåñòâà èëè ìåæäó îáùåñòâàìè, êîòîðûå òðàäèöèîííî
ñòðîèëèñü íà ðàñîâûõ, êëàññîâûõ èëè ãåíäåðíûõ ðàçëè÷èÿõ / Images of otherness
in science fiction can be understood as a metaphor for forms of otherness within society,
or between societies, which have traditionally been built upon distinctions based on
racial, class or gender differences. [11, 275]

Äæ. Ìåððèë ñ÷èòàåò, ÷òî íàó÷íàÿ ôàíòàñòèêà ìîæåò çàñòàâèòü íàñ îñîçíàòü
îïðåäåëåííûå àñïåêòû è ðåàëèè íàøåãî ñîáñòâåííîãî ìèðà, îòïðàâëÿÿ íàñ â
ïóòåøåñòâèå â, êàçàëîñü áû, çàãàäî÷íûé èëè ÷óæäûé ìèð.

Ëèòåðàòóðà ðàçìûøëåíèé: èñòîðèè, öåëü êîòîðûõ - èññëåäîâàòü, îòêðûâàòü,
èçó÷àòü ïîñðåäñòâîì ïðîåêöèè, ýêñòðàïîëÿöèè, àíàëîãèé, ãèïîòåç è
ýêñïåðèìåíòîâ ïðèðîäó âñåëåííîé, ÷åëîâåêà èëè "ðåàëüíîñòè" / Speculative fiction:
stories whose objective is to explore, to discover, or to learn the nature of the universe,
of man, or 'reality' by means of projection, extrapolation, analogue, hypothesis and
experimentation. [18, 27]

Òàêèì îáðàçîì, íàó÷íàÿ ôàíòàñòèêà - ýòî íå ïðîñòî ýñêàïèñòñêàÿ ëèòåðàòóðà,
à æàíð ñ îãðîìíûì ïîòåíöèàëîì ìåæêóëüòóðíîãî âçàèìîäåéñòâèÿ. Îäíàêî â
ïðîøëîì òàêàÿ òî÷êà çðåíèÿ íå ïðåîáëàäàëà. Áîëåå äâóõ äåñÿòèëåòèé íàçàä ó÷åíûé-
ëèòåðàòóðîâåä è ïèñàòåëü Äæåéìñ Ãàíí áûë êðàéíå âîçìóù¸í íåæåëàíèåì
ñîñòàâèòåëåé ó÷åáíûõ ïðîãðàìì âêëþ÷àòü íàó÷íî-ôàíòàñòè÷åñêèå òåêñòû â ïðîöåññ
îáó÷åíèÿ â êà÷åñòâå ó÷åáíîãî ìàòåðèàëà:

Êóðñ íàó÷íîé ôàíòàñòèêè, âîçìîæíî, ïðèäåòñÿ íåçàêîííî âêëþ÷èòü â ÿçûêîâóþ
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ó÷åáíóþ ïðîãðàììó ïîä ïðåäëîãîì, êîòîðûé áóäåò áîëåå ëåãêî ïðèíÿò
ðóêîâîäñòâîì / Science fiction course may have to be smuggled into the language
curriculum under the pretense of serving other, more easily sanctioned purposes. [13,
377]

Îäíàêî äîâîëüíî áûñòðî àêàäåìè÷åñêîå ñîîáùåñòâî îòðåàãèðîâàëî
ïîëîæèòåëüíî, ñìÿã÷èâ æåñòêîñòü ñâîèõ ñòàíäàðòîâ â îòíîøåíèè òåì, êîòîðûå
ñ÷èòàëèñü ïðèåìëåìûìè äëÿ ó÷åáíîé ïðîãðàììû ôèëîëîãè÷åñêèõ âóçîâ. Êîíå÷íî,
ìû íå ìîæåì ïîëíîñòüþ ñîãëàñèòüñÿ ñ êðàéíå âîñòîðæåííûì ëîçóíãîì Äæåéìñà
Ãàííà - "Äàâàéòå ñïàñåì ìèð ñ ïîìîùüþ íàó÷íîé ôàíòàñòèêè" / "Let's save the
world through science fiction" [16, 7], íî ìû íå ìîæåì è íå ïðèçíàòü òîãî, ÷òî
âêëàä ýòîãî æàíðà â êóëüòóðíóþ äèíàìèêó ãóìàíèòàðíûõ íàóê íåîöåíèì è óíèêàëåí.
Òåêñòû íàó÷íî-ôàíòàñòè÷åñêèõ ïðîèçâåäåíèé ÷àñòî î÷åíü ýêëåêòè÷íû, è èõ
íåîäíîðîäíîñòü çàòðóäíÿåò äîñòèæåíèå ïðàâèëüíîãî áàëàíñà ìåæäó ñòðîãèìè
êîíöåïöèÿìè è çàìûñëîâàòûìè ïîâåñòâîâàòåëüíûìè ñòðàòåãèÿìè. Ïîýòîìó
ãîòîâíîñòü ïîäõîäèòü ê òåîðåòè÷åñêèì õóäîæåñòâåííûì òåêñòàì â ó÷åáíîé
ïðîãðàììå ìîæåò äàòü óäèâèòåëüíûå ðåçóëüòàòû:

Ñòóäåíòû, êîòîðûì íðàâÿòñÿ êîãíèòèâíûå ñïîñîáíîñòè íàó÷íîé ôàíòàñòèêè,
÷óâñòâî óäèâëåíèÿ èëè îò÷óæäåííîñòè, âîçíèêàþùèå â ïðîöåññå ÷òåíèÿ íàó÷íî-
ôàíòàñòè÷åñêèõ òåêñòîâ, ñòèëèñòè÷åñêàÿ øèðîòà èñïîëüçóåìîãî â íåé ÿçûêà,
íàïðÿæåííîñòü ñþæåòà, ìîãóò ïîçíàêîìèòüñÿ ñ òåîðåòè÷åñêèìè êîíöåïöèÿìè è
ïðîòîêîëàìè ÷òåíèÿ, ñïåöèôè÷íûìè èìåííî äëÿ ýòîãî ëèòåðàòóðíîãî æàíðà,
÷òî óëó÷øèò ó÷åáíûé îïûò ñòóäåíòîâ è èõ ïîíèìàíèå áîãàòîãî ïîòåíöèàëà ñàìîé
ëèòåðàòóðû / Students who take pleasure in science fiction's speculative qualities, its
engendering of a sense of wonder or estrangement, its exploitation of language's rich
possibilities and inherent tensions, can be introduced to theoretical concepts and reading
protocols specific to the genre which will enhance both their learning experiences and
their understanding of literature's diverse potential. [20, 6]

Ñ ïåäàãîãè÷åñêîé òî÷êè çðåíèÿ, îïðåäåëåíèå ñâÿçåé ìåæäó òî÷íûì íàó÷íûì
ìûøëåíèåì è òâîð÷åñêèìè ðàçìûøëåíèÿìè õóäîæåñòâåííîé ëèòåðàòóðû
ñïîñîáñòâóåò âîçíèêíîâåíèþ è óêðåïëåíèþ ó ñòóäåíòîâ áîëåå âñåîáúåìëþùåãî
ìèðîâîççðåíèÿ. Êðîìå òîãî, êà÷åñòâåííîå ðàçâèòèå æàíðà íàó÷íîé ôàíòàñòèêè,
ïî ìíåíèþ Ãàððè Âåñòôàëÿ, ïîä÷åðêèâàåò å¸ ïîòåíöèàë â îáó÷åíèè ìåíåå
èíôîðìèðîâàííûõ ÷èòàòåëåé, "ïðåäñòàâëÿÿ òî÷íóþ èíôîðìàöèþ â ïðèÿòíîì
êîíòåêñòå ðàçâëåêàòåëüíîãî ïîâåñòâîâàíèÿ" / "by presenting accurate information in
the palatable context of an entertaining story". [25, 2]. Ìû ìîæåì ðàñøèðèòü ýòó
ìûñëü, íàïîìíèâ î ãëóáîêî óêîðåíèâøåéñÿ òî÷êå çðåíèÿ, ñîãëàñíî êîòîðîé òå,
êòî áëèçîê ê ãóìàíèòàðíûì íàóêàì, ÷àñòî íåîõîòíî èññëåäóþò íàó÷íûå òåîðèè,
ïðîíèçàííûå àáñòðàêòíûìè êîíöåïöèÿìè. Íå áóäåì çàáûâàòü, ÷òî åù¸ â 1959
ãîäó Ê.Ï. Ñíîó áûë îáåñïîêîåí ðàçðûâîì, êîòîðûé îí îáíàðóæèë ìåæäó òî÷íûìè
è ãóìàíèòàðíûìè íàóêàìè, ÷òî â êîíå÷íîì èòîãå ïðèâåëî åãî ê ìûñëè, ÷òî
÷åëîâå÷åñòâî, ê ñîæàëåíèþ, ñóùåñòâóåò â "äâóõ êóëüòóðàõ" [21]. Â ýòîì ñìûñëå
òåêñòû íàó÷íîé ôàíòàñòèêè ìîãóò ñòàòü èíñòðóìåíòîì ïðåîäîëåíèÿ ðàçðûâà ìåæäó
"äâóìÿ êóëüòóðàìè" êàê â ïîâñåäíåâíîì, òàê è â àêàäåìè÷åñêîì ïðîñòðàíñòâå. Âîò
÷òî óòâåðæäàþò Ý.Ñîéåð è Ï.Ðàéò, îòñòàèâàÿ ïðàâî íàó÷íîé ôàíòàñòèêè áûòü
ïðåäìåòîì èçó÷åíèÿ â âóçàõ:

Å¸ êîãíèòèâíàÿ ïðèðîäà, å¸ íåïðåêðàùàþùååñÿ ñòðåìëåíèå ôèëîñîôñòâîâàòü
íà òåìó "à ÷òî, åñëè?" òðåáóåò îò ñòóäåíòîâ ïðîäóìàííîé ðåàêöèè; ÷òî, â ñâîþ
î÷åðåäü, òðåáóåò ïðîâåäåíèÿ ñâîåãî ðîäà ìûñëåííûõ ýêñïåðèìåíòîâ, êîòîðûå
ïðîòèâîñòîÿò è ÷àñòî îïðîâåðãàþò ïàññèâíîå âîñïðèÿòèå ãîòîâûõ çíàíèé; ó íå¸
åñòü ñïîñîáíîñòü ñòèìóëèðîâàòü, òðåâîæèòü, ïðîâîöèðîâàòü ÷èòàòåëÿ íà
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èíòåëëåêòóàëüíóþ ðåàêöèþ. Ïîñòîÿííî èçîáðåòàÿ ñåáÿ çàíîâî, ÷òîáû â òâîð÷åñêîé
ìàíåðå ñâîåâðåìåííî ðåàãèðîâàòü íà èçìåíåíèÿ â êóëüòóðíîé è èäåîëîãè÷åñêîé
ñðåäå, îíà îñòàåòñÿ ñàìûì âîëíèòåëüíûì èç ïîïóëÿðíûõ ëèòåðàòóðíûõ æàíðîâ è
äîñòàâëÿåò îãðîìíîå óäîâîëüñòâèå òåì, êòî çàíèìàåòñÿ å¸ ïðåïîäàâàíèåì è
èçó÷åíèåì / Its speculative nature, its incessant philosophizing on 'what if?', invites a
comparative speculative response from students; it requires engagement with thought-
experiments that confront and often overturn passive acceptance of contemporary
conditions; it has the capacity to stimulate, to unsettle, to provoke the reader into an
intellectual response. Constantly reinventing itself to react imaginatively and on time to
transformations in its cultural and ideological milieu, it remains the most vibrant of
popular genres and affords considerable scholarly pleasure to those involved in its
teaching and study. [20, 1]

Íåóäèâèòåëüíî, ÷òî íåêîòîðûå òåêñòû íàó÷íî-ôàíòàñòè÷åñêèõ ïðîèçâåäåíèé
ñòàâÿò ïîä ñîìíåíèå íàäåæíîñòü óæå èìåþùèõñÿ ó ÷åëîâå÷åñòâà çíàíèé è
ïðîâåðÿþò èõ â òâîð÷åñêè ñâîáîäíûõ ðàçìûøëåíèÿõ, òîãäà êàê äðóãèå íàó÷íî-
ôàíòàñòè÷åñêèå ïðîèçâåäåíèÿ ìîãóò âûçâàòü îæèâëåííûå äèñêóññèè îòíîñèòåëüíî
ïðîòèâîðå÷èé ìåæäó ýìîöèÿìè è ìîðàëüíûìè ñòàíäàðòàìè. Òàêèì îáðàçîì, òåêñòû
õóäîæåñòâåííûõ ïðîèçâåäåíèé ýòîãî æàíðà èñïîëüçóþòñÿ äëÿ îáñóæäåíèÿ
øèðîêîãî êðóãà òåì è ïðîáëåì, ìîãóò îõâàòûâàòü ðàçëè÷íûå äèñöèïëèíû, êàê
òî÷íûå, òàê è ãóìàíèòàðíûå, ÷òî ñîçäà¸ò âîçìîæíîñòü ïðåïîäàâàòåëþ îòáèðàòü
èõ â çàâèñèìîñòè îò êîíêðåòíûõ ïåäàãîãè÷åñêèõ öåëåé.

Íàó÷íàÿ ôàíòàñòèêà â ó÷åáíîé ïðîãðàììå ïåðåâîä÷åñêîãî êóðñà
Ìû ìîæåì èñõîäèòü èç î÷åâèäíûõ ïðåäïîëîæåíèé, ÷òî ïåðåâîä òåêñòîâ íàó÷íî-

ôàíòàñòè÷åñêîé ëèòåðàòóðû ìîæåò âäîõíîâëÿòü ó÷åíûõ, ñïîñîáñòâîâàòü
ðàñïðîñòðàíåíèþ íîâàòîðñêèõ íàó÷íûõ èäåé è ïîíèìàíèþ ïðèíöèïîâ ðàáîòû
íîâûõ èçîáðåòåíèé. Äëÿ äîñòèæåíèÿ âñåõ ýòèõ öåëåé ïåðåâîä÷èêàì óêàçàííûõ
òåêñòîâ, âîçìîæíî, ïðèäåòñÿ äîëãî è êðîïîòëèâî ðàáîòàòü ñî ñëîâàðÿìè è
ñïðàâî÷íèêàìè [5, 7], ÷òîáû õîòÿ áû ðàçîáðàòüñÿ ñ ïîíÿòèÿìè è òåðìèíàìè [6,
132]. Êðîìå òîãî, íåîáõîäèìî ñòðåìèòñÿ íàèáîëåå òî÷íî ïåðåäàòü ñòèëü è
íàïðàâëåíèå ìûñëè àâòîðà ïðîèçâåäåíèÿ. Â ðÿäå ñëó÷àåâ ïåðåâîä÷èêó ïðèä¸òñÿ
íàáðàòüñÿ "ëåêñè÷åñêîé" õðàáðîñòè [8, 11] ïðè ðàáîòå ñ àâòîðñêèìè íåîëîãèçìàìè,
à òàêæå íàäåÿòüñÿ íà ñâî¸ "÷óòü¸" [7, 158] ïåðåâîä÷èêà ïðè èíòåðïðåòèðîâàíèè,
íàïðèìåð, ÷óæäîãî ÷åëîâå÷åñêîìó ÷óâñòâà þìîðà èíîïëàíåòíîãî ñóùåñòâà â åãî
ðàçãîâîðå ñ ÷åëîâåêîì. Âûøåïåðå÷èñëåííûå ìîìåíòû, êàê ìû ñ÷èòàåì, òîëüêî
ïîëîæèòåëüíî ñêàæóòñÿ íà ïðîôåññèîíàëüíîé ïîäãîòîâêå ïåðåâîä÷èêà, à ó÷åáíàÿ
ïðîãðàììà êóðñà ïî ëèòåðàòóðíîìó è òåõíè÷åñêîìó ïåðåâîäó òîëüêî âûèãðàåò îò
èñïîëüçîâàíèÿ òåêñòîâ íàó÷íî-ôàíòàñòè÷åñêèõ ïðîèçâåäåíèé â êà÷åñòâå
ïåäàãîãè÷åñêîãî èíñòðóìåíòà.

Â ïðåäèñëîâèè ê àíòîëîãèè "Ëó÷øèå íàó÷íî-ôàíòàñòè÷åñêèå ðàññêàçû ßïîíèè"
(àíãë. "The Best Japanese Science Fiction Stories", 1997), ïîñâÿùåííîì êîìàíäå
ïåðåâîä÷èêîâ, Ãðàíèÿ Äýâèñ âûäâèãàåò íà ïåðâûé ïëàí òðè îñíîâíûõ ýëåìåíòà
â ðàáîòå ïåðåâîä÷èêà: ëèíãâèñòè÷åñêîå çíàíèå, çíàêîìñòâî ñ äèñêóðñèâíûìè
ïàòòåðíàìè â íàó÷íîé ôàíòàñòèêå è ñïîñîáíîñòüþ íàèáîëåå òî÷íî ðåçîíèðîâàòü
ñ ñóòüþ ïðîèçâåäåíèÿ. Åå êîììåíòàðèé ïðåäñòàâëÿåò ñîáîé ðàçáîð íåêîòîðûõ
ÿâíûõ è íåÿâíûõ ïðåïÿòñòâèé, âñòðå÷àþùèõñÿ â òåêñòàõ íàó÷íî-ôàíòàñòè÷åñêèõ
ïðîèçâåäåíèé, êîòîðûå ìîãóò áûòü åùå áîëåå óñòðàøàþùèìè, åñëè ïðèíÿòü âî
âíèìàíèå êóëüòóðíûå ðàçëè÷èÿ èñõîäíîé è öåëåâîé êóëüòóð:

Ðàññìîòðèì òðóäíîñòè ïåðåâîäà íàó÷íîé ôàíòàñòèêè ñ ÿïîíñêîãî íà àíãëèéñêèé.
Íþàíñû ÿçûêà è êóëüòóðû çà÷àñòóþ î÷åíü ÷óæäû, êàê, íàïðèìåð, òîò ôàêò, ÷òî
â ÿïîíñêîì ÿçûêå èñïîëüçóþòñÿ òðè âçàèìîçàìåíÿåìûõ àëôàâèòà! Ñêîëüêî ëþäåé
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â ìèðå ñâîáîäíî âëàäåþò îáîèìè ýòèìè ÿçûêàìè, è, ïðè ýòîì, çíàêîìû ñ æàíðîì
íàó÷íîé ôàíòàñòèêè è ñïîñîáíû óëîâèòü "äóøó" ïîâåñòâîâàíèÿ? / Consider the
difficulties of translating science fiction from Japanese to English. The complex nuances
of language and culture are often very subtle, and Japanese uses three interchangeable
alphabets! How many people are fluent in both languages, familiar with the SF genre,
and able to capture the 'soul' of a story? [12, 10]

Ïîíèìàíèå ïñèõîëîãèè ïîòåíöèàëüíîãî ÷èòàòåëÿ è åãî îæèäàíèé îò òîãî èëè
èíîãî ïðîèçâåäåíèÿ - ýòî ïåðâûé øàã ê äîñòèæåíèþ àäåêâàòíîãî âàðèàíòà ïåðåâîäà.
Äî òîãî, êàê íàó÷íàÿ ôàíòàñòèêà áûëà îêîí÷àòåëüíî ïðèíÿòà àêàäåìè÷åñêèì
ñîîáùåñòâîì, ÷èòàþùèé íàó÷íî-ôàíòàñòè÷åñêèå ïðîèçâåäåíèÿ ÷åëîâåê ñ÷èòàëñÿ
ñòîëü æå ïðîñòûì è ïðÿìûì, êàê è ñàì æàíð. Â òå âðåìåíà, ðàçäðàæåííûé áîðüáîé
íàó÷íîé ôàíòàñòèêè çà ñâîé ñòàòóñ, Áðàéàí Îëäèññ âûðàçèë ñâîè âçãëÿäû â
äîâîëüíî ðåçêîì çàÿâëåíèè:

Íàó÷íàÿ ôàíòàñòèêà - ýòîò ôàêò íåîáõîäèìî ïîä÷åðêíóòü - íàïèñàíà äëÿ ó÷åíûõ
è òåõíîëîãîâ, íå áîëüøå, ÷åì èñòîðèè î ïðèâèäåíèÿõ íàïèñàíû äëÿ ïðèâåäåíèé
/ Science fiction - the fact needs emphasizing - is no more written for scientists and
technologists than ghost stories were written for ghosts. [10, 10].

Òàêèì îáðàçîì, ñòóäåíòû-ïåðåâîä÷èêè äîëæíû çíàòü, ÷òî ìíîãèå íàó÷íî-
ôàíòàñòè÷åñêèå òåêñòû ìîãóò âûçûâàòü ñèëüíóþ ýìîöèîíàëüíóþ ðåàêöèþ, è â
ýòîì íåò íè÷åãî ïëîõîãî, òàê êàê ïåðåä íèìè ëèòåðàòóðíîå ïðîèçâåäåíèå, à íå
ó÷åáíèê. È, ñîîòâåòñòâåííî, ïîëó÷åííûå ýìîöèè â íåîáõîäèìîé ìåðå äîëæíû
áûòü îòðàæåíû â ïåðåâîäå.

Îäíîé èç õàðàêòåðíûõ ÷åðò íàó÷íîé ôàíòàñòèêè ÿâëÿåòñÿ òî, ÷òî â ýòîì æàíðå
âñå åùå ïðîöâåòàåò ôîðìà êîðîòêîãî ðàññêàçà. Â ðåçóëüòàòå ïîÿâëÿåòñÿ âîçìîæíîñòü
çàíèìàòüñÿ ïðîöåññîì ïåðåâîäà, îõâàòèâ âñå åãî ýòàïû è àñïåêòû - îò
ïðåäâàðèòåëüíîãî çíàêîìñòâà è àíàëèçà äèñêóðñà äî êîíå÷íîãî öåëåâîãî òåêñòà.
Ýòî, âî ìíîãîì, óïðîùàåò ñòóäåíòó-ïåðåâîä÷èêó ïðîöåññ ïðîâåðêè
òåðìèíîëîãè÷åñêîé ñîãëàñîâàííîñòè íà öåëåâîì ÿçûêå. Êîíå÷íî, ïåðåâîä÷åñêèå
çàäà÷è ïðè ðàáîòå ñ òåêñòîì áîëåå êðóïíîãî îáú¸ìà óñëîæíÿþòñÿ â ðàçû, íî íà
íà÷àëüíîì ýòàïå ïåðåâîä íåáîëüøèõ ðàññêàçîâ è ÷óâñòâî äîñòèæåíèÿ ïîñòàâëåííîé
öåëè ïðè îêîí÷àòåëüíîì ïåðåâîäå, íå òîëüêî ïîâûøàåò çàèíòåðåñîâàííîñòü
ñòóäåíòà â äàëüíåéøåì èññëåäîâàíèè ïåðåâîäà òåêñòîâ ýòîãî æàíðà, íî è
ìîòèâèðóåò åãî â íàïðàâëåíèè îâëàäåíèÿ íîâûìè çíàíèÿìè è íàâûêàìè â ýòîé
îáëàñòè.

Ïðåáûâàíèå íàó÷íîé ôàíòàñòèêè â ñâîåãî ðîäà òðåòüåì ïðîñòðàíñòâå ìåæäó
ãóìàíèòàðíûìè è òî÷íûìè íàóêàìè íåñåò ñ ñîáîé ðÿä îñîáûõ ïðîáëåì. Ðÿä
ïåðåâîä÷èêîâ èç ðàçíûõ ñòðàí ìèðà îòìå÷àëè, ÷òî íàó÷íàÿ ôàíòàñòèêà - ýòî
ñìåñü ñîöèàëüíî-ïîëèòè÷åñêèõ è êóëüòóðíûõ ïðîáëåì, òåõíè÷åñêîãî æàðãîíà, à
òàêæå ñìåëûõ ðàçìûøëåíèé î áóäóùåì. Ìàéêë Êàíäåë, øèðîêî èçâåñòíûé
àíãëèéñêèé ïåðåâîä÷èê ïîëüñêîãî ïèñàòåëÿ-ôàíòàñòà Ñòàíèñëàâà Ëåìà, ñ÷èòàåò,
÷òî:

Ïèñàòåëü, ïèøóùèé îá àëüòåðíàòèâíîé ðåàëüíîñòè èëè ìèðå áóäóùåãî,
ïðèäóìûâàåò ñëîâà öåëèêîì. Ïåðåâîä÷èê äîëæåí ñäåëàòü ÷òî-òî àíàëîãè÷íîå äëÿ
âòîðîãî ÿçûêà - ýòî îçíà÷àåò, ÷òî íåîáõîäèìî ïîíèìàòü êàê èñõîäíóþ èãðó ñëîâ,
òàê è èñõîäíûå êîíöåïöèè / A writer, writing about an alternate reality or a world of
the future makes up words wholesale. The translator must do something analogous in
the second language - meaning that the original wordplay and the original concepts both
need to be understood. [14].

Âîïðåêè îæèäàíèÿì, ðÿä ïåðåâîä÷èêîâ íàó÷íîé ôàíòàñòèêè çàÿâëÿþò, ÷òî
ïåðåâîä òåõíè÷åñêèõ òåðìèíîâ è æàðãîíà, êîòîðûå ÿâëÿþòñÿ îñíîâíûìè â òåêñòàõ
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ýòîãî òèïà, ïðåäñòàâëÿåò ñîáîé íàèáîëåå ïðîñòóþ ÷àñòü çàäà÷è:
Ýòî ðàñïðîñòðàíåííîå çàáëóæäåíèå. Òåõíè÷åñêèé ÿçûê è æàðãîí î÷åíü ëåãêî

ïåðåâåñòè, ïîòîìó ÷òî ñîâðåìåííûì ÿçûêîì íàóêè è òåõíîëîãèé âî âñåì ìèðå
ÿâëÿåòñÿ àíãëèéñêèé. Òàêèì îáðàçîì, áîëüøèíñòâî òåõíè÷åñêèõ òåðìèíîâ è äàæå
âûäóìàííûé æàðãîí íà êèòàéñêîì ÿçûêå ÿâëÿþòñÿ ïðÿìûì ïåðåâîäîì ñ
àíãëèéñêîãî ÿçûêà èëè ïîñòðîåíû ïî îáðàçöó àíãëèéñêèõ òåðìèíîâ / This is a
common misconception. Technical language and jargon are extremely easy to translate
because the worldwide modern language of science and technology is English. Therefore,
most technical terms and even made-up jargon in Chinese are direct translations from
English or are patterned on English terms. [15, 7]

Äðóãèìè ñëîâàìè, õîòÿ âîîáðàæåíèå è òâîð÷åñòâî, áåçóñëîâíî, äîëæíû áûòü
êëþ÷åâûìè êîìïîíåíòàìè "àðñåíàëà" ïåðåâîä÷èêà íàó÷íîé ôàíòàñòèêè, âîçìîæíî,
äåëî íå â òåõíè÷åñêîé ñòîðîíå äåëà - ïåðåâîä íå òðåáóåò íèêàêîé ïîäãîòîâêè -
êàê ðàç íàîáîðîò. Âûøåóïîìÿíóòûé Ìàéêë Êàíäåë, íàïðèìåð, ïîä÷åðêèâàåò
âàæíîñòü õîòÿ áû íåêîòîðîãî ïîäîáèÿ íàó÷íîãî ôîíà ñî ñòîðîíû ïåðåâîä÷èêà,
öèòèðóÿ âîïèþùóþ îøèáêó ñâîåãî êîëëåãè-ïåðåâîä÷èêà ñ ïîëüñêîãî:

Òåðìèí "áðîóíîâñêîå äâèæåíèå" - ýòî ñëó÷àéíîå äâèæåíèå ÷àñòèö â æèäêîñòè
èëè ãàçå, íàçâàííîå â ÷åñòü áîòàíèêà Ðîáåðòà Áðàóíà, áûë ïåðåâåäåí êàê
"êîðè÷íåâûå äâèæåíèÿ" / The term 'Brownian motion' - is the random motion of
particles in a liquid or gas, named after the botanist Robert Brown, was translated as
'brown movements'. [14]

Õîòÿ î÷åâèäíî, ÷òî äëÿ ïåðåâîäà òåõíè÷åñêèõ òåðìèíîâ è æàðãîíà òðåáóåòñÿ
ëèáî ñòåïåíü çíàêîìñòâà, ëèáî ïåðèîä ïîãðóæåíèÿ â ñîîòâåòñòâóþùèé ìàòåðèàë
è/èëè îáëàñòü çíàíèé, òâîð÷åñêèå ðåøåíèÿ çàãàäîê ïåðåâîäà òàêæå ìîãóò áûòü
îáíàðóæåíû íà ýòîé "ïðîñòîé" ñòàäèè ïðîöåññà - Ìàéêë Êàíäåë ïðèâîäèò îäèí
òàêîé ïðèìåð, ïåðåâîäÿ ìàòåìàòè÷åñêîå ñòèõîòâîðåíèå èç "Êèáåðèàäû" Ñòàíèñëàâà
Ëåìà. ×òîáû ïåðåâîä êàçàëñÿ ïîäëèííûì, îí ïðèáåãàë ê èñïîëüçîâàíèþ
òåðìèíîëîãèè èç ðàçëè÷íûõ ó÷åáíèêîâ ïî ìàòåìàòèêå, îáíàðóæèâ â áîëåå ïîçäíèõ
áåñåäàõ ñ ñàìèì ïèñàòåëåì, ÷òî òâîð÷åñêèé ïðîöåññ àâòîðà øåë ïî òîìó æå ïóòè.

Íî êàê ïîñòóïèòü, åñëè ïîíÿòèå, êîòîðîå äîëæåí ïåðåäàòü ïåðåâîä÷èê, íå
ñóùåñòâóåò â öåëåâîì ÿçûêå/êóëüòóðå? Ê.Øèíäåëàðæ óïîìèíàåò ïðèìåð
àíãëèéñêîãî ñëîâà "uplift", ïîÿâèâøåãîñÿ â ÿïîíñêîì ÿçûêå â êîìè÷åñêè
òðàíñêðèáèðîâàííîé âåðñèè "appu-rifuto", ÷òî ïîêàçûâàåò ñêëîííîñòü ÿïîíñêîãî
ÿçûêà ê èìïîðòó íåîëîãèçìîâ [9, 25].

Äðóãèå ïåðåâîä÷èêè, íàïðèìåð, Êåí Ëþ, ïðèáåãàþò ê "óæàñíîé" äëÿ
áîëüøèíñòâà ïåðåâîä÷èêîâ ñíîñêå. Ñíîñêà ïîçâîëÿåò êîìïåíñèðîâàòü
îïðåäåëåííûå êóëüòóðíûå äèñáàëàíñû:

Êàê ïðàâèëî, ýòî ÷ðåçâû÷àéíî âàæíûå êóëüòóðíûå êîíöåïöèè èëè èçâåñòíûå
èñòîðè÷åñêèå ëè÷íîñòè, êîòîðûå ñîñòàâëÿþò îñíîâó èíòåðïðåòàöèè êàæäîãî
ñðåäíåãî êèòàéñêîãî ÷èòàòåëÿ. ß íå ìîãó îæèäàòü, ÷òî ñðåäíèé àíãëîÿçû÷íûé
÷èòàòåëü áóäåò òàê æå èíòåðïðåòèðîâàòü ïîíÿòèå, êàê è ñðåäíåñòàòèñòè÷åñêèé
êèòàåö, è ïîýòîìó ñíîñêè íåîáõîäèìû, ÷òîáû ïîìî÷ü àíãëîÿçû÷íîìó ÷èòàòåëþ
ïîíÿòü òàêèå ìîìåíòû ñþæåòà, êàê òî, ïî÷åìó íàâåäåíèå ìîùíîé ðàäèîàíòåííû
íà ñîëíöå âî âðåìÿ Êóëüòóðíîé ðåâîëþöèè ìîãëî áû áûòü ïîëèòè÷åñêè
ïðîâîêàöèîííûì àêòîì / They're typically extremely important cultural concepts or
well-known historical figures that form the interpretive background of every average
Chinese reader. I can't expect the average Anglophone reader to have access to the same
interpretive background as average Chinese, and footnotes are thus necessary to help
the Anglophone reader understand plots points such as why aiming a powerful radio
antenna at the sun during the Cultural Revolution would be a politically provocative act.
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[15, 11]
Çàêëþ÷åíèå
Ïðèíèìàÿ âî âíèìàíèå ïðèâåäåííûå âûøå ïðèìåðû, ñòàíîâèòñÿ î÷åâèäíûì,

÷òî íå ñóùåñòâóåò êàêîé-ëèáî îïðåäåëåííîé çàêîíîìåðíîñòè, êîòîðîé ïåðåâîä÷èê
äîëæåí ïðèäåðæèâàòüñÿ, êîãäà äåëî êàñàåòñÿ ðàáîòû ñ òåêñòàìè íàó÷íî-
ôàíòàñòè÷åñêîé ëèòåðàòóðû. Èíòåðåñíî îòìåòèòü, ÷òî áîëüøèíñòâî ó÷åíûõ è
ïåðåâîä÷èêîâ, ìíåíèå è ïîçèöèè êîòîðûõ áûëè ïðîàíàëèçèðîâàíû â äàííîé
ñòàòüå, ñõîäÿòñÿ âî ìíåíèè, ÷òî êóëüòóðíûå òðóäíîñòè ïðè ïåðåâîäå íàó÷íî-
ôàíòàñòè÷åñêîé ëèòåðàòóðû ìîãóò îêàçàòüñÿ áîëåå ñëîæíûìè, ÷åì ïåðåâîä
òåõíè÷åñêèõ òåðìèíîâ.

Áëàãîäàðÿ ñâîåé ñïîñîáíîñòè ïðåîäîëåâàòü òåõíîëîãè÷åñêèå è êîíöåïòóàëüíûå
ãðàíèöû íàó÷íàÿ ôàíòàñòèêà îñòàåòñÿ óíèêàëüíîé â òàê íàçûâàåìîé "ëèòåðàòóðå
èäåé". Â òî âðåìÿ êàê å¸ ÷èòàòåëè íàñëàæäàþòñÿ îòêðûòèåì ìíîæåñòâà ïàðàäîêñîâ
è àëüòåðíàòèâíûõ ìèðîâ, òèïè÷íûõ äëÿ ýòîãî æàíðà, ïåðåâîä÷èêè îáÿçàíû
íàñêîëüêî ýòî âîçìîæíî òî÷íî èñïîëüçîâàòü íîâàòîðñêóþ ëåêñèêó è "÷óâñòâîâàòü"
àâòîðñêîå âèäåíèå ñîáûòèé, ïðîèñõîäÿùèõ íà ñòðàíèöàõ òîãî èëè èíîãî
ïðîèçâåäåíèÿ.
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