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XakumoB @appyx baxpamosuu,

CTYJIEHT 1-Kypca HEerocyJapcTBEHHOTO 00pa30BaTEIbHOTO
yupexaeHus «YHuBepcuter MabmyHay (XuBa)

KOcynoBa Hapruza Xycun6oii ku3u
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yupexaeHus «YHuBepcuter MabmyHa» (XuBa)

W3YYEHUE YCTAPEBIIEN JIEKCUKH PYCCKOTI'O SI3BIKA
(HA ITIPUMEPE KITACCUOPUKALIUU H.M. ITAHCKOI'O)
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AHHOTALUA
B nmaHHO# cTaThe paccMaTpUBAETCs BOIPOC U3YUECHUS YCTAPEBIIEH JIEKCUKH PYCCKOTO A3bIKA.
VYka3bIBalOTCS MPUUMHBI BOSHUKHOBEHUS JAHHOT'O Ipoliecca, IPUBOAATCS MpuMepbl. OTMedaercs To,
YTO MPOLIECC BO3HUKHOBEHMSI JIEKCUUECKOH JieapXan3aluy U3y4aeTcs Mpu MOMOIIU HCTOPUUYECKOTO
noaxoaa. B kadecTtBe nmpuMepa npuBeaeHa kinaccudukanus pycckoro nmuareucta H.M. Illanckoro.
B cBoeli xiaccupukanun H.M. Illanckuii, paccmaTpuBasl ycTapeBIIUE CJIOBA, JCIUT UX HA TPH
IPYHIBL CJIOBA, KOTOpbIE HMCUE3U IOJHOCTHbIO; CTApUHHBIE CJIOBA, BCTpEYallUecsi B KauecTBE
KOPDHEBBIX JJIEMEHTOB COBPEMEHHBIX CJIOB M CJIOBA, BXOJALIME B COCTAaB YCTOMUYMBBIX
($pa3eoqOrnIeCKUX SMHHII.
KuroueBble cJjioBa: CIOBapHBbIA COCTaB, ycTapeBaHME, IPOLECC, JeapXau3alusi, pyCCKHM S3bIK,
KJaccu(uKamus, macCuBHas JIEKCUKA.

Xakimov Farrux Baxramovich,
"Ma'mun Universiteti" nodavlat ta’lim
muassasasining 1-kurs talabasi (Xiva)

Yusupova Nargiza Xusinboy qizi
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RUS TILINING ESKIRGAN LUG'ATINI O'RGANISH
(N. M. SHANSKIY TASNIFI MISOLIDA)
ANNOTATSIYA
Ushbu maqolada rus tilining eskirgan so'z boyligini o'rganish masalasi ko'rib chigiladi. Ushbu
jarayonning sabablari ko'rsatilgan, misollar keltirilgan. Ta'kidlanishicha, leksik dearxaizatsiya
jarayoni tarixiy yondashuv yordamida o'rganiladi. Misol sifatida rus tilshunosining tasnifi keltirilgan
N. M. Shanskiy. O'z tasnifida N. M. Shanskiy eskirgan so'zlarni ko'rib chiqib, ularni uch guruhga
ajratadi: butunlay yo'q bo'lib ketgan so'zlar; zamonaviy so'zlarning ildiz elementlari sifatida topilgan
qadimiy so'zlar va barqaror frazeologik birliklarni tashkil etuvchi so'zlar.
Kalit so'zlar: lug'at tarkibi eskirganlik, jarayon, monarxizatsiya, rus tili, tasniflash, passiv lug'at.
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Khakimov Farrukh Bakhramovich,

1*" year student of the non-state educational
institution "University Mamun" (Khiva)
Yusupova Nargiza Khusinboy Kizi

1*" year student of the non-state educational
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STUDYING OUTDATED RUSSIAN LANGUAGE VOCABULARY
(BASED ON THE EXAMPLE OF N.M. SHANSKY’S CLASSIFICATION)

ABSTRACT
This article discusses the issue of studying the outdated vocabulary of the Russian language.
The reasons for the occurrence of this process are indicated and examples are given. It is noted that
the process of emergence of lexical dearhaization is studied using a historical approach. As an
example, the classification of Russian linguist N.M. is given. Shansky. In his classification, N.M.
Shansky, considering obsolete words, divides them into three groups: words that have entirely
disappeared , ancient words found as root elements of modern words and words included in stable
phraseological units.
Keywords: vocabulary, obsolescence, process, derealization, Russian language, classification,
passive vocabulary.

YcrapeBias IeKCHKa — 3TO CaMbIi IICHHBIH MaTEepHal HE TOJIBKO C TOUYKH 3PCHHUS S3BIKOBOTO
HaCJICIUsl, HO M C TOYKH 3PCHHUS HMCCIEIOBAHUS COBPEMEHHOTO COCTOSHHUS S3bIKa. BcecTopoHHee
M3YYCHHE MTPOLIECCOB apXau3allli COBPEMEHHOTO PYCCKOTO s3bIKa U 000OIICHHE PE3yIHTATOB TAKHX
WCCIICIOBAaHU B TIEPBYIO OYEpEIh MOMOTaeT JydIle TOHSATh OOIIHMEe 3aKOHBI Pa3BUTHS S3bIKa,
OOBSCHSET HEKOTOpBhIC IPOILECChl 3apOXKICHHUS PYCCKOrO0 HAIMOHAIBHOTO SI3BIKA, BBISBISICT
AVHAMHUKY pa3BUTHA €0 JICKCUKU (CMI)ICJ'IOBI)IG U CTUJIIMCTUYCCKUC CABUI'U B JIEKCUYECKOU CHCTEME
Ha OIPCACIICHHBIX JTallaX pa3BHUTHA, IPOLCCCHI HOMI/IHaIII/II/I), Pa3BUTHUEC HOBBIX 3Ha4YCHUHU B OOHUX
CJIOBax W MPUYMHBI apXau3allK OTAEIbHBIX 3HAYEHUH B IPYrUX), UJIM YCTapEBaHHUE CJIOBA B LIEJIOM.

Kak u3BecTHO, BCce MPOUCXOJAIINE COLUATbHO-NOJUTHYECKUE U JIpyrue peopMbl HAXOAAT
CBOC TIOJTHOC OTPAKCHHE B JISKCHICCKOW CHCTEME TOTO SI3bIKa, HOCHTEJIEM KOTOPOTO SIBIIICTCS HAPO/I,
MepeKUBAIOIINI mporiecc mpeodpazoBanus [ 1].

CkazaHHOE B TIOJHOW Mepe MPUMEHHMO K COBPEMEHHOMY JTaIly Pa3BUTHS PYCCKOTO S3BIKA.
Kak ormeuaercs B Hay4yHOW JMTEpaType, OCHOBHBIMH TEHACHIUSAMU B Pa3BUTHH PYCCKOTO S3bIKA
HOBEHIIIET0 MeproJia SIBIISIOTCS HHTCHCUBHOCTH M OBICTPOTA SI3BIKOBBIX MPOIIECCOB, OMPEICIISIONIce
BIIUSTHUC O6HIGCTBCHHO-HOJ'H/ITI/IT-ICCKI/IX (baKTOPOB Ha pa3BUTUC SI3EIKOBOU CHCTEMBI, Hp€O6J'IaJIaHI/IC
KOJIMYECCTBCHHBIX N3MEHEeHNHU Hazqg Ka4€CTBCHHBIMU, q)YHKHI/IOHaJ'IBHI)IX N3MEHEHUN Hazg
CUCTEMHBIMH, a TaK)Ke MPEOoOJIaIaHie N3MCHCHHI B JICKCUKE U ()pa3eoIOTHH.

I/ITaK, YCTapeBIIUE CJIOBAa B PYCCKOM SA3BIKC SABJIACTCA HC MCHEC IMOJABWIKXHBIM ITJIIACTOM:
MIOTIOTHSACTCSI B Pe3yJIbTaTe COIMAILHO - UCTOPUYCCKHUX IPOIECCOB, YacTh CIIOB BO3BPAIIACTCS B
00UXO0J] B pe3yJIbTaTe yKa3aHHBIX MIPOIECCOB.

PaccmoTpenne Bompoca ycTapeBaHHs JIGKCHUCCKHUX CIUHUI] B  pa3pe3e  JICKCHKO-
CEMAHTUYECKUX IIOJIEH MO3BOJISIET YCTAaHOBUTH (baKTopI)I, IMMOBJIMABHIMEC Ha MEPEXO B IMACCUBHYIO
JICKCUKY CJIOB OTPECIICHHOTO OISl ¥ TPOrHO3UPOBATH JATbHEHIIIIE ITAbl apXanu3alliy.

Bonpocel, cBsA3aHHbIE C apXau3alMed JIEKCUKH PYCCKOro $3bIKa, (YHKIMOHUPOBAHUEM
YCTapCBIIUX CJIOB B TCKCTAaX XYJOXKCCTBCHHBIX HpOI/ISBGI[eHI/IfI, nepnonnl{ecxoﬁ IeyaTu, a TakKE€ B
MOBCETHEBHOW KOMMYHHMKAIlMA JETAIBHO paccMaTpuBalOTCS B paborax A.A.Xalypraesa,
E.H.Ilpoxonosu4, A.H.Koxuna, B.B.Becemutckoro, B.B.Bunorpamosa, I.O.Bunokypa,
J.H.llImenesa, E.I1.Boitniesoit, E.I1.XonakoBoit, U.M.Mansuesoi, JI.B.I1lepOs1, JI.H.I panoBckoii,
H.M.llanckoro, C.1.Oxerosa, @.I1.@ununa, FO.C.CopokuHa u Jp. yu4eHBbIX.
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B HacTosiee BpeMs MHOrO BHUMaHHS YAENSETCS Pa3BUTHIO M OOOTallleHUIO CIIOBApPHOIO
coCTaBa, MOJAPOOHO M3y4YaeTCsl U3MEHEHUE JIEKCUYECKOro 3HAYeHHsI, UCTOPUSI (PYHKIIMOHUPOBAHUS
IPYII U OTAEIBHBIX CJIOB, HO IIPOIIECCHI yCTapeBaHUsI OOBIYHO OCTAIOTCS B CTOPOHE.

OOpaiieHre K HMCTOpPUM CJIOB INOMOraeT BOCCO3/aTh W3MEHEHUs B KU3HU Joned. Ilpu
CpPaBHEHMH CJIOBAps A3bIKA B pa3HbIE AMOXH MOKHO MIPEICTaBUTh ce0e XapaKTep U3MEHEHHH B )KU3HU
TOTO MJIM MHOTO HapoJia. beccopeH ToT ¢akT, YTO COBpEMEHHBIN S3bIK MPUHIUIHAIBHO OTJINYAETCS
ot s3b1ka XIX Beka. JIekcuka sA3bIKa MpeTepreBacT HENPEPbIBHBIE U3MEHEHHS — TaK OHA COXPAHSIET
CBOIO CTaOWUJIBHOCTh B KaXKIbli MOMEHT CBOEr0 CYIIECTBOBAHUSA. DTO T'OBOPUT O TOM, YTO B
JIEKCUYECKON CHUCTEME SI3bIKA CUHXPOHUS U IUAaXPOHUS HEPa3/IeIUMbl U HEPACUJICHUMBI.

B BBICOKOCTpaTH(UUMPOBAHHBIX PpA3BUTHIX S3bIKaX, KakK, HAIOpUMep, AaHTJIMHCKUN wWin
MOPTYTaJbCKUM, apXau3Mbl MOTYT BBIIOJHATh (PYHKLIHMIO NPOPECCHOHAIBHOIO >KAproHa, YTO
0COOEHHO XapaKTEPHO JJIsl FOPUCHPYACHLUUN U PEIUTHO3HOTO KYJIbTA.

Apxau3Mm — JIeKCHYecKas €IMHUIIA, BBILIEAIIAs U3 YIOTpeOJeHuUs, XOTS COOTBETCTBYIOIINMA
npeaMeT (SBJIeHHE) OCTAETCs B pealIbHOM JKU3HU U MOJTyYaeT Jpyrue Ha3BaHUs (yCTapeBlIue CJIOBa,
BBITECHEHHbIE WJIM 3aMEHEHHBIE COBPEMEHHBIMU CUHOHUMAaMHM). [IprunHoOi mosiBiaeHUs apXxanu3mMoB
SBJIIETCS Pa3BUTHUE SI3bIKA, OOHOBJIEHUE €TO CJIOBAps: Ha CMEHY OJIHHUM CJIOBAaM IIPUXOJAT APYyTHE.

BriTecHsiemble U3 ynoTpeOsieHHs cloBa HE MCYE3al0T OeccleJHO: OHU COXPaHSIOTCS B
JUTEepaType MpPOIUIOT0 M B COCTaBE HEKOTOPHIX YCTOSBIIUXCS BBIPAXKEHUU, YNOTPEOJISEMBIX B
OnpeAeéHHOM KOHTEKCTE, OHHM HEOOXOIMMbl B HCTOPUYECKMX pOMAHAX M OuYepKax — s
BOCCO3/1aHHUs ObITa U A3BIKOBOTO KOJIOPHUTA OXH. B COBpEMEHHOM SI3bIKE MOTYT COXPAHATHCS CJIOBA,
IIPOM3BOJIHBIE OT BBILIEAIINX U3 AKTUBHOI'O YIOTPEOICHUS CJI0B (HAIIpUMeEp, «Celdac» U «CEeroIHs»
OT apXau4HbIX «CEI» U «CEroy)

[Ipouecc apxau3zanuu, T.e. yCTapeBaHUS JEKCUYECKUX €AMHUII UM OTAEIbHBIX UX 3HAUCHUU
MpeJCTaBIsieT Cco0OW BechbMa HHTEPECHOE JIMHIBUCTHYECKOE SIBJICHHE, KOTOPOE IPOUCXOIUT
MEJUIEHHO, ITPUBO/IS K BBINAJCHUIO CJIOBA U3 JIEKCUUECKOM cucTeMbl. B pe3ynbTare apxanzauuu To
WIM MHOE CJIOBO CIIEpBa IMEPEXOJUT B MACCUBHBIM CJIOBAaph W JIUIIb OTOM OHO IOCTENEHHO
3a0BIBa€TCSl U COBEPILEHHO MCYE3aeT U3 SI3bIKOBOM cucTeMbl. [lpolecc ycrapeBaHMsl OTIENbHbBIX
CJIOB B JIEKCUKE COBPEMEHHOI'O PYCCKOTO SI3bIKa HEJb3sl MPECTABIIATh KaK OJJHOCTOPOHHUI, TaK KaK
B psJie CIyyaeB yCTapeBIINE €IUHUIIbI BIIOCIEICTBUM BHOBb BO3BPAILAIOTCS B aKTUBHBIN CIIOBaph
COBPEMEHHOT'0 PYCCKOI'O sI3bIKa, IOCTENEHHO 3aKperisiiach B oouxone. EcTeCTBEHHO, YTO MpU 3TOM
MIPOUCXOJUT, KaK MpaBUJIO, 1 U3MEHEHUE X CEMaHTHKU. B kauecTBe mpumepa MOTYT MOCITYXHUTb
CJIOBa THMA Oums (M3rOTaBIUBATE), ompacis (IOTOMOK), nOKOU (BHYTPEHHEE TTOMEIIECHUE), PeMOHM
(momonHeHue yObUTH JIOIAACH B BOMCKAX ), hamunus (CeMbsi) U JIp.

YcrapeBiue JEKCMYECKHE EIUMHUIBI COBPEMEHHOI'O PYCCKOIO s3blKa B COBOKYITHOCTH
0o0pa3yloT CIOXKHYIHO H MHOTOCTPYKTYpHYIO cuctemy. [IpudunHOi 3TOrO0  sIBIAETCS  HMX
HEOJIHOPOJHOCTh U MHOT000pa3ue C TOUKU 3PEHUS CTENIEHU UX yCTapeBaHUsl, MPUYMH UX apXau3aluu
1 BO3MOXKHOCTH U XapakTepa UX UCMoJb30BaHus. Pazbepem oTebHO 3TU TPU OCHOBHBIX BOIIPOCA.

Kak TOnbKO 4YTO yKa3aHO, yCTAapeBIIME CJIOBA OTJIMYAKOTCS MEXJy COOOH MpexJe BCEro
CTEeNeHbl0 cBOeH ycTapenocTd. Cpeau HUX BBIICNSIOTCS B IEPBYIO OYepelb TaKHe, KOTOpbIE
SBJIIOTCSI B HACTOSILEE BPEMsI COBEPLIEHHO HEU3BECTHBIMH PSJAOBOMY HOCHUTENIO COBPEMEHHOTO
PYCCKOI'O JIMTEPATypPHOIO sI3blKa M IOTOMY COBEPIIEHHO HEMOHSTHBI 0€3 COOTBETCTBYIOLIUX
CIpaBOK. B uMcio 3TUX CIIOB BXOJAAT U CJIOBA, MCYE3HYBIIHME M3 PYCCKOrO S3bIKa (pamo — 1uie-
40, mblmu — KUPETh, JIOKbl — JIyKa, 2085100 — CKOT U T. I1.), U CJIOBA, XOTS U 3a0bIThIE B HACTOSIIIEE
BpeMsi, HO BCE K€ M3BECTHbIE HAM IO JPEBHEPYCCKUM IMaMATHUKAM NMHUCbMEHHOCTH U MOTYIIHE
u3pezKa ynorpeonsTbes (Muimo —BUJ TOpropoii nouutunsl B [Ipesueit Pycu, cp. Muimuwu, Moimnas
naowaos; mams — BOP; 8eCb — IEPEBHS, KAMO — KyJa, Cmo2Ha — IIoMaib U Ap.).

ITo cnoBam H.M. [llanckoro, «ycTaHOBJIEHHE MPUYHH IPEBPALECHHS CIOB U3 (haKTa AKTUBHOT'O
CJIOBApPHOIO 3araca B apXau3Mbl, IPUYUH BHITECHEHMSI, 3AMEHbI OJHOT'O CJIOBA JIPYTUM SIBIISIETCS, KaK
MpaBWJIO, JEJIOM BecbMa CIOXKHBIM»[2]. [lis Hac COBEpILIEHHO SICHO, IOYEMY, HaIpHUMep,
CllOBa Kagpman, 20po0osol, uenodumve U JpPyrHe NPEBPATWIUCh B HUCTOPU3MBI (HMCUE3NIH
COOTBETCTBYIOIIME UM IPEIMETHI, SIBJICHMS, BEUIH U T. J.); HAIPOTUB, TPEOYIOTCS CHElHalIbHbIE
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JIMHTBUCTUYECKUE Pa3bICKaHUS I TOTO, YTOObI OTBETUTh HA BOIIPOC, [TIOUYEMY CIIOBA nepcm, cell,
docere, yeno ObUTH BEITECHEHBI M3 aKTUBHOTO YIIOTPEOJICHUS CTIOBAMU naey, 3mom, 00 Cux nop, jioo.

B nexcuke m000ro s3bIKa BBIACIAIOTCS JIBE OOJIBIIME IPYMIbl — 3TO aKTyaJIbHbIE CJIOBA U HE
aKTyaJlbHBbIE.

AKTyalbHbIE CJIOBA — 3TO TaKU€ €UHHULIbI, KOTOPbIE 00CITYKHUBAIOT O0IIECTBO HA MIPOTKEHUH
JIOJITHUX JIET U HE YCTapEeBaIOT, HE SIBJISIOTCSI HOBBIMU (UEJIOBEK, 3€MJISl, XOAUTh, OOJIBIION, BECENBIH,
THUXO, BBEPX, BHU3, CTO, IIATh U TaK jajee). Bce 3Tu equHUIBI COCTABISAIOT aKTUBHBIN CIIOBApHBIN
COCTaB M OCHOBHOHM (POHJ| COBPEMEHHOTO PYCCKOro si3blka. HeakTyasibHbIE Cl0Ba — 3TO TE CJIOBa
KOTOpBI€ JINOO ell€ He 3HAKOMbl HOCUTENSM S3bIKa B CHJIy TOTO YTO OHHM HEIABHO IMOSBUIKCH
(HEOJOru3Mbl), TUOO OHM HE3HAKOMBI IIOTOMY, YTO BBIIUIN U3 IIUPOKOTO YIOTPEOJIEHUS 110 KaKHM-
TO NpUYMHAM, T.€. ycrapeid. Bce 3TO mpeAcTaBiseT MacCUBHBIM CIOBAapHBIM COCTaB s3bIKa, B
KOTOpBIM BXOZAT U Heosoru3mbl. Eciiv cpaBHHBaTh TO, Kak HUIYT IMPOLIECCH HEOJOTM3alUU U
apxau3aluu, TO 3/1eCh BCE OYEBUIHO: HOBBIE CJIOBA MOSBJIAIOTCS B S3bIKE aKTUBHO, IOYTH KayK[IbIi
JI€Hb. JTO CBUJETEILCTBYET O TOM, YTO MPOLIECC HEOIOru3auu OypHbIi U sicHblid. HeoOxoaumocTbio
IIPU ATOM MO’KHO Ha3BaTh HOBBIE MOHATHS, SBJICHUS, IPU3HAKHU, PEaTuU. A Ui TOrO, YTOOBI CIIOBO
VILIO U3 f3bIKa HYXKHO HEMaJl0 BPEMEHM, MHOIZA JJIsl 3TOro MOHano0ATCs Ja)ke JIECATKU JIeT.
[ToaTOoMy MOXKHO CKa3aThb, YTO apXau3alus — 3TO MIPOLECC MEIJICHHBIA U HE3aMETHBIH.

[Ipouecc apxamszauuu B PYCCKOM SI3bIKE€ paccMarTpUBalach B TpPyAax TaKuUX YUYCHBIX-
nunareuctoB, kak HO.C.Copokunal3],E.B.babenko[4], B.®.bemsuckas[5], E.B.Koanea[6],
M.H.Hecrepog[7], III.A. Toxcan6aeBa[8], JI.A.lllnatinepman[9], A.Il.SAnemmeBa[10] u HEKOTOPBIX
IPYTHX.

Ecmun oOpatumcs k wiaccudukanun H.M.Illanckoro, KOTOpbIA BBIACHISIET JBE OOJIBIINE
TPYIIIIHL:

1) crapuHHBIE CIIOBA;

2) COOCTBEHHO yCTapeBIIIHE CIIOBA.

Cpenu coOCTBEHHO YCTapeBILUX CJIOB BBIJIEISIIOTCS TPAJAULIMOHHO apXau3mvl U UCHOPUSMBL.

CrapuHHBIE CJIOBa TPEICTABIAIOT COOON €IUHUIIBI TOJHOCTHIO 3a0bIThie. OHU SBIISIOTCS
IIPEIMETOM HUCCIIEI0BAHUS YUCHBIX-UCTOPUKOB S3bIKA, OHU HE MOMAJIAl0TCS HAM Ha CTPAHUIAX KHMUT.
OHu Moryt ObITh OOHApy)XE€Hbl B MaMSITHHKAaX JAPEBHEPYCCKON NMHCbMEHHOCTH M KyJIbTYphl. B
OTJIMYHME OT HUX, COOCTBEHHO HCTOPUYECKHE CJIOBA SIBISAIOTCA (PAKTOM COBPEMEHHOI'O PYCCKOTO
s3bIKa. MBI BCTpEeYaeM MX B TEKCTaX Xy/10KECTBEHHBIX IMPOU3BEACHUMN, TaKKe UHOT/Ia yHIOTpeOsieM
UX CaMU C TOHM Ui UHOM 11enbi0. OHU 3aQUKCUPOBAHBI B CIIEUAIBHBIX CIOBAPSAX YCTAPEBIINX CIIOB.
HekoTopsie nogo6HbIE cioBapy CoAepKaT U WILTIOCTPALUU, HA KOTOPBIX U300pa’KE€Hbl HEKOTOPHIE
yCTapeBIIUe IPEIMEThI, O KOTOPBIX IMUILIYT aBTOPBI.

["'oBOpst 0 CTApUHHBIX CIIOBAX, CIEAYET OTMETUTh, YTO HECMOTPS Ha IOJTHOE HCYE3HOBEHUE 3TUX
CJIOB IPUKOCHOBEHUE K HUM BECbMA MHTEPECHO, T.K. MOXKET NMPUOTKPBITH 3aBECy TallH HEKOTOPBIX
COBPEMEHHBIX sABJICHUH s13b1Kka. H.M.I1laHCKMI BbIIENSAET CPENN CTAPUHHBIX CJIOB TPH TPYIIIIBL:

1) IloaHocTHIO yTpaueHHble efuHUNbI. Hanpumep, Ttakue kak cmpwiti (O848 10 OTLY),
komopa (ccopa), 6eop. IlogpoOHO ocTaHOBMMCA Ha mocheaHed eauHuie. Jleno B TOM, 4YTO
MIPOM3BOIHOE OT clioBa Hebp (6eOpsin) BcTpeuaercs B «CroBe o nosiky Uropese»: «Omouy 0eOpsiH
pykaB B Kasime-pexe u yTpy KHs3t10 ropto KpoBaBbie €ro paHbD», — FTOBOPUT SpociiaBHA B CBOEM
wiaue. bebpan pykae HEKOTOPbIE MEPEBOAUMKN TPAJAULIMOHHO NEPEBENIN KaK O00po8blll pyKas, YTo
00yCJIOBIIEHO CO3BYYHOCTBIO 3TUX CJIOB (6€0p — 600p). Y H.3a0051011KOT0 MBI YUTaEM:

«H pykas ¢ 606posoro onywkoi,

Haxnonscyo, 6 Kasane omouy.

YneraT, pa3BeroTCs TYMaHBI,

[IpunoTkpoet oun Uropp-KHA3bY.

31ech Mbl CTaJKHMBAaEMCSl C HEKOEH HEJOTMYHOCTBIO Ymupams Kpoeagvle panbl MeXOM
006posvim. VccnenoBaTenu TeKCTa MNPOM3BENCHUS 3ajaBajiuch BompocoM «lIpaBuibHO 11
nepeseieHo ciioBo 0eOpsH?». Tonbko B XX BeKe OTKPHUIM 3HAYEHHE ATOrO CJIOBA: CJIOBO Oebp
HUKAKOTO OTHOIIEHUS K CIOBY 600p He uMmeno. OHO 0003HAYaeT TOHKYIO HATYPATbHYIO IICIKOBYO
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TKaHb 0Cc00OM BblAENKU. V3 Heé nenanuch camble JUIMHHBIE pyKaBa OJIEXKAbl APEBHUX PYCCKUX
kpacauil. OTcrona, OebpsiH pykas —3TO PyKaB U3 HATYPATbHOM MIETKOBOW TKAHH.

2) OOparumcsi K CIEAYIOIIeH TPYyIe CJIOB. JTO CTAPHHHBbIE CJI0BAa, BCTpedaloumuecs: B
KayecTBe KOPHEBBIX 3JIEMEHTOB COBpPeMeHHbIX cj10B. Hamnpumep, xyodoe — ucKycHbIN. JlaHHBIH
AJIEMEHT Mbl BCTPEYaEM B COCTaBE CIIOBA XYOOJICHUK, CKOpa — IKypa. CBsi3b MEXIy ATHMH
€IMHULIaMU MBI HA0JI0JJaéM Ha MPUMEPE CII0BA CKOPHAK (MacTep MO BBIAEIKE MEXOB U3 HIKYp, MO
BBIPA0OTKE MEXOBBIX U3/Ieuil). He MeHee HHTepecHO CI0BO 208500 (MSICO KPYITHOTO POTAaTOTro CKOTa
TakUM 00pa3oM CJIOBO OOBSCHEHO COBPEMEHHOE CJIOBO U HAaKOHEIl €lIe OJHa) B COCTABE €MHUIIbI
20850UHA.

3) CuaoBa, BcTpeyawunuecsi B cocTaBe YCTOWYMBBIX 000poTOB, T.e. Gpa3eo10rm3MoB.
Hanpuwmep, y uépma na kynuukax, BbIpa)k€HUE KOTOPOE YIOTPeOIIseTcs, KOT/la Mbl TOBOPUM O YéM-
TO pan€koM. MHoruMm Ham cpasy npenacrasisiercs [lTacxa, kynuuu. Ho kakoe OTHOIIEHHE KyIu4yu
uMeroT Heurctoil cune? Kynnuuku — 3To BoBce HE BbllledKa. Tak Ha3bIBaJu OOJIOTUCTBIE MECTa B
Jecy, KOTOpble HaXOAWIUCh JaJIeKo, a 10 APYTroi BepCUHU TaK Ha3bIBaJId HE3aKOHHBIE BHIPYOKH Jieca,
KOTOpBIE JENald KPEeCTbsIHE 4TOObl MOCAAUTh TaM HEOOJbIIONW OropoJuK BTailHE OT OapuHa.
EcrtecTBeHHO, 3T HE3aKOHHBIE JEHCTBUS IEPECEKaIUCh Yepe3 Kakoe-TO BpeMs U MaJeHbKOe
BbIpyOKa 3apacrtana OypbsiHOM. [lo snerenze mmeHHO Tam Boawiachk Heuucras cuia. He menee
MHTEPECHO U BBIPAXKEHHUE 2071 KaK cokoja. Tak Mbl TOBOPUM O JIIOJSIX, HUYEro He umeromux. Ho
rnouemMy cokoJi roi? JlelcTBUTENbHO, NTUIIA e B epbiaxX. OTMETHM, YTO COKOJI HUKAKOI'O OTHOLIEHHS
K COKOJy He MMeeT. Tak Ha3blBalaCh 21d0KO BbICMPOCAHHOE OPEBHO, UCHONb3YeMOe 8 Kauecmee
mapana (ApeBHEe Opyaue s pa3pylIeHUs KPEHNOCTHBIX CTEH — OpEeBHO C HAKOHEYHHKOM,
YKPEIUIEHHOE LIETISIMUA Ha TOJIBUKHON JIEpEeBSIHHOM OalIHe). DTOT caMblil COKOJI JeCTBUTENBHO OBLI
roj. PaccmoTpum eliie 01HO BeIpakeHUeE ronacth Brpocak. Korna-to énpocak nucaioch pa3aeabHO
(6 npocak). Ml rTOBOpUM Tak, KOTJia onajaeM B 0€3BbIXOAHYIO WM TPYAHYIO cuTyauuto. Ha camom
Jierie, MPOCcaK — ATO CTAHOK /IS MIeTeHus BepEBOK. OH HMel ClI0KHOE ycTpoiicTBo. Eciu B Hero yto-
TO TOMNAJano, HalpUMeEp, pykKa WIM 4YacTb OJEXKIbl, TO JOCTaTh OTTyJa OBLJIO OUYEHb CIIOKHO.
JleficTBUTENEHO O€3BBIXOTHAS CUTYAITHSI.

Takum obpazom, H.M.I1lanckuit paccMaTpuBasi ycTapeBIlne CI0Ba, ASTUT UX Ha TPHU TPYIIIIbI:

1) CnoBa, KOTOpbIE UCYE3TH MOTHOCTHIO;

2) CrapuHHBIE CII0Ba, KOTOPbIE BCTPEYAIOTCS B KAUYECTBE KOPHEBBIX 3JIEMEHTOB COBPEMEHHBIX
CJIOB;

3) CinoBa, KOTOpBIE BCTPEYAIOTCSA B COCTABE YCTOMUUBBIX (DPA3COTOTUUECKUX SAMHUIIL.

Takoe nenenue, 1o HalIeMy MHEHUIO, SIBJISIETCSI BECbMa JIOTUYHBIM U OIPaBAaHHbIM.

Pe3ynbpTaThl MccnenoBaHUs YCTapeBLIMX CJIOB PAaCIIUPSIOT U YIUIyOJIIIOT COBpPEMEHHbIE
IIpeJICTaBJICHHUS O IIpoLeccax, MPOUCXOAAIIMX B COBPEMEHHOM JIEKCUKE, Tal0T KOHKPETHBIE CBEJCHUS
00 MX 3HAUYEHUH B SI3bIKOBOM CO3HAHUU HOCUTENEH PYCCKOTO S3bIKA.
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ABSTRACT
This article presents opinions on using different methodological methods of working with
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students' knowledge activity, increases the motivation to learn a foreign language, and plays an
essential role in developing students' speech competence.

Keywords: Speech competence, teaching foreign languages, aphorism, visual means, stylistic means,
"Economics", motivation.

Kirish. Hozirgi kunda dunyo hamjamiyatida iqtisodiy, siyosiy va madaniy aloqalarning
kengayishi tufayli turli xalqg madaniyatlari tizimini o’rganish tobora takomillashib bormoqda. Shu
sababdan oliy ta’lim muassasalari talabalariga xorijiy tillarni o’qitishda yangi yondashuvga ehtiyoj
borligi sezilmoqda. Talaba shaxsini shakllantirish va rivojlantirishga hissa qo’shadigan o’quv
jarayonini tashkil etishni ta’minlashda o’rganilayotgan til mamlakati madaniyati bilan tanishishga
katta e’tibor berilishi kerak.

Ma’lumki, xorijiy tillarni o’qitishning an’anaviy vositalariga darslik, o’quv qo’llanmalari kiradi
va ular tobora axborotlashtirish ortib borayotgan davrga qaramay, o’quv jarayonini tashkil etishning
zarur va muhim vositalari bo’lib qolmoqda. Albatta, o’rganilayotgan til mamlakati obrazini
yaratishda turli xil yordamchi vositalar ya’ni vizual vositalar juda muhimdir.

Xorijiy tillarni o’qitishda vizual vositalar o’rganilayotgan til mamlakatiga xos materialni
tasvirlash uchun, muloqot qilishga bevosita imkon yaratadigan vaziyatlarni taqgdim etish uchun
ishlatiladi. Hech shubha yo’qgki, real manbalar talabalarga ma’lum bo’lmagan voqelikning rang-
barang tasvirini, shuningdek, xorijiy tillardagi iboralarni tushunishni osonlashtiradigan
illyustratsiyalarni berishga imkon beradi[1]. Xorijiy tillarni o’rganish jarayonida autentik (haqiqiy)
matnlarni o’qish va tahlil qilish talabalarga madaniyatning o’ziga xos xususiyatlari bilan tanishish,
xalq mentalitetining milliylligini tushunish, 0’z mamlakatlari va o’rganilayotgan til mamlakatlarining
turmush tarzi, urf-odatlari va an’analarini taqqoslashga, bu esa 0’z navbatida tanqidiy fikrlash
mahoratini oshirishga imkon beradi.

Adabiyotlar tahlili va tadqiqot metodikasi. Zamonaviy dinamik dunyoda ko’plab hayotiy
jarayonlarning tezlashishi va integratsiyasi ma’lumotlarning tez o’sishini qayd etmoqda. Bunday
vaziyatda aforizmlarni o’rganish jarayoni va ulardan xorijiy tillarini o’qitishda amaliy foydalanish
imkoniyatlari jadal rivojlanib, bu jarayon jamiyatning rivojlanishi va ilmiy-texnik taraqqiyot bilan
bevosita bog’liqdir. Aforizm tilning asosiy tarkibiy qismlaridan biri bo’lib, eng mazmunli nutq
vositasidir. Aforistik birliklarni o’rganishning eng muhim jihatlaridan biri bu ularning lingvodidaktik
tavsifi ya’ni aforizmlarning tilni ona tili va chet tili sifatida o’qitishdagi o’rnini aniqlashdan iboratdir
[2].

Aforizm tushunchasini idrok etish, uning madaniy va tarixiy kelib chiqishiga, shuningdek,
tadqgiqotchining tadqiq etish uslubiga qarab farq qilishi mumkin. Har bir muallif aforizmni o’ziga xos
ta’riflaydi. Turli olimlar tomonidan taklif qilingan juda ko’p ta’riflar mavjud. Ba’zilar aforizmni
qisqa, ammo mazmunan chuqur fikr sifatida tavsiflasa, boshqalari, bu birinchi navbatda, o’ziga
xoslikka moyil bo’lgan murakkab uslubdagi g’ayrioddiy fikr deb hisoblashadi [3].

Umuminsoniy ma’noga ega bo’lgan aforizmlar talabalarga xorijiy tillarni madaniy jihatdan
o’rgatishga yordam beradi. Aforizm - bu “umumlashtirilgan, to’liq fikrni ixcham shaklda ifoda
etuvchi hikmatli so’z” bo’lib, uning ingliz tilidagi izohi ham xuddi shunday ma’no kasb etadi — “a
short saying stating a general truth” (“umum hagiqatni anglatuvchi qisqa mazmundagi hikmatli so’z”)
[4]. Shuni ta’kidlash kerakki, biror bir xorijiy tilni va xorijiy mamlakat madaniyatini o’rganuvchilar
uchun deyarli har bir aforizm xalq ijodiyotining kichik durdonasi bo’lib, u milliy badiiylikni, biror
bir tasvirdagi vogelikni, xalgning o’ziga xos yashash sharoitlarini aks ettiradigan falsafiy
tushunchasidir. Amerikalik yozuvchi Jeyms Giri 0’zining “World in a Phrase: A Brief History of The
Aphorism” kitobida aforizmning beshta qonunini belgilaydi:

1. Aforizm qisqa bo’lishi kerak;

2. Aforizm aniq bo’lishi kerak;

3. Aforizm shaxsiy bo’lishi kerak;

4. Aforizm kutilmagan burilish yasashi kerak;

5. Aforizm falsafiy ma’no kasb etishi kerak.
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Aforizm mustaqil garor, hukmni ifodalash vositasi sifatida turli mazmunda asrlar davomida
diniy kitoblarda (Qur’oni Karim, Injil), qo’lyozmalarda (Gerakl, Gippokrat), satirik asarlarda
(Martial, Esop), axloqiy (Fransua Lorashfuko, Jan de Labryuyer) va falsafiy (Paskal, Shopengauer,
Siseron) fikrlar jamlangan kitoblarda qo’llanilgan [5]. Rus olimlari Y.M.Vereshagin, V.G
Kostomarov ko’plab aforizmlar inson dunyoqarashini shakllantirishga ta’sir qilish qobiliyatiga ega
deb ta’kidlaganlar [6]. Aforizmlar xorijiy tillarni o’qitishda muhim til vositasi sifatida qo’llash, oliy
o’quv yurtlaridagi talabalarga o’quv mashg’ulotlari jarayonida jonli dialoglarni amalga oshirish,
grammatika, sintaksis va frazeologiya haqida ma’lumotlar olish imkonini beradi. Aforizmlarni bilish
talabalarning nutqni to’g’r1 anglashlariga ko’maklashadi va bu 0’z navbatida esa suhbatdoshlari bilan
yetarli darajada muloqot qila oladigan mubhitni yaratadi. Aynan shu narsa suhbat ganchalik
muvaffaqiyatli bo’lishini va magsadlarga qanday erishilishini belgilaydi. Aforizmlarning asosiy
muammolarini tadqiq etish bilan shug’ullangan mashhur tilshunos olimlar T. N. Fedorenko va L. I.
Sokolskayalarning “Aforistika” asarida aforizmlarga quyidagi ta’rif berilgan: “Aforizmlar ma’lum
bir muallifga tegishli bo’lgan, majoziy va eslab qolish oson bo’Igan shaklda tuzilgan qisqa, mazmuni
chuqur va semantik jihatdan to’liq hukmlar deb ataladi” [7]. Rus olimi A.P.Babushkin aforizmlarda
ko’pincha bir qancha stilistik vositalar qo’llanilishini ta’kidlagan. Bularga quyidagilar kiradi: -
shaklning soddaligi va muvozanatini ifodalovchi takrorlashlar; - qisqalilik va ixchamlilik; - metafora

[8].

Aforizmlar shaxsiy va ijtimoiy hayotning xilma-xil ko’rinishlarini umumlashtiradi va
muloqotda vogqelikni badiiy aks ettirishning shakli, shuningdek, ona tilida so’zlashuvchilarining
ifodasi sifatida mavjud. Badiiy va publisistik adabiyotlarda, davriy nashrlarda, shuningdek jonli
nutqda aforizmlardan faol foydalanish va o’quv jarayonida aforizmlarni qo’llash masalasi
tilshunoslar va pedagoglarning yangi tadqiqotlarni amalga oshirishlariga zamin yaratadi. Aforizmni
o’quv jarayonida ishlatishda quyidagi omillarni hisobga olish kerak: - talabalarning ushbu masalaga
qiziqishi; - metafora va analoglardan foydalanish imkoniyatlarini namoyish etish; - tasavvur orqali
o’z fikrlarini ifoda etish; - tanqidiy fikrlashni rivojlantirish; - turli xil tarkibdagi bayonotlarni
individual talqin qilish; Ma’lumki, kognitiv faoliyat jarayonida dunyoqgarash kengayadi va qiziqish
paydo bo’ladi. Nutqiy kompetentsiya har qanday faoliyatning muvaffaqiyatiga ta’sir qiladi, bu
tinglash, eshitish, ko’rish, o’qish, tahlil qilish va shu bilan matnni turli tomonlardan o’rganish va
sinchkovlik bilan tahlil qilish orqali yetarli darajada idrok etish qobiliyatini 0’z ichiga oladi.

Bugungi kunda oliy o’quv yurtlarida ingliz tili darslarida aforizmlardan foydalanish talabalarga
nafaqat tilning asosiy jihatlarini, balki til uchun eng muhim bo’lgan nutq faoliyati — ya’ni og’zaki
nutqni ham o’zlashtirishga yordam beradi. So’nggi paytlarda ta’limning asosiy maqsadi va ma’nosi
butunlay boshqacha talqin gilinmoqda. Masalan, kelajakda mutaxassislarning muvaffaqiyatli kasb
egasi bo’lishlarida ularning kommunikativ qobiliyatlarini shakllantirish uchun nafaqat nutgning
ravonligini, o’qishni va boshqa ko’nikmalarni rivojlantirishga, balki kommunikativ-axborot,
kommunikativ-ijtimoiy kabi xislatlarni va shaxsiy fazilatlarni tizimli shakllantirishga ham e’tibor
qaratish zarur. Boshqacha qilib aytganda, birinchi navbatda, odam qanday gapirishi emas, balki
muloqotning haqiqiy holatini, ma’ruzachining holatini va muloqotning nutq vazifalarini hisobga
olgan holda nima deyishi muhimdir. Aforizmlar nafaqat ingliz tilining balki boshqa xorijiy tillarning
ham til va nutq materiallarining ajralmas qismidir. Ular og’zaki va yozma nutqning retseptiv
ko’nikmalarini rivojlantirish bilan bir qatorda, gapirish va yozish ko’nikmalarini shakllantirishda ham
turtki bo’ladi. O’rganilayotgan tilning aforizmlarini anglash so’zlovchi nutqining mazmuni va
ma’nosini tushunish darajasiga bog’liq.

Nutq jarayonida aforizmlardan foydalanish, albatta, nutq madaniyatini ko’p jihatdan oshirishi
mumkin, bu esa unga falsafiy yondashuv bilan yanada chuqurroq ma’no beradi. Ingliz tili darslarida
aforizmlardan talabalarning lug’at boyliklarini oshrish, grammatikani faollashtirish, har xil o’qish
turlarini shakllantirish va nazorat qilish, monologik va dialogik nutq va yozish qobiliyatini
rivojlantirish kabi ko’plab vazifalarni hal qilish uchun ishlatilishi mumkin [9]. Aforizmlar nutqning
leksik tomonini shakllantirish uchun ajoyib manba hisoblanadi. Aforizmlar tom ma’noda tilni
o’rganish bo’yicha informatsion faoliyatning har ganday sohasida ishlatilishi mumkin: artikulyatsiya
va xalqaro hamkorlikda, yangi leksik birliklarni o’rganishni boshlang’ich davrida, nutq jarayonlarida
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va hokazo. Xorijiy tillarni o’qitishda, aforizmlar dars jarayonida nafaqat didaktik ta’sirga ega bo’lishi,
balki lingvistik jihatdan sodda, ma’no jihatidan tushunarli, eng muhimi, talabalarning mulohaza
yuritishlari va o’z fikrlarini erkin gapirish uchun samarali vosita bo’lishi kerak.

Aforizmlarning qisqa shaklga egaligi, ularda qo’llanilgan yangi so’zlarni talabalar yaxshiroq
eslab qolishadi. Aforizm turli xil dolzarb muammolar bo’yicha munozaralar uchun interaktiv
darslarda semantik yordam sifatida ishlatilishda xizmat qiladi. Bundan tashqari, yuqori darajadagi
nutqiy kompetentsiyaga ega bo’lgan talabalar aforizmlardan o’zlarining nutqlarida foydalanishlari
mumkin. Aforizmni iqtisodiyot yo’nalishi talabalariga xorijiy tillarni o’qitish jarayonida, quyidagi
ko’rsatkichlarni: mutaxassislikning o’ziga xos xususiyatlarini, izchillik va mantiqiylikni, aforizm
mazmunining aniqligi va to’ligligi, axborot va dalillar bazasini hisobga olish kerak. Ushbu va boshqa
shartlar iqtisodiyot yo’nalishi talabalariga aforizmlar orqali xorijiy tillarnini o’rgatishning tarkibiy
qismlari hisoblanadi. Aforizmlar bilan ishlashda o’rganilayotgan materialni ko’paytirish yoki
kamaytirish, vazifalarni qiyinchilik darajasiga qarab o’zgartirish, mos yozuvlar usuli bilan bayonot
uchun matnlarni tanlash mumkin. Bitta darsni tashkil etish yoki bitta mavzuni muhokama qilish orqali
bir qator darslardan foydalanish mumkin.

Aforizmlardan foydalanish yaxlit tahlilni 0’z ichiga olib, ko’p darajali vazifalar barcha
talabalarni kognitiv jarayonga kiritish va har bir talabaga individual yondashish, uning ehtiyojlari va
magqsadlariga e’tibor qaratish imkonini beradi. Analizlar. Aforizmlarning aksariyati ikki qismdan
iborat bo’ladi: aniq fikr va yakuniy xulosa. Yakuniy xulosada ritmik, sintaktik, mantiqiy tartiblilik
namoyon bo’ladi. Aforizmlarning bunday xususiyati grammatik va leksik tuzilmalardan namuna
tarzda, fonetik qatorlar va urg’u tizimlarini ishlab chigish uchun ma’lum imkoniyatlarni beradi.
Aforizmlarni iqtisodiyot yo’nalishi talabalariga ingliz tilini o’qitishda amaliy qo’llashning ayrim
misollarni keltirib o’tamiz:

Munozara orqali nutqni rivojlantirish. Aforizmlarda fikrning ixchamliligi va mantiqiy to’ligligi
kabi xususiyatlarning mavjudligi, talabalarda fikrlarning paydo bo’lish jarayonlarini tezlashtiradi,
fikrni ifoda etish va uni guruhdagi boshqa talabalar bilan muhokama qilish uchun motivatsiyani
yaratadi. Ushbu mashg’ulot shakli, aynigsa, dars boshida asosiy mavzuni oldindan aytib berish,
talabalarning darsda faol ishtirok etishlarini samarali ta’minlagan bo’ladi. Quyida ingliz tilini 0’qitish
jarayonida aforizmlar orqali iqtisodiyot yo’nalishi talabalarining nutqiy kompetensiyalarni
rivojlantirish uchun qo’llaniladigan ayrim amaliy topshiriglar keltirilgan. Buning uchun talabalarga
topshiriq sifatida “Economics” mavzusida 5 ta aforizm taklif etiladi:

Topshiriq — 1.

1. Aforizmlarni 0’qing va ularni qaysi mavzu birlashtirishini ayting.

a) “Economy is the method by which we prepare today to afford the improvements of
tomorrow.” - Calvin Coolidge

b) “Many people want the government to protect the consumer. A much more urgent problem
is to protect the consumer from the government.”- Milton Friedman

¢) “Money never made a man happy yet, nor will it. The more a man has, the more he wants.
Instead of filling a vacuum, it makes one.” - Benjamin Franklin

d) “Everyone wants to live at the expense of the state. They forget that the state lives at the
expense of everyone.” - Frederic Bastiat

e) “If you don’t understand the language of money, and you don’t have a bank account, then
you’re just an economic slave.” - John Hope Bryant Topshiriq —

Topshiriq — 2.

Aforizmlarni yaxshiroq yodlash maqsadida quyidagi mashqlarni bajarish mumkin: Qaysi so’z
o’tkazib yuborilgan?

a) Ajratilgan aforizmlarning qolgan gismlarini toping.

b) O’ng ustunda foydalanish uchun berilgan so’zlar va iboralardan aforizmlardagi bo’shliglarni
to’ldiring.

c¢) Aforizmlarni toping va o’qing.
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d) So’zlarni o’zgartiring va aforizmlarni o’qing. Ma’lumki, iboralar, maqollar, aforizmlar,
umuman so’zlar faqat bir marta taqdim etilsa va ishlatilsa esda qolmaydi. Odamlar o’z tillarini xuddi
shu so’zlarni minglab marta eshitib takrorlagandan keyin o’rganadilar [10].

Talabalar bilan ham o’quv mashg’ulotlari davomida yuqoridagi mashqlar bajarilsa, ularning
aforizmlarni yaxshiroq yodlashlariga zamin yaratilgan bo’ladi. Topshiriq — 3.

Talabalarga bitta muallifning iqtisodiyotga oid ikkita aforizmi bayon etiladi va ularga quyidagi
topshiriqlar beriladi, masalan:

1. Ushbu aforizmlardan ganday vaziyatda foydalanish mumkin?

2. Nima uchun ushbu aforizmlardan foydalaniladi? Fikringizni asoslang.

3. Har bir aforizmning ma’nosini batafsil ochib bering.

4. Aforizmlarning ijobiy va salbiy tomonlarini nomlang.

5. Ikkita aforizmlarni solishtiring.

6. Ayting-chi, muallif har bir aforizm orqali qanday fikrni ilgari surgan.

bo’lishi mumkin? Fikringizni asoslang.

7. Muallif nimada haq, noto’g’ri ekanligini ayting.

Fikringizni asoslang.

8. Muallifning fikriga baho bering va sharh bering.

9. Qaysi aforizm sizda taasurot qoldirdi? Fikringizni asoslang.

10. Berilgan aforizmlarni izohlagan holda batafsil monologik nutq tayyorlang.

Bunday vazifalarni bajarish ketma-ketligi talabalarga monolog-mulohaza yuritishni o’rgatish
uchun asos bo’lib xizmat qilishi mumkin.

Aforizmlar harakatga unday olish xususiyati tufayli, talabalarni o’ylashga majbur qiladi,
ilhomlantiradi umuman olganda, ularga nafagat o’quv jarayoni davrida, balki kelajakda o’z
sohalarida turli xil masalalarning yechimlarni topishga yordam beradi. Albatta, faqat aforizmlarda
xorijiy tillarini o’rganish mumkin emas, lekin aforizmlar xorijiy tillarni bilish uchun yaxshi xizmat
qiladi, talabalarning lingvistik qiziqishini uyg’otadi, ularning fikrlash va tahliliy qobiliyatlarini
rivojlantiradi.

Aforizmlar bilan ishlash amaliyotida talabalarga turli topshiriglarni masalan, “Economics”
mavzusiga oid aforizmlarni yodlashning usullarini, aforizmlarning boshini yoki oxirini eslashni,
aforizmlarni qanday vaziyatlarda qo’llash kabi topshiriglar taklif gilinishi xorijiy tillarini o’qitishda
jjodiy yondashuvda yangi imkoniyatlar ochadi.

Xulosa qilib shuni ta’kidlash kerakki, aforizmlar bilan xorijiy tillarni o’qitish jarayonida
magqsadli va tizimli ishlash, talabalarning nutqiy kompetensiyalarini rivojlantirishga va xususan
kichik formatli matnlarni o’rganishga bo’lgan motivatsiyasini oshirishi, shuningdek, ta’limiy va
rivojlanish usullarini amalga oshirishi mumkin. Amaliy mashg’ulotlarda aforizmlardan foydalanish
iqtisodiyot yo’nalishi talabalarining nafaqat nutqini boyitadi, balki tarbiyaviy ahamiyatga ham ega
bo’lib, talabalarning madaniy bilimlarini boyitadi. Bu esa 0’z navbatida talabalarning faol ijodiy
fikrlash va nutqiga ta’sir qiladi.

Aforizmlarning asosiy xususiyati hikmatli, tipik fikrning qisqacha badiiy ifodasi bo’lib, unda
tasvir emas, ifoda ma’no yetakchisi hisoblanadi. Maqolada bir tomondan nutqdagi aforizmlarning
sintaktik o’ziga xosliklarini o’rganishga qiziqish bildirilgan bo’lsa, ikkinchi tomondan ingliz va
o’zbek tillari nutqidagi semantik xususiyatlari atroflicha tahlil qilingan. Tadqiqotning magqsadi -
umumiy fikrlarni ifodalashning og’zaki vositasi sifatida aforizmning pragmatik kvalifikatsiyasining
tomonlari va differensial xususiyatlarini ibora (frazali matn) shaklida vogelikni universal
umumlashtirishni aniglash va tavsiflash.

Aforizmlar - bu hayot, inson xatti-harakati yoki dunyo haqida umumiy haqiqat yoki
tushunchani aks ettiruvchi ixcham va ko’pincha aqlli bayonotlar hisoblanadi. Ular odatda qisqa, esda
qolarli va donolikka to’la bo’ladi. Aforizmlar ko’pincha yo’lyo’riq berish, boshqa nuqtai nazarni
taklif qilish yoki qisqa va esda qolarli fikrni uyg’otish uchun ishlatiladi. Ular asrlar davomida
adabiyotda, falsafada va kundalik suhbatda mashhur ifoda shakli bo’lib kelgan. Ma’lumki, ingliz va
o’zbek tillarida aforizmlarni tavsiflash va tasniflash ham muhim ahamiyatga ega. "Aforizm" atamasi
yunoncha "(aforismos - "umumiy haqiqatni o’z ichiga olgan qisqa ibora") dan olingan. Aforistik
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gaplar kundalik nutqimizda bo’lgani kabi yozuvlarda ham keltiriladi. Ularda haqiqat borligi ularni
umuminsoniy qabul qiladi. Maqollardan farqli o’laroq, hikmatli so’zlarning kelib chiqishi aniq
shaxsga (yozuvchi, shoir, publitsist, faylasuf, olim, davlat arbobi va boshqalar) tegishli bo’lib, 0’ziga
xosligini saqlab qoladi. Ingliz va o’zbek tillarida inson hayotidagi yutuq va yo’qotishlarni ifodalovchi
ko’plab aforizmlar mavjudligini tushunish juda qiziq. Binobarin, ular tilshunos tadqiqotchilar
e’tibordan chetda qoldira olmaydigan lingvistik hodisaga aylandi.

Ingliz va o‘zbek tillaridagi aforizmlar bo‘yicha ko‘plab tadqiqotchilar tadqiqot olib borishgan.
Ingliz aforizmlari uchun Teylor, Ridout va Uayting, Norrik, Kollis, Galperin va boshqalar kabi
ko’plab olimlar bu sohaga katta hissa qo’shdilar. Biroq, turli yondashuv va magsadlardan kelib
chigqan holda, ularning nashrlarida aforizmlarning u yoki bu tomoniga e’tibor qaratiladi. Umuman
olganda, ushbu tilshunoslar bizga tilni qo’llashda qanday o’rganish haqida nazariy asoslar haqida
umumiy ma’lumot beradi. O’zbek aforizmshunosligi nuqtai nazaridan, aforizm bilan bog’liq bo’lgan
ba’zi puxta asarlar ushbu sohani bilishga hissa qo’shgan va bu borada iboralar va aforizmlar
o’rtasidagi farq ikki mezon: mazmun va grammatik tuzilmalar, mualliflar tomonidan to’plangan va
to’plangan aforizmlar asosida tilga olinadi. Ingliz tilidagi umumiy aforizmlar va o‘zbekcha
mugobillarini tuzdim va bu materiallar menga ushbu tadqiqotda katta yordam berdi. Bundan tashgqari,
hozirgi kunga qadar ko‘plab o‘zbeklar tomonidan ingliz tilida aforizmlar bo‘yicha magistrlik
dissertatsiyalari mavjud. Yuqorida keltirilgan tadqiqotlarni o’rganib chigsak, ingliz tiliga nisbatan
o’zbek tiliga nisbatan foyda va zararga oid aforizmlarning lingvistik xususiyatlari bo’yicha
hozirgacha deyarli tadqiqot olib borilgani yo’qligini ko’rish mumkin. Bu yerda biz birinchi navbatda
tadqiqot usullari, namunalar olish, ma’lumotlarni to’plash, ma’lumotlarni tahlil qilish, asboblar bilan
bog’liq. Tadqiqotni o’tkazish tartibi ham bir vaqtning o’zida taqdim etiladi. To’g’riligi va
ishonchliligi ushbu tadqgiqotda bayon qilinadi va asoslanadi. Umuman olganda, ingliz va o’zbek
tillarida o’rganilayotgan aforizmlar sodda, qo’shma, murakkab va qiyosiy jumlalarda tuziladi.
Murakkab jumlalarga kelsak, ingliz va o‘zbek aforizmlari foiz nisbatida ikkinchi o‘rinda turadi.
Qiyosiy jumlalar nuqtai nazaridan ingliz va o’zbek aforizmlari eng past foizga ega ekanligi aniglandi.
Ingliz va o‘zbek tillaridagi qiyosiy gaplar ma’lumotlariga taalluqli bo‘lsak, tenglama solishtirishga
qaraganda farqlovchi qiyoslash ko‘proq qo‘llaniladi. Qo‘shma gaplarga kelsak, ingliz tilidagi
qo‘shma Aforizmlar soni o‘zbek tilidagi qo‘shma Aforizmga qaraganda ancha kam. Qolaversa, ingliz
tilida sintetik koordinatsiya shaklidagi qo’shma Aforizm sintetik koordinatsiya shakliga qaraganda
ko’proq aforizmlar bo’lib, faqat koordinatorsiz qo’shma gaplar o’zbek namunalarida 98 ta aforizmli
100 % ni tashkil etadi va koordinatorli qo’shma gaplarda o’zbekcha aforizm hosil bo’lmaydi. Ingliz
va 0’zbek madaniyatida aforizmlar madaniy donolik, axloqiy saboqlar va jamiyat qadriyatlari ombori
bo’lib xizmat qiladi. Ular ushbu madaniyatlarning o’ziga xos tarixiy, adabiy va ijtimoiy kontekstlarini
aks ettirib, tegishli jamiyatlarning madaniy tuzilishi, hazil-mutoyiba, donolik va jamoaviy bilimlar
haqida tushuncha beradi. Quyida turli tematik toifadagi aforizmlarga misollar keltirilgan:

Donolik va bilim: “The only true wisdom is in knowing you know nothing.”(English)

“Ilmning asli galbdadir.” (The essence of knowledge is in the heart.) (Uzbek) Axloq va
fazilatlar: “Actions speak louder than words.” (English)

“Iyman ikki qorong’uchoqdir.” (Faith is like a double-edged sword.) (Uzbek) Vaqt va
imkoniyat: “Strike while the iron is hot.” (English)

“Vagqtida kelgan bo’lsin, vaqti ketgan bo’lsin.” (May you come on time, may your time pass.)
(Uzbek)

Sevgi va munosabatlar:

“Love is blind.” (English)

“Muhabbat xalqda va dil daryosida yoqdir.” (Love is found among people and in the river of
the heart.)

(Uzbek) Qiyinchilik va chidamlilik:

“When life gives you lemons, make lemonade.” (English)

“Hurmaga to’qinmagan chag’alar chumoqqa ergashadi.” (Teapots that have not been exposed
to fire become rusty.) (Uzbek)

Tabiat va atrof-mubhit: "A rolling stone gathers no moss." (English)
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“Tabiat shamolni ushlab turmaydi; yuragida bir juft ho’kiz saqlamaydi.." (Nature doesn’t hold
onto the wind; it doesn’t keep a pair of oxen in its heart.) (Uzbek)

Bu misollar ingliz va o‘zbek tillaridagi katta aforizmlar to‘plamining faqat bir qismini tashkil
etadi. Har bir aforizm hayotning turli jabhalari, inson tabiati va madaniy qadriyatlarga oid qisqa va
esda golarli tushunchalarni tagdim etuvchi muayyan mavzu yoki xabarni gamrab oladi. Adabiyotda
ingliz va o‘zbek aforizmlari ko‘p uchraydi. Adabiyotda qo’llaniladigan ko’plab aforizmlar adabiy
qo’llanishini yo’qotib, ular paydo bo’lgan asardan tashgari 0’z ma’nosida ham dolzarb bo’lib qoladi.
Shekspir o’z asarlarida aforizmlardan foydalangan. Ko’p aforizmlardan foydalanish uning o’tkir
idroki va mulohazasidan dalolat beradi.

Quyida ba’zi misollar keltirilgan: Having nothing, nothing can he lose.

(Henry VI) Life is a tale told by an idiot-full of sound and fury, signifying nothing. (Macbeth)

Lord, what fools these mortals be!

(A Midsummer Night’s Dream)

Hikmatli so’zlarni mustaqil ilmiy janrlarda ham, ilmiy, falsafiy, tarixiy, badiiy asarlarda ham
uchratish mumkin. Ba’zan asar boshidan oxirigacha Hikmatli so‘zlardan iborat bo‘lishi mumkin
(Forobiy). Alisher Navoiyning ayrim asarlari hikmatli so’zlarga boy (“Nazm ul-javohir”, “Arbain”,
“Mahbub ul-qulub” va boshqalar). Sharq xalqlari adabiyotida, jumladan, o’zbek adabiyotida hikmatli
so’zlarning aksariyati nasihat va tanbeh tarzida uchraydi.

Bilmaganni so’rab o’rgangan olim,

Orlanib so’ramagan-o’ziga zolim (Alisher Navoiy)

0Oz-0z o’rganib dono bo’lur,

Qatra-qatra yig’lib daryo bo’lur. (Alisher Navoiy)

O’zbek tilida :

Xaqiqatni ochinglar, to'g'ri yo'ldan yuringlar. (Abu Ali ibn Sino) Tirik tilga yaqin hikmatli
so’zlar, xalq maqollari ham keng tarqalgan.

O’zbek tilida: “O’gsiz soldat — qilichsiz qin” (Oybek)

“Tishi chiggan bolaga chaynab bergan osh bo'lmas” (A.Qahhor)

O’zbek adiblaridan Hamza, A.Qodirty, G’.G’ulom, Oybek, H.Olimjon, A.Qahhor, Shayxzoda
o’z asarlarida hikmatli so’zlarning zamonaviy namunalarini yaratib, o’zbek adabiy tili rivojiga
zamonaviy hissa qo’shgan. Ko’pchilik o’zlarining jozibali va jodugar so’z tanlovi tufayli kundalik
suhbatda ishlatiladi. Aforizmlar umumiy iboralarda, shuningdek, taniqli adabiyotlarda mavjud.

Yuqoridagi aforizmlarni o’rganish yoshlarga maslahat, yo’l-yo’riq yoki maslahat, hayotiy
xulosalar olish imkonini beradi. Umuman olganda, har bir hikmatli so’z xalq donishmandligi ifodasi,
ko’p yillik hayotiy tajribaning umumlashmasidir. Hikmatli so’zlarning tilda ko’rinishi ularni yaratgan
xalgning tarixi bilan belgilanadi. Ko’pgina aforizmlar qadim zamonlarda yaratilgan va hozirgacha
ularni yaratuvchisi bo’lgan odamlar bilan yashaydi. Aforizmlar mashhur bo’lib, avloddan-avlodga
0’tib, asrlar davomida yashaydi. [Imiy izlanishlar jarayonida ko’pchilik aforizmlar bir vaqtning o’zida
ikkita ma’noni: to’g’ridan-to’g’r1 va ko’chma ma’noni o’z ichiga olishini ham aniqladik, shuning
uchun biz ba’zan bir qarashdayoq aforizmlarni tushunishga qiynalib qolamiz. Asosan, aforizmlarning
majoziy ma’nosi yoki ko’zda tutilgan ma’nosi odatda metafora, metonimiya, giperbola, o’xshatish
yoki metafora kabi qimmat vositalar orqali yetkaziladi. Aforizm kelajak avlod uchun ajralmasdir.
Kim bu aforizmlarni 0’qib tushunsa, har tomonlama mukammal bo’ladi.

Turli xalglar olamning lisoniy manzarasini tadqiq qila turib, ularning lisoniy qobiliyatlari
semantik tuzilishiga, leksik informatsiyani saglash mexanizmiga duch kelamiz. Lisoniy shaxsning
dunyoni verbal obyektivlashtirish orqasida nima yotganini chuqurroq anglashi uchun shubhasiz his-
tuyg’u obrazlarining dunyosini tadqiq qilish lozim bo’ladi. U konseptning “obrazli”, metaforik
komponentini tashkil etadi. Buning uchun XVI-XX asrlar ingliz va o’zbek mualliflarining poetik
matnlari, mashhur mutafakkirlarning hikmatli so’zlari (aforizmlar), shuningdek, kombinator
lug’atlarning maqolalaridan foydalanildi. Shunday qilib, “do’stlik” o’zining metaforik ifodalanishida
ganday ko’rinishga ega bo’lishini aniqlashga harakat qilamiz, do’stlik abstrakt tushunchasi hissiyotli
dunyo predmetlariga qiyos qilinadi. Eng avvalo, ta’kidlash kerakki, bu konsept ko’p hollarda o’zbek
matnida, ingliz tilida ham bunday munosabatlar subyekti orqali taqdim etiladi, metaforistik ko’chirish
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nisbatan past chastotali bo’ladi. Aniqrog’i, ko’pchilik shunday hollarda aynan “do’st” / “friend”
leksemasi yangi konseptlarga erishishga yordam beradigan universal tushunchalar sifatida qo’llanadi.

Inson tafakkuridagi etnik aksiologiyaning bazaviy kategoriyalaridan biri sifatida “do’stlik”
konsepti boshqa mental mohiyatlar qatorida turadi, ular “ko’rinmas dunyo”ga etnosning ma’naviy
qadriyatlarini yo’naltiradi. Bunday semantik tuzilmalar dunyo lisoniy tavsifining shakllanishida hal
qiluvchi omil hisoblanadi. Demak, tilning madaniy spetsifikasini tushunish uchun, eng avvalo, unga
tegishli bo’lgan eng muhim jihatlarini tahlil qilish lozim, bular qatoriga so’zsiz “do’stlik” ham kiradi.
Uning etnospesifik xususiyatlarini tadqiq qilishga qiziqish lingvomadaniyat doirasida gumanitar
belgi paradigmasining antropotsentrik roli tufayli paydo bo’ladi. Lekin, “do’stlik” konsepti lingvistik
tafakkurda yetarli darajada tadqiq qilinmagan. Ba’zi bir masalalar P.Florenskiy, A.Vejbiskaya,
N.Ufimseva, shuningdek, T.Pshenina, N.Shaymerdinova, A.Smirnov, O.Lukashkovalarning ishlarida
ko’rib chiqilgan. O’zbek tilshunosligida esa bu masala bo’yicha hali keng miqyosda maxsus
tadqiqotlar olib boril-ganicha yo’q.

Xullas, 0’zbek matnlarida sodiq va sadoqatlilik do’stlikning oliy xususiyati deb ifodalanadi. Bu
muqaddas xususiyatga ega bo’lgan do’stni hamisha eslaydilar, uni hurmat qiladilar, uning sharafiga
va xotirasiga bag’ishlab yaxshi amallar qiladilar / do smth for friendships sake. Ingliz poetik
kontekstida bunday misollar deyarli kuzatilmaydi, lug’atda uchraydigan so’z birikmalari “holly /
sacred friendship”, “to swear eternal friendship” bundan istisno. U yoki bu holatda ham do’stlik
shunday qadriyatki, uni asraydilar / value, uni saqlaydilar, avaylaydilar qadrlaydilar, yo’qotishdan
qo’rqadilar / value, cherish, afraid to lose it, agar yo’qotsalar, achchiq qayg’uradilar va ko’pincha
boshqgalarni ayblaydilar. Bu gimmatbaho predmetni hamma joydan izlaydilar / look for, seek agar uni
senga taklif etsalar / offer, exland, buni bemalol topsa bo’ladi / find — topmoq, gain — olmoq. Ba’zan
do’stlikka kurashib erishadilar / win. Har qanday qimmatbaho narsada bo’lgani kabi do’stlikning ham
baxti bor, lekin uni amalda aniqlab bo’lmaydi: “U do’st 0’zining sadoqatliligi bilan bahosini oshirdi,
/ Butun dunyo oldida uning qadr-qiymatini rad etmaslik uchun” to set a valuation on friendship.
Oldindan aytish mumkinki do’stlik qimmatbaho tuyg’u, haqiqiy, chin / true, lekin u qalbaki / false
ham bo’lishi mumkin. Shubhasiz, har ikkala holatda ham subyekt qandaydir gqimmatbaho hisoblanadi.
Ingliz lisoniy tafakkuri uchun esa uning kelib chiqishini ta’kidlab o’tish xarakterlidir. U vaqt o’tishi
bilan yaqqolroq bo’ladi: to make / form / knit / cement / strike up / cultivate friendship kabilar
(Vejbiskaya A. 2001, str. 88.).

Do’stlikni jonlashtirish hollari ham tez-tez uchrab turadi. Ana o’shanda u subyekt til sohibiga
xos bo’lgan xususiyatlarga ega bo’ladi. Leksikografik tahlil, shuningdek, poetik matnlar tahlili
ko’rsatadiki, do’stlik tug’ilishi, o’sishi, voyaga yetishi, yashashi va nihoyat, 0’lishi mumkin. Masalan,
Do’stlik ipini uzma, ulasang tuguni qolar. Quyosh havoni isitsa do’stlik qalbni isitadi; Daraxtni tomiri
saglaydi. Odamni do’sti saqlaydi. Bir-birlarining arzimas kamchiliklarini kechira olgan kishilargina
chinakam do’stlik iplari bilan bog’lana oladilar; Qayerda tenglikka putur yetsa u yerda do’stlik ham
bo’lmaydi; Yoshlikda tug’ilgan do’stlik ajralmas va lazzatlidir, u ham hech gachon o’lmaydi”
Do’stdan ajralmaslikning yagona yo’li uni sotmaslikdir. Ingliz tilida esa antropomorf metaforalar
ham oz miqdorni tashkil etadi: friendship tug’iladi (be born), o’sadi (grow), rivojlanadi (develop),
o’ladi (die); shunday bo’lsa ham u ishlaydi (work), azob chekadi (suffer), u mahkum etilgan bo’lishi
mumkin (be doomed) va uni oldinga surish, oshirish mumkin (promote). Ingliz tilida do’stlikni inson
tanasi bilan ifodalanadigan biron — bir o’xshatma yo’q. Kamdan kam hollarda do’stlik subyektning
Jismoniy qismi ekanligini aytib o’tiladi: “When on by one der friends have gone, / And loft our
bosoms bleeding”. Do’stlik kuchli (strong), samimiy (cordial), ehtirosli (passionate), vijdonli
(honest), sog’lom (healthy) bo’lishi mumkin. Ba’zan uning kasalliklari haqida eslatishni ham
uchratish mumbkin.

Xulosa. Shunday qilib, gapirganda, talabalar ma’lumotni etkazish yoki tushuntirish, ma’qullash
yoki qoralash, ishontirish, isbotlash imkoniyatiga ega bo’lishlari kerak. Yozishda talabalarining
o’zlarining va boshqalarning fikrlarini tezda tuzatish qobiliyati zarur; o’qilganidan yozish, materialni
qayta ishlash; nutqning rejasini yoki tezislarini yozish. O’qishda o’quvchilarning gazeta va jurnal
magqolalarini, o’rtacha murakkablikdagi badiiy asarni tez o’qish qobiliyati muhim ahamiyatga ega.
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Tinglash jonli muloqotda nutqni normal sur’atda tushunish qobiliyatini, shuningdek, televideniye
radio dasturlarining ma’nosini talab qilinadi.
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Ingliz xalqi madaniyatida yaxshilik konsepti o’zbek xalqi madaniyati kabi beminnatlik, sirlilik
tamoyillariga asoslangan. Beauty endures only for as long as it can be seen; goodness, beautiful today,
will remain so tomorrow- Go'zallik faqat ko'zga ko'rinadigan vaqtgacha davom etadi, yaxshilik esa
bugun ham go'zal, ertaga ham shunday bo'lib qolaveradi. Keltirilgan aforizmda insondagi va moddiy
jismlardagi chiroy, go’zallik va latofat vaqtincha ekanligi va vaqt o’tishi bilan asl go’zalligini
yo’qotishi va aksincha yaxshilik esa bugun ham ertaga ham boqiy qolishi ya’ni insonning o’zgalarga
qilgan yaxshiligi ularning qalbida, jamiyatning yuragida umrbod yashashi ta’kidlangan.

We must not wait for the good in us to be brought out; we must carry it out. Biz ichimizdagi
yaxshilikni yuzaga chiqishini kutmasligimiz kerak; biz buni amalga oshirishimiz kerak. Hamma
insonning ich ichida odamlarga yaxshilik qilish, og’irini yengil qilish kabi yaxshi niyatlari bo’lishi
tabily albatta biroq niyatni o’zi bilan ish bitmasligi bu niyatlarni amalda ko’rsatish kerakligi muhim
hisoblanadi. It is better to be known as a good man than a great one, for greatness is an assessment of
mortals, goodness is a gift of God-Buyuk bo’lib tanilgandan ko'ra yaxshi odam sifatida tanilgan
yaxshiroqdir, chunki buyuklik-bu insonlarning baholashi, yaxshilik esa Xudoning in'omidir.

Buyuklik har kimga ham nasib qilishi mumkin. Tarixdagi barcha buyuk insonlar ham
yaxshiliklari uchun buyuk bo’lgan emas. Aksariyati o’zining zulm va yovuzliklari bilan, daxshatli
ixtirolari bilan nom qozongani ko’pchilikka ma’lum. Biroq yaxshi inson tarixda nom qozonmasada
uning atrofdagilari u bu dunyodan o’tgach ham uni doim yaxshi xotiralar bilan yodga olishadi.
Yugqoridagi aforizmlar ingliz lisoniy tasvirida “yaxshilik” konseptini ifodalashga xizmat qiladi. Ingliz
aforizmlari orasida yomonlikni qoralovchi bir qancha namunalari ham bo’lib, ingliz xalqi
madaniyatida “yomonlik™ konseptini ifodalashga xizmat qiladi. Evil is committed without effort,
naturally, fatally; goodness is always the product of some art - Yomonlik, tabiiy ravishda, say-
harakatlarsiz amalga oshiriladi; ezgulik har doim gandaydir san'at mahsulidir. Bizning logaydligimiz
hamda e’tiborsizligimiz ko’p kulfatlarga sabab bo’ladi garchi biz buni istamasakda, biroq yaxshilik
qilishga harakat gilmasak hech qanday ezgu amal yuzaga chigmaydi, inglizlar tabiri bilan aytganda:
Active evil is better than passive good-harakatsiz yaxshilikdan harakatdagi yovuzlik afzal. Only a
writer who has the sense of evil can make goodness readable.

Yomonlikni his qiladigan yozuvchigina yaxshilikni o'qiy oladigan qiladi. Inson yomonlikning
qurboni bo’lmasa yaxshilikning qadrini bilmaydi. Ya’ni qiyinchilik va og’ir sharoitlarni boshidan
o’tkazgan insonlarga ko’rsatilgan yaxshilik, keraksiz paytlarda berilgan ko’makdan afzaldir va
shunday lahzalarda inson yaxshilikning tub mohiyatini va ahamiyatini anglab yetadi hamda
o’zgalarga ham xuddi shunday yaxshiliklar qilishga qodir bo’ladi. Evil is unspectacular and always
human. And shares our bed and eats at our own table- Yovuzlik his etib bo’lmas va doim insonlar
bilan birga. U biz bilan birga uxlaydi va biz bilan bir dasturxon atrofida ovqatlanadi. The resolution
to avoid an evil is seldom framed till the evil is so far advanced as to make avoidance impossible-
Yomonlikdan saqglanish uchun qaror kamdan-kam hollarda yovuzlik rivojlanib undan qochish
imkonsiz bo’lmaguncha tuzilmaydi. Inson zoti shundayki ba’zi hollarda toki “boshi devorga
urilmaguncha” ketayotgan noto’g’ri yo’lidan gaytmaydi va oqibat kech bo’lganda qilgan ishlari
yomon ekanligini anglab yetadi. Eng yomon tomoni shundaki, aksariyat hollarda insonlar ketayotgan
yo’li noto’g’riligini bilishadi biroq vaqtida o’zlarini tiymaydilar. Bu hikmatli gap o’zbek tilidagi
“So’ngi pushaymon o’zingga dushman” maqoliga mos keladi. Ingliz aforizmlarida shuningdek,
insonni faqat yaxshi bo’lishi kifoya emasligi, agar u yaxshi amallar qilmasa uning yomondan farqi
yo’qligi ham qator hikmatli so’zlarida berilgan. Misol uchun, For evil to succeed it is sufficient that
good men do nothing- Yomonlikning muvaffaqiyati uchun yaxshi odamlarning hech narsa qilmasligi
kifoya. Keltirilgan aforizmda yaxshi insonlarning hech qanday ezgu ishlar qilmasligi yovuzlikning
g’alabasi ekanligi ta’kidlab o’tilgan. Yana bir misolda insonning yomon xislatlardan biri tanqid ostiga
olingan:

One of the devices of the evil inclination is to turn our attention away from the present by
heightening our anticipation of the future- Yomonlikka moyillikning vositalaridan biri kelajakka
bo'lgan intizomni, e’tiborni kuchaytirish orqali e'tiborimizni hozirgi zamondan uzoqlashtirishdir
ya’ni odamlar yaxshi kelajakni orzu qilib hozirgi hayotida ko’plab yomonliklarga qo’l urmoqda.
Hozirgi holatidan mamnun bo’lmay kelajakda yaxshi hayot kechirish maqgsadida turli jinoyatlarga,
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korrupsiya holatlariga qo’l urayotganlar talaygina. Ingliz rohiblaridan biri Rohib Augistin yaxshi va
yomon insonlarga quyidagicha ta’rif berib, ular orasidagi farqni mohirona tasvirlagan.

“The good man is free, even if he is a slave. The evil man is a slave, even if he is a king”. -
Yaxshi inson ozoddir garchi u qul bo’lsa ham. Yomon inson quldir garchi u shoh bo’lsa ham. Evil
s0’z1 ham ot ham sifat so’z turkumi bo’lib kelishi mumkin. Ushbu aforizmda evil sifat so’z turkumida
kelib yomon, yovuz kabi ma’nolarni beryapti. Aksariyat hollarda esa evil ot so’z turkumida kelib,
yovuzlik, yomonlik kabi ma’nolarni anglatadi. Misol uchun, Evil requires the sanction of the victim-
Yomonlik qurbonining tasdig’ini talab qiladi. Ushbu misolda keltirilishicha, yomonlik 0’z 0’zidan
bo’lib qolmaydi ya’ni insonni 0’zi unga xohish, yoki tasdiq bildirmasa yovuzlik aslo sodir bo’lmaydi.
Yomonlikdan o’zini tiyish uchun insondan kuchli iroda va sabr talab etiladi.

Xorijiy tillarni o’qitishda vizual vositalar o’rganilayotgan til mamlakatiga xos materialni
tasvirlash uchun, muloqot qilishga bevosita imkon yaratadigan vaziyatlarni tagdim etish uchun
ishlatiladi. Hech shubha yo’qgki, real manbalar talabalarga ma’lum bo’lmagan voqelikning rang-
barang tasvirini, shuningdek, xorijiy tillardagi iboralarni tushunishni osonlashtiradigan
illyustratsiyalarni berishga imkon beradi[1]. Xorijiy tillarni o’rganish jarayonida autentik (haqiqiy)
matnlarni o’qish va tahlil qilish talabalarga madaniyatning o’ziga xos xususiyatlari bilan tanishish,
xalq mentalitetining milliylligini tushunish, 0’z mamlakatlari va o’rganilayotgan til mamlakatlarining
turmush tarzi, urf-odatlari va an’analarini taqqoslashga, bu esa 0’z navbatida tanqidiy fikrlash
mahoratini oshirishga imkon beradi.

Zamonaviy dinamik dunyoda ko’plab hayotiy jarayonlarning tezlashishi va integratsiyasi
ma’lumotlarning tez o’sishini qayd etmoqda. Bunday vaziyatda aforizmlarni o’rganish jarayoni va
ulardan xorijiy tillarini o’qitishda amaliy foydalanish imkoniyatlari jadal rivojlanib, bu jarayon
Jjamiyatning rivojlanishi va ilmiy-texnik taraqqiyot bilan bevosita bog’liqdir. Aforizm tilning asosiy
tarkibiy qismlaridan biri bo’lib, eng mazmunli nutq vositasidir. Aforistik birliklarni o’rganishning
eng muhim jihatlaridan biri bu ularning lingvodidaktik tavsifi ya’ni aforizmlarning tilni ona tili va
chet tili sifatida o’qitishdagi o’rnini aniqlashdan iboratdir [2].

Aforizm tushunchasini idrok etish, uning madaniy va tarixiy kelib chiqishiga, shuningdek,
tadqgiqotchining tadqiq etish uslubiga qarab farq qilishi mumkin. Har bir muallif aforizmni o’ziga xos
ta’riflaydi. Turli olimlar tomonidan taklif qilingan juda ko’p ta’riflar mavjud. Ba’zilar aforizmni
qisqa, ammo mazmunan chuqur fikr sifatida tavsiflasa, boshqalari, bu birinchi navbatda, o’ziga
xoslikka moyil bo’lgan murakkab uslubdagi g’ayrioddiy fikr deb hisoblashadi [3].

Umuminsoniy ma’noga ega bo’lgan aforizmlar talabalarga xorijiy tillarni madaniy jihatdan
o’rgatishga yordam beradi. Aforizm - bu “umumlashtirilgan, to’liq fikrni ixcham shaklda ifoda
etuvchi hikmatli so’z” bo’lib, uning ingliz tilidagi izohi ham xuddi shunday ma’no kasb etadi — “a
short saying stating a general truth” (“umum hagiqatni anglatuvchi qisqa mazmundagi hikmatli so’z”)
[4]. Shuni ta’kidlash kerakki, biror bir xorijiy tilni va xorijiy mamlakat madaniyatini o’rganuvchilar
uchun deyarli har bir aforizm xalq ijodiyotining kichik durdonasi bo’lib, u milliy badiiylikni, biror
bir tasvirdagi vogqelikni, xalgning o’ziga xos yashash sharoitlarini aks ettiradigan falsafiy
tushunchasidir. Amerikalik yozuvchi Jeyms Giri 0’zining “World in a Phrase: A Brief History of The
Aphorism” kitobida aforizmning beshta qonunini belgilaydi:

1. Aforizm qisqa bo’lishi kerak;

2. Aforizm aniq bo’lishi kerak;

3. Aforizm shaxsiy bo’lishi kerak;

4. Aforizm kutilmagan burilish yasashi kerak;

5. Aforizm falsafiy ma’no kasb etishi kerak.

Aforizm mustaqil garor, hukmni ifodalash vositasi sifatida turli mazmunda asrlar davomida
diniy kitoblarda (Qur’oni Karim, Injil), qo’lyozmalarda (Gerakl, Gippokrat), satirik asarlarda
(Martial, Esop), axloqiy (Fransua Lorashfuko, Jan de Labryuyer) va falsafiy (Paskal, Shopengauer,
Siseron) fikrlar jamlangan kitoblarda qo’llanilgan [5]. Rus olimlari Y.M.Vereshagin, V.G
Kostomarov ko’plab aforizmlar inson dunyoqarashini shakllantirishga ta’sir qilish qobiliyatiga ega
deb ta’kidlaganlar [6]. Aforizmlar xorijiy tillarni o’qitishda muhim til vositasi sifatida qo’llash, oliy
o’quv yurtlaridagi talabalarga o’quv mashg’ulotlari jarayonida jonli dialoglarni amalga oshirish,
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grammatika, sintaksis va frazeologiya haqida ma’lumotlar olish imkonini beradi. Aforizmlarni bilish
talabalarning nutqni to’g’r1 anglashlariga ko’maklashadi va bu 0’z navbatida esa suhbatdoshlari bilan
yetarli darajada muloqot qila oladigan mubhitni yaratadi. Aynan shu narsa suhbat ganchalik
muvaffaqiyatli bo’lishini va magsadlarga ganday erishilishini belgilaydi. Aforizmlarning asosiy
muammolarini tadqiq etish bilan shug’ullangan mashhur tilshunos olimlar T. N. Fedorenko va L. I.
Sokolskayalarning “Aforistika” asarida aforizmlarga quyidagi ta’rif berilgan: “Aforizmlar ma’lum
bir muallifga tegishli bo’lgan, majoziy va eslab qolish oson bo’lgan shaklda tuzilgan qisqa, mazmuni
chuqur va semantik jihatdan to’liq hukmlar deb ataladi” [7]. Rus olimi A.P.Babushkin aforizmlarda
ko’pincha bir qancha stilistik vositalar qo’llanilishini ta’kidlagan. Bularga quyidagilar kiradi: -
shaklning soddaligi va muvozanatini ifodalovchi takrorlashlar; - qisqalilik va ixchamlilik; - metafora

[8].

Xorijiy tillarni o’qitishda vizual vositalar o’rganilayotgan til mamlakatiga xos materialni
tasvirlash uchun, muloqot qilishga bevosita imkon yaratadigan vaziyatlarni tagdim etish uchun
ishlatiladi. Hech shubha yo’qgki, real manbalar talabalarga ma’lum bo’lmagan voqelikning rang-
barang tasvirini, shuningdek, xorijiy tillardagi iboralarni tushunishni osonlashtiradigan
illyustratsiyalarni berishga imkon beradi[1]. Xorijiy tillarni o’rganish jarayonida autentik (haqiqiy)
matnlarni o’qish va tahlil qilish talabalarga madaniyatning o’ziga xos xususiyatlari bilan tanishish,
xalq mentalitetining milliylligini tushunish, 0’z mamlakatlari va o’rganilayotgan til mamlakatlarining
turmush tarzi, urf-odatlari va an’analarini taqqoslashga, bu esa o’z navbatida tanqidiy fikrlash
mahoratini oshirishga imkon beradi.

Zamonaviy dinamik dunyoda ko’plab hayotiy jarayonlarning tezlashishi va integratsiyasi
ma’lumotlarning tez o’sishini qayd etmoqda. Bunday vaziyatda aforizmlarni o’rganish jarayoni va
ulardan xorijiy tillarini o’qitishda amaliy foydalanish imkoniyatlari jadal rivojlanib, bu jarayon
Jamiyatning rivojlanishi va ilmiy-texnik taraqqiyot bilan bevosita bog’liqdir. Aforizm tilning asosiy
tarkibiy qismlaridan biri bo’lib, eng mazmunli nutq vositasidir. Aforistik birliklarni o’rganishning
eng muhim jihatlaridan biri bu ularning lingvodidaktik tavsifi ya’ni aforizmlarning tilni ona tili va
chet tili sifatida o’qitishdagi o’rnini aniqlashdan iboratdir [2].

Aforizm tushunchasini idrok etish, uning madaniy va tarixiy kelib chiqishiga, shuningdek,
tadqiqotchining tadqiq etish uslubiga qarab farq qilishi mumkin. Har bir muallif aforizmni o’ziga xos
ta’riflaydi. Turli olimlar tomonidan taklif qilingan juda ko’p ta’riflar mavjud. Ba’zilar aforizmni
qisqa, ammo mazmunan chuqur fikr sifatida tavsiflasa, boshqalari, bu birinchi navbatda, o’ziga
xoslikka moyil bo’lgan murakkab uslubdagi g’ayrioddiy fikr deb hisoblashadi [3].

Umuminsoniy ma’noga ega bo’lgan aforizmlar talabalarga xorijiy tillarni madaniy jihatdan
o’rgatishga yordam beradi. Aforizm - bu “umumlashtirilgan, to’liq fikrni ixcham shaklda ifoda
etuvchi hikmatli so’z” bo’lib, uning ingliz tilidagi izohi ham xuddi shunday ma’no kasb etadi — “a
short saying stating a general truth” (“umum hagiqatni anglatuvchi qisqa mazmundagi hikmatli so’z”)
[4]. Shuni ta’kidlash kerakki, biror bir xorijiy tilni va xorijiy mamlakat madaniyatini o’rganuvchilar
uchun deyarli har bir aforizm xalq ijodiyotining kichik durdonasi bo’lib, u milliy badiiylikni, biror
bir tasvirdagi vogqelikni, xalgning o’ziga xos yashash sharoitlarini aks ettiradigan falsafiy
tushunchasidir. Amerikalik yozuvchi Jeyms Giri 0’zining “World in a Phrase: A Brief History of The
Aphorism” kitobida aforizmning beshta qonunini belgilaydi:

1. Aforizm qisqa bo’lishi kerak;

2. Aforizm aniq bo’lishi kerak;

3. Aforizm shaxsiy bo’lishi kerak;

4. Aforizm kutilmagan burilish yasashi kerak;

5. Aforizm falsafiy ma’no kasb etishi kerak.

Aforizm mustaqil garor, hukmni ifodalash vositasi sifatida turli mazmunda asrlar davomida
diniy kitoblarda (Qur’oni Karim, Injil), qo’lyozmalarda (Gerakl, Gippokrat), satirik asarlarda
(Martial, Esop), axloqiy (Fransua Lorashfuko, Jan de Labryuyer) va falsafiy (Paskal, Shopengauer,
Siseron) fikrlar jamlangan kitoblarda qo’llanilgan [5]. Rus olimlari Y.M.Vereshagin, V.G
Kostomarov ko’plab aforizmlar inson dunyoqarashini shakllantirishga ta’sir qilish qobiliyatiga ega
deb ta’kidlaganlar [6]. Aforizmlar xorijiy tillarni o’qitishda muhim til vositasi sifatida qo’llash, oliy
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o’quv yurtlaridagi talabalarga o’quv mashg’ulotlari jarayonida jonli dialoglarni amalga oshirish,
grammatika, sintaksis va frazeologiya haqida ma’lumotlar olish imkonini beradi. Aforizmlarni bilish
talabalarning nutqni to’g’r1 anglashlariga ko’maklashadi va bu 0’z navbatida esa suhbatdoshlari bilan
yetarli darajada muloqot qila oladigan mubhitni yaratadi. Aynan shu narsa suhbat ganchalik
muvaffaqiyatli bo’lishini va magsadlarga ganday erishilishini belgilaydi. Aforizmlarning asosiy
muammolarini tadqiq etish bilan shug’ullangan mashhur tilshunos olimlar T. N. Fedorenko va L. I.
Sokolskayalarning “Aforistika” asarida aforizmlarga quyidagi ta’rif berilgan: “Aforizmlar ma’lum
bir muallifga tegishli bo’lgan, majoziy va eslab qolish oson bo’lgan shaklda tuzilgan qisqa, mazmuni
chuqur va semantik jihatdan to’liq hukmlar deb ataladi” [7]. Rus olimi A.P.Babushkin aforizmlarda
ko’pincha bir qancha stilistik vositalar qo’llanilishini ta’kidlagan. Bularga quyidagilar kiradi: -
shaklning soddaligi va muvozanatini ifodalovchi takrorlashlar; - gisqalilik va ixchamlilik; - metafora

[8].
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ANNOTATSIYA
Murojaat shakllari insonlar o‘rtasidagi ijtimoiy munosabatni, yosh darajasini ifodalaydi.
Murojaat shakli sifatida qo‘llangan so‘z va so‘zlar qo‘shilmasida ma’lum bir davr ijtimoiy mazmuni
ham aks etadi. Ular orqali biz nutq qaratilgan obyekt haqida ma’lumotlar olamiz. Aynigsa,
so‘zlovchining unga bo‘lgan subyektiv munosabati bahosini bilishimiz mumkin. Ushbu maqolada
mumtoz she'riyat va muloqot jarayonida murojaat so‘zlarining ta'sirchanlikni oshirishdagi ahamiyati
haqgida mulohaza yuritilgan.
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THE IMPORTANCE OF ADDRESS WORDS IN INCREASING EFFECTIVITY IN THE
PROCESS OF CLASSICAL POETRY AND COMMUNICATION

ABSTRACT
Forms of Appeal represent the social relationship between people and the level of age. The
addition of words and words applied as a reference also reflects a specific period's social content.
Through them, we get information about the object to which speech is directed. In particular, we can
know the assessment of the subjective attitude of the speaker towards him. This article reflects on the
importance of colloquial words in increasing affectivity in classical poetry and communication.
Keywords: address words, exclamation, Uzbek language, analysis, speech, word, language,
pronunciation, communication, Navoi, Usman Azim, form, dialogue, image, call, voice.

Til va uning birliklari kishilar tomonidan nutqda qo‘llanganda, talaffuz etilganda yuzaga
chigadi va shu tufayli til o‘zining asosiy vazifasini — aloga vositasi bo‘lish funksiyasini bajaradi.
Lekin tilning funksiyasi bu bilan chegaralanib qolmaydi. Uning barcha funksiyalari katta ehtiyoj
tufayli ana shu ehtiyojga javob tarzida yuzaga kelgan. Nafaqat vazifalar, tilning o‘zi ham ehtiyoj
mahsulidir, uning “vujudga kelishi insoniyatning ichki ehtiyoji bilan shartlangan”. Kishilar bir-biriga
til birliklaridan foydalanib fikr uzatganlar, o‘zlarining turli munosabatlarini bildirganlar, ehtiyojlarini
qgondirganlar. Bu jarayonda — munosabat bildirish, fikr uzatish, qabul qilish jarayonlarida — albatta,
bir-birlariga murojaat qilingan. Murojaatning o‘zi ham ana shu tarixiy jarayon va oqimning mahsuli
sifatida shakllangan. Chunki “...inson qayerda
paydo bo‘lmasin, insonligicha qoladi, u boshqa o°zi singarilar bilan muloqotga kirishadi, institutlar
tashkil etadi, qonunlar yaratadi.

Jamiyat a’zolari, insonlar aloga-muloqot vositasi bo‘lgan tildan o‘z magsad muddaolarini,
istak, orzu-xohishlarini namoyon qilish orqali foydalanganliklari holda boshqalar bilan ma’lumot-
axborot almashadi, muloqot giladi va bu hodisa hayot qonun-qoidalarini muvozanatda tutib turadi.

Ma’lumot-axborot almashinish jarayoni, ya’ni muloqot I shaxs-so‘zlovchi va
II shaxs-tinglovchi o‘rtasida o‘zaro dialog, polilog (ba’zan monolog ko‘rinishida
so‘zlovchining o‘ziga murojaati) shaklida amalga oshadi va uni mazmunli, chiroyli, to‘g‘ri amalga
oshirish uchun turli unsurlardan: mimika (yuz harakati, qo‘l harakati), grammatik vositalar (morfema,
xususan, kichraytirish-erkalash, ko‘plik-hurmat morfemalari), leksik birliklar (ko‘chma ma’noli,
bo‘yoqdor so‘zlar)dan unumli foydalanish muhim ahamiyatga egadir. Shuni aytish kerakki, mulogot
uchun muhim bo‘lgan vositalardan yana biri, shubhasiz, murojaat vositalaridir. Umumiy muloqot
jarayoni(kontekst)ning qanday boshlanib, ganday tugashida shaxslararo murojaat so‘zning o‘rni
muhim. Murojaat vositalari bevosita so‘zlovchining maqsad-muddaosini ifodalab, uning kayfiyatiga
hamohang tarzda namoyon bo‘ladi.

Odatda, murojaat shakli haqida gapirilganda, eng avval, tinglovchi nazarda
tutiladi. Aslida bu murojaatning ikkinchi obyektidir. Tinglovchi ham ijtimoiy — mantiqiy obyekt
sifatida, ham lingvistik obyekt sifatida bir-biriga to‘la mos tushadi: tinglovchi — sen, ya’ni ijtimoiy
shaxs sifatida — o‘zga. Buning nutqdagi ifodalanishi — mantiqiy-grammatik shakllanishi ham o‘zga,
ya’ni ikkinchi shaxs, birlik yoki ko‘plik. Bu ijtimoiy o‘zga — grammatik ikkinchi shaxs so‘zlovchining
ziddi bo‘lib, u fikr gabul qiluvchi sifatidagi ijtimoiy figuradir — nutq va u orqali ifodalanayotgan fikr
unga qaratilgan.

Bugungi kunda, muloqot madaniyatini shakllantirishga alohida e’tibor berilayotgan bir
sharoitda, muloqot jarayonida foydalanilayotgan murojaat vosita va shakllarini, xususan, rasmiy
murojaatlarni adabiy til normalariga to‘liq amal qilgani holda uni o‘rganish, tekshirish va amaliy
hayotga tadbiq etish nihoyatda muhimdir. Muloqot yoxud kontekstda murojaat giluvchi va uni qabul
qiluvchi shaxs munosabati, nutq sharoiti va nutq vaziyati nuqtayi nazardan rasmiy murojaatlarni
o‘rganish dolzarb
masalalardan hisoblanadi. Shu jihatdan, zamonaviy tilshunoslik nuqtai nazaridan kelib chiqib, tilni
har tomonlama o‘rganish va u orqali insonlarga manfaat keltirish jihatidan so‘zlashuv nutqida juda
ahamiyatli bo‘lgan murojaatlarni tadqiq etishga katta ehtiyoj sezilmoqda. Ayniqsa, mustagqil
davlatimizning istigloli va istigboli mustahkamlanib borayotgan hozirgi davrimizda rasmiy
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murojaatlar yuzasidan tekshirishlar olib borish nafagat, murojaat vositalarining keng ko‘lamda
o‘rganishini ta’minlaydi, balki rasmiy-idoraviy uslubning imkoniyatlarini yuqori darajada ochib
beradi.

Shuni aytish kerakki, sotsiolingvistik atama bo‘lgan murojaatlar tilshunoslikning sintaksis
bo‘limida undalma nomi ostida anchayin to‘liq tadqiq qilingan, o‘rganilgan.

O‘zbek tilshunosligida undalma va uning xususiyatlari yuzasidan bir qator ilmiy ishlar amalga
oshirilgan bo‘lib, ularda asosan, undalmaning lingvistik xususiyatlari ochib berilgan. Chunonchi, A.
Fitrat 1924- yilda nashr etilgan “Nahv” (Sintaksis) asarida gap turlarini ajrata turib, “undashli gap”
atamasi ostida undalmali gaplarni ajratadi va undalmaga quyidagicha ta’rif beradi: “Undashli gap —
gap kimgadir garatib aytilgan bo‘lsa, shuning oti gapning bosh tomonida yo orasida, yo o‘rtasida
aytilsa, ana shunday gapga undashli gap deyiladir. Shu otning o°zi undash oti bo‘ladir:

Yigitlar, qo ‘lingizdan kelgancha bilimingizni orttiring.

Rus tilida, o‘zbek va boshqa turkiy tillarda yaratilgan ilmiy ishlarda murojaat so‘zlari, ya’ni
chagqirish, undash ma’nosidagi so‘zlar chaqiriq so‘z, chaqiriq forma, chagqirish kelishik, vokativ
forma, vokativ kelishik, undash kelishik, murojaat so ‘zlar kabi turli-tuman terminlar bilan yuritilgan.

[jtimoiy tilshunoslik nuqtayi nazaridan garaganda, ko‘pgina ishlarda “undalma” termini
o‘rnida “murojaat shakllari” termini qo‘llanilmoqda. Mustaqillik yillarida “murojaat” termini faol
qo‘llanilib, u ko‘proq sotsiolingvistikaning o‘rganish obyektini tashkil qiladi. Bundan tashqari,
murojaat shakllari termini undalma terminiga nisbatan keng qamrovli hisoblanadi.

“Murojaat” so‘ziga izohli lug‘atda shunday ta’rif beriladi:

— ko‘rib chiqish, taqqoslash;

— biror narsa so‘rash, ishni qayta ko‘rish;

— birovga qarata aytilgan gap, qilingan da’vat, chaqiriq.

Ko‘rinib turibdiki, murojaat, asosan, kommunikantlar o‘rtasida tinglovchi digqatini tortish
uchun xizmat qiladi.

Murojaat shakllarini ijtimoiy-lisoniy jihatidan tahlil qilganda, u adresant va adresat o‘rtasida
alogani vujudga keltirish bilan bir qatorda, suhbatning qanday davom etishini, kommunikantlarning
bir-biriga bo‘lgan turli munosabatini, hurmati, yoshi, jinsi, shu bilan birga, milliy madaniyatini ham
namoyon etadi.

Yangi davr adabiyotida shoir 0‘z joniga murojaat qilishi poetik vazifa bajaradi, mualliftning
g‘oyaviy magsadini ochish uchun detal sifatida xizmat qiladi. Badily matnda murojaat, grammatik
ifoda bilan aytganda, undalma faqat muayyan shaxs, narsa, hodisa, umuman, tegishli nutq qaratilgan
obyektni ishoralash va ko‘rsatish uchungina xizmat qilmaydi. Har qanday murojaatning asosiy va
birlamchi vazifasi apellyativlik, ya’ni chaqirish mazmuni bo‘lsa-da, bu vazifa badity matnda
kuchsizlanishi va unga qo‘shimcha ravishda undalma yana boshqa vazifalarning ifodachisiga ham
aylanishi mumkin. Shu sababdan, poetik sintaksis izlanuvchilari undalmaning uch asosiy turini e’tirof
etganlar:

1) adresatsiya va xarakterizatsiya vazifalarini o‘zida birlashtirgan undalmalar (adresatni
tavsiflovchi undalmalar);

2) adresatsiya va nominatsiya vazifalarini o‘zida birlashtiruvchi undalmalar (undalma-
nominatsiyalar);

3) wuch vazifasining barchasi (adresatsiya, nominatsiya va xarakterzatsiya)ni
mujassamlashtirgan undalmalar (undalma pozitsiyasidagi fraza-nominatsiyalar). Bunday undalmalar
poetik sintaksisning o‘ziga xos o‘tkir vositasiga aylanadi.

O‘zbek poetik matnlarida ushbu tur undalmalarning betakror namunalari mavjud. Poetik
matnda murojaat gilinayotgan obyektni ko‘rsatish barobarida uni ayni paytda tavsiflovchi undalmalar
badiiy fikr sig‘imining yanada kengayishi uchun xizmat qiladi. Masalan:

Og ‘ir yigit, sening go‘zal, nurli ko‘zingda,
Bu millatning saodatin, baxtin o‘qudim.
O‘ylashingda, turishingda hamda o‘zungda,
Bu yurt uchun qutulishning borlig‘in ko‘rdim.
(Fitrat. “O‘gut”)
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Bu parchadagi og ‘ir yigit undalmasi murojaat obyekti bo‘lgan shaxsni fagat nomlaydigina
emas, balki uni tavsiflaydi ham, ya’ni bir paytning o‘zida mazkur birlik ikki vazifani bajaradi. Og‘ir
yigitga qaratilgan bu murojaatda bir shoir iltijosi, da’vatigina emas, bu haroratli ovozda kamida bir
millatning asriy istagi, qalb chaqirig‘i yangraydi.

Murojaat shakli xoh ochiq, xoh yashirin qo‘llangan bo‘lsin, undan ko‘zlangan asosiy maqgsad
murojaat obyektiga ishora qilishdan iboratdir. U shoir murojaat yo‘llagan adresat o‘rtasida
kommunikativ munosabatni o‘rnatishga xizmat qiladi. Shu ma’noda, she’riy nutqda ey murojaat
shakli har doim dialogizatsiya vazifasini bajaradi. Dialogizatsiya dialogiya (og‘zaki dialogik nutq
nazarda tutilyapti) bilan chambarchas bog‘liq va u dialogik nutq jarayonida namoyon bo‘ladi.
Dialogik nutqda dialogik elementlar gancha ko‘p va ochiq qo‘llansa, kommunikatsiya jarayoni
shuncha samarali bo‘ladi.

Tinglovchi uchun shoir pozitsiyasi — murojaat shakli orqali kimni yoki nimani nazarda
tutgani ba’zan aniq, ba’zan noaniq — tushunarsiz bo‘lishi mumkin, lekin hech gachon “mavhum”
emas. Chunki shoir har doim poetik axborotning tushunarli bo‘lishini nazarada tutadi. Ey undovi bilan
shakllangan murojaat shakli ma’nosini to‘g‘ri anglash she’rxon zimmasiga yuklanar ekan, buning
uchun undan maxsus tayyorgarlik, maxsus bilim va badiiy tafakkur tiniqligi talab etiladi. Murojaat
shakli ochiq, tushunarli bo‘lsa, she’rxon uchun uning mutolaasi va anglamida muammo deyarli

kuzatilmaydi.
Alisher Navoiy lirik asarlaridagi “ey” murojaat shaklini (undalmasini) ayni shu xususiyatiga
ko‘ra tasniflaganda dialogizatsiyaning “kuchsiz” turiga kiritish o‘rinli. Ya’ni uning — ichki

adresatning jismoniy faollashishi, diqqatni jalb qilishi nazarda tutilmaydi (buning iloji ham yo‘q).
Chunki shoir murojaat so‘zlariga badiiy obraz va badiiy tasvir yaratish vositasi sifatida garaydi.
Masalan:

Ey mug ‘anniylar, Navoiy mast edi — kech uyg ‘onur,

Ani uyg ‘otmoqqa bir dilkash tarannum aylangiz.

Baytda lirik gahramon mug‘anniylarga murojaat qilib ishq sharobidan mast bo‘lib uxlab
golgan Navoiyni uyg‘otish uchun dilni o‘rtaydigan bir navo tarannum qilishni va uni uyg‘otishni
so‘ramoqda. Mazkur baytda murojaat shakli — ey mug ‘anniylar — murojaat obyekti sifatida
qo‘llangan. Mug ‘anniylar — sizlar tarannum aylang, Mug ‘anniy — sen tarannum aylagin. Mazkur
baytda ey undov so‘zidan so‘ng murojaat obyekti ikkinchi shaxs — suhbatdosh aniq ifodalangan.

Ta’kidlash joizki, hozirgi zamon o‘zbek she’riyatida ham “abstrakt murojaat shakli
konkretlashadi — obyektni ko‘rsatuvchi izoh mavjud bo‘ladi”, ammo ularning qo‘llanilishida kuchli
farq kuzatiladi. Hozirgi o‘zbek she’riyatida ‘“‘abstrakt undovlarni kontretlashtiruvchi izoh
qurilmalar’ning ikkinchi va uchinchi shaxsda qo‘llanishi ko‘proq kuzatilishi qayd qilinadi:

Xayr, ey, bearmon kezgan qirlarim,
Xayr, ey, yirogga qochgan so ‘gqmoqlar,
Xayr, ey, maskanim — tugqan yerlarim,
Xayr, ey, sahrolar, xayr, ey, tog ‘lar

Usmon Azim ijodini kuzatar ekanmiz, ijodkorning barcha mavzuda o‘ziga xos fikri,
dunyoqarashi bor ekanligini ko‘ramiz. Uning faqat o‘zigagina xos bo‘lgan shunday bo‘yoqlar borki,
undan anglashilgan ma’no fagat Usmon Azimga tegishli o‘ziga xoslik kasb etadi. Tabiatda mavjud
jamiki jonzotlarning yaratguvchisi Allohga murojaat adib ijodida ham alohida o‘rin tutadigan
mavzulardan biridir. Chunki ruhiyat va ichki kechinmalar haqida yozilgan asarlarda inson galbining
tubidagi orzu, istak, najot, umid qilish Allohga qaratilgan bo‘ladi. Usmon Azim ijodida esa ichki
kechinmalarning ruhiyatga bog‘liq holda ifoda etilishi asosiy o’rin tutadi. Shoirning bir she’rida
shunday misralarni uchratishimiz mumkin:

Bu tuning juda dahshat —

uxlasa mangu qoladiganday bu chog*.

... Bergan madadingga, xudoyim, rahmat —
Hech bo‘lmasa itlaring uyg‘oq.

Ushbu she’rni tahlil gilar ekanmiz bunda Allohga murojaat qilish vaziyatida iltimos ma’nosi
ham namoyon bo‘ladi. Ya’ni “mavjud vaziyatni yolg‘iz hal giluvchisi sensan, barchasiga o‘zing
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hakamlik qilgin” degan ilinj mavjud. Xudoyim so‘zidagi -im egalik, tegishlilikni ko‘rsatuvchi
qo‘shimchaning ishlatilishi ham xudoni o‘ziga yaqin olish, unga yolvorish kabi mazmunni ham
ifodalaydi. Bunda birinchi ko‘rinish, Allohga “xudo” so‘zi vositasida murojaat qilinmoqda. Adibning
yana boshqa bir she’rida:

Yo, Alloh,

Yaqinmi oxirat ro‘zi?

Mitti yuragi yorilguday bu dam:

Jismi charchadimi — nima bo‘lyapti 0‘zi?

Tuproqqa qaytgisi kelyaptimi, egam.

Mazkur she’rda esa “Alloh™, “egam’ so‘zlari vositasida Allohga murojaat

etilmoqda. Mazmunga e’tibor qaratadigan bo‘lsak, so‘rash, hayron qolish ottenklari sezilib turibdi.
Qush bilan ifodalanayotgan ma’no esa, fagatgina bu beozor jonivorgagina emas, insonga ham tegishli
ekanligini tushunish mumkin. Shuni aytib o‘tish kerakki, Usmon Azim ijodida obrazlar masalasiga
kuchli e’tibor qaratiladi. Misol uchun, jonivorlarni inson o‘rnida tavsiflash, yil fasllarini insonning
umriga mengzash, kun va tunni yaxshi va yomon insonlarga qiyoslash shular jumlasidandir. Yana
murojaat vositalariga qaytsak. Shoir jjodidan o‘rin olgan quyidagi she’rda Allohga murojaat qilish
uchun ishlatiladigan “tangri” so‘zi vositasidan foydalanilgan:

Tangrim! Bahoringning husni ziyoda,

Termulsam, ko‘karar tanimda g‘ayrat!

Ogqibat ne qolar mendan dunyoda?-

Sening ijodingdan nurlangan hayrat...

Navbatda keltirmoqchi bo‘lgan she’rimiz ham Usmon Azim ijodiga mansub bo‘lib, Allohga
murojaat qilish uchun qo‘llaniladigan yana bir vosita ishtirok etgan:
O, sen haqgda o‘ylarim nafas kabi har on jondir jonimga.
Sensiz qolgan bu jahonimda ganotsizlik bilan tushim bahs...
Parvardigor, sudralib emas, uchib borgim kelar yoningga.

Jamiyat kundan-kunga rivojlanayotgan bir paytda tilimiz, undagi birliklar ham o‘zgarib
bormoqda. Xususan, murojaat shakllari ham yangilanib, zamonga moslashib bormoqda. Bu hodisa
badiiy adabiyotimizda ham namoyon bo‘lmoqda.

Tilning asosiy funksiyasi, qator vazifalari ham u yoki bu darajada, albatta, murojaat bilan
bog‘lanadi. Masalan, apellyativ vazifa — chaqiruv bevosita murojaat bilan alogadordir. Chagiruv
tinglovchiga garatilgan bo‘ladi va bu orqali u nutqni eshitish hamda qabul qilishga chaqiriladi. Aloga
o‘rnatish funksiyasi zaminida ham murojaat bilan bog‘liq tushunchalar yotadi: bu vazifa tinglovchini
xabar — ma’lumotni gabul qilishga tayyorlash, uning e’tiborini tortish orqali bajariladi. Umuman
tilning barcha vazifalari — kommunikativ, emotiv, volyuntativ, aloga o‘rnatish — sotsiativ,
reprezentativ funksiyalari so‘zlovchi va tinglovchi orasidagi turli tuman munosabatlarni ifodalaydi.
Chunki til har doim fikr uzatish (bu so‘zlovchi uchun) hamda fikr qabul qilish, anglash (bu tinglovchi
uchun) vositasi bo‘lib kelgan.

Murojaatning mazmunan har xil shakllanishi — quvonch, qo‘rqinch, gina, iltifot, nafrat kabi
ma’no ottenkalari qo‘shilgan holda ifodalanishi — eng avvalo ijtimoiy muhit va sharoitdan kelib
chigadigan munosabatga bog‘liq. Til esa ana shu munosabatni qanday bo‘lsa o‘shanday, asliga mos
holda ro‘yobga chiqishi uchun vosita bo‘ladi.
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Ma’lumki, bugungi kunda mamalakatimizdagi muhim masalalardan biri — ta’lim mazmunini
0o‘z vaqtida modernizatsiyalash hisoblanadi. Bunda asosiy masalalardan biri so‘nggi yillarda
kengayib ketgan va o‘quvchilarni zo‘rigishga olib keladigan o‘quv materiallarini to’ldirish,
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integratsiyalashdan iboratdir. Ayrim o‘qituvchilar an’anaviy tarzda o‘quv materiali hajmini
kengaytirish o‘quvchilarning bilim darajasining kengayishiga olib keladi, deb hisoblashadi. Bu
masala maktablardagi tasviriy san’at ta’limi mazmuniga ham oid. O‘quv materiallari va ta’lim
mazmunining minimal hamda maksimal darajalarini tanlashda ta’lim mazmunini yangilash -
modernizatsiyalashning ongli idrok etish - konseptual asoslariga tayaniladi. Umumiy o‘rta ta’lim
maktablarida tasvirly san’at o‘quv predmetining maqgsadi barkamol, komil insonning badiiy
madaniyatini shakllantirishga qaratiladi. Bu o‘z o‘rnida, birinchi navbatda, tasviriy san’at darslarida
tagdim etiladigan ta’lim mazmunining asosiy mohiyati va maqsadini aniqlashni taqozo etadi.
O‘quvchilarda bilimlarni o‘zlashtirish, ularning mazmunini idrok etish, bilish ko‘nikmalarini
shakllantirish nazarda tutiladi. Bu borada ta’lim mazmunida bilimlarni qisqartirish emas, balki ularni
yangilari bilan to‘ldirish va fanlarning o°zaro aloga jarayoni, integratsiyalash yo‘lidan borish lozim.

Tasvirily san’at o‘quv predmeti har bir inson uchun zarur bo‘lgan badiiy mahoratga doir bilim
va malakalar beradi. Chunki, har bir o‘quvchi kelajakda qaysi sohada ishlashidan gat’i nazar, u
ishidan tashqari vaqtlarda dam olishi, hordiq chiqarishi, ish vaqtida sarflangan quvvatini tiklashi
kerak bo‘ladi. Lekin, bu — maktablarda tasviriy san’atdan chuqur va keng bilim hamda malakalar
berish kerak ekan, degan ma’noni bildirmaydi. Maktablar 0‘z nomiga ko‘ra umumiy o‘rta ta’lim
maktablari deb nomlanib, bolalarga boshqa fanlar qatori tasviriy san’atdan umumiy bilim va
malakalarini berishni vazifa qilib qo‘yadi.

PecnyOnmukamuzna amanra ommpmiaéTraH WHKWIOOWH — y3rapuruiap >KaMUSATUMH3HH
WKTUCOJIHA, CUECHUI, MabHABHI )KUXATIaH YKaXOHHUHT SHT PUBOXKJIIAHTAaH MaMJIaKaTiIapu KaTOpUIaH
VpUH ONMINAAY3UHUHT MKOOMM HaTwxamapuHu Oepmokna. KellmHru Bakrna XamMma coxajiapia
Oynranu kabu, oMM TabJIUM THU3UMUJA XaM KYNTMHA aMaluil Taa0upiap amajira OUIMpUIMOB/A.
XycycaH Temarornka YHHBEPCHUTETH Ba WHCTHTYTIApH, caHbaT (akynbreTiapuga Oyimaxax
TaCBUpUN CaHBAaT YKUTYBUWIApUHM Talépnam Oyiinua SHrU YKyB pexalapH, JacTypiapu
Ty3UIMOKJA. Elunapuu Gamuuii KMXaTjaH BOSra eTKasuIa TaCBUPHMI CaHbaT TEXHOJNOTHACH Ba
HycXa Kyuupuil (aHUHU SXIIUPOK YpraHuil Makcaauaa yHU Oomka ¢annap éEpaamuaa
TYLIYHTUpULITra xapakar KwinHad. YyHku Oy dan ¢usuka, kuMm€, ncuxosorusi, Gu3noyiorus Ba
scTeTuka pannapu OminaH yambapyac OOFJIaHTaHAUP.

Umumiy o‘rta ta’lim maktablarida o‘qitiladigan o‘quv fanlari mavzularining uzviyligi va
uzluksizligini hamda ularning bir-biriga moslashtirishni ta’minlash, ta’limning bir qator sohalari
bo‘yicha o‘quvchilarning bilim darajalarini oshirishga samarali ta’sir o‘tkazadi. Xususan, tasviriy
san’at darslarida o‘quvchilar tomonidan egallanadigan bilimlar matematika, fizika, geografiya, tarix,
biologiya kabi fanlarni o‘qitish jarayonida qo‘llaniladigan pedagogik-illustrativ materiallar asosida
ularning bilim doirasi, intellektual tafakkuri, o‘ylash qobiliyatlariga oid elementlar, shubhasiz,
umumiy o‘rta ta’lim maktablarida egallanishi lozim bo‘lgan bilimlari samaradorligini oshirishning
texnologik vositasidir. Xususan, maktablarda fanlararo bog‘lanishni hisobga olib o‘qitish,
o‘quvchilarning tasvirlash ko‘nikmalari darajasini oshirish, tasviriy san’at ta’limi jarayonida olgan
bilimlari mazmunida tasviriy-illustrativ materiallar mavjud bo‘lgan o‘quv fanlarini o‘zlashtirish
samaradorligini oshirish, o‘quv fanlari o‘rtasida fanlararo bog‘liglikining va o‘quvchilarning badiiy
savodxonlik hamda tasviriy ko‘nikmalari tayyorgarligini oshirishda ta’lim mazmunini yangilash -
modernizatsiya qilish texnologiyasining pedagogik talablarini ishlab chiqish ahamiyatlidir.

Xalgimizning ming yillik urf-odatlarini, tarixini, etnogenezisini o‘rganish tasviriy san’at
fanining asosiy vazifalaridan biridir. U geografiya, zoologiya, biologiya, tabiatshunoslik,
san’atshunoslik va boshqa bir qancha fanlarni o‘z ichiga oladi. Shu bois, tasviriy san’at materiallari
keng qamrovga ega. Uning asosiy manbalari tarixiy yodgorliklar, arxeologik, etnografik, toponimik,
arxiv hujjatlari, milliy va badily hunarmandchilik, xalq amaliy san’ati namunalari, tasviriy san’at
asarlarida namoyon bo‘ladi. Maktab o‘quvchilariga tasviriy va amaliy san’at ta’limi mazmunini
modernizatsiyalash usullari vositasida ularning badiiy-estetik bilimlari darajasini oshirishning
pedagogik tizimining milliy nezigini mustahkamlash demakdir. Tasviriy va amaliy san’at
namunalaridan ta’limning turli bosqichlarida foydalanish esa, o‘zining ta’limiy ta’sir kuchiga ko‘ra
samarali manba hisoblanadi. Bu ta’sir, aynigsa, o‘quvchilarning tarixiy bilimlarini mustahkamlash,
ularning ma’naviy dunyosini boyitishda muhim ahamiyat kasb etadi.
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Kadrlar tayyorlash milliy dasturida ta’kidlanganidek, har bir hududning o‘ziga xos geografik,
etnik xususiyatlaridan va ehtiyojlaridan kelib chiqqan holda tarbiyaviy ishlar olib borish imkoniyati
ta’minlanadi. Unda har bir hududning san’ati va madaniyati, shunindek, badily an’analari o‘z
ifodasini topadi. Shu nuqtayi nazardan ta’lim maktablarda badiiy-estetik tarbiya beruvchi turkumdagi
tasvirly san’at darslarida tasviriy va amaliy san’at materiallaridan foydalanishning asosiy maqsadi
yuqorida ta’kidlanganidek, tasviriy ko‘nikma va malakalar bilan birgalikda o‘quvchi-yoshlarda
madaniyat va san’at tarixi, xalqimiz san’atidagi an’analarni milliy madaniy meros sifatida
o‘rganishga, san’atshunoslik va tasviriy hamda amaliy san’at materiallari asosida tasviriy san’at
darslarining yanada samarali kechishiga erishish mumkin.

Yugqorida keltirib o‘tilgan vazifalardan kelib chiggan holda tasviriy san’at ta’limi mazmunini
yangilab borish usullari vositasida o‘quvchilarning badiiy-estetik bilimlari darajasini oshirishning
pedagogik tizimini ishlab chiqishda tasviriy va amaliy san’at zamonaviy namunalaridan o‘quv-
illustrativ materiallar sifatida foydalanish bo‘yicha eng qulay imkoniyatga ega ekanligini anglash
mumkin. Shu bois, tasvirty va amaliy san’at ta’limida ta’lim mazmunini kengaytirib borish
o‘quvchilarga ham ta’limiy, ham tarbiyaviy jihatdan kompleks ta’sir etish mumkin. Tasvirly va
amaliy san’at materiallarining ta’limiy va tarbiyaviy imkoniyatlari shularda namoyon bo‘ladiki, yangi
bilimlarni o‘zlashtirish jarayonida o‘quv masalalarni yechishga tasviriy-ijjodiy malaka va
ko‘nikmalarni rivojlantirish uchun zarur bo‘lgan sharoitlar yaratib beradi. Qolaversa, tasviriy va
amaliy san’atda qo‘llaniladigan vositalar, ko‘rgazmalar va eskizlar o‘quvchilarning sezgilarini
rivojlantirishga, tasviriy-amaliy va ijodiy faoliyatda o‘z kuchiga ishonishiga, yangi bilimlarni
to‘plashga xizmat qgiladi. Chunki, tasvirity va amaliy san’at materiallari o‘quvchilarga ma’lum
darajada tanishligi bois o°zlashtirish jarayoni oson kechadi.

Tasvirly va amaliy san’at materiallari badily ta’lim mazmunini rivojlantirishdagi yangi
bilimlarni idrok etish jarayonida o‘quvchining shaxsiy yutuqlari, bilishga qiziqishini rivojlantirishga
qaratilgan samarali undovchi vosita hisoblanadi. Darslarda tasviriy va amaliy san’at materiallari
o‘quvchilarda tasviriy savodxonlikni oshirishga qulay metodik sharoit yaratadi. Bu metodik
qulaylikni, avvalo, tasviriy san’at vositalari mahalliy material sifatida o‘quvchiga tanish, idrok etish
va baholash uchun oson obyekt. Shu tariga ularda tasviriy va amaliy san’at ta’limining barcha
turlaridan bilim darajasini oshirishda, ijjodkorlik materiallarini o‘quv materiali sifatida gabul qilish
osonligi tufayli yuqori darajada o‘zlashtirish imkonini beradi.
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ANNOTATSIYA
Ushbu maqolada bugungi xorijiy til o‘qituvchilarining deontologik madaniyati va
kompetentliligi haqida fikrlar bayon etiladi. Hozirgi vaqtda muvaffaqiyatli faoliyat yuritish uchun
kasbiy bilim va ko‘nikmalarni egallashning o‘zi yetarli emas. Suhbatdoshni tinglash va eshitish
qobiliyati, ijtimoiy munosabatlarda sherigining hissiy holatiga qarash va anglay olish, to‘g‘ri
munosabatlarni o‘rnatish ham muhim sanalib, pedagogik deontologiya ushbu muammolarni hal
qilishga mo‘ljallangan fandir.
Kalit so‘zlar: deontologiya, kompetentlik, pedagogik madaniyat, muloqot, odob, axloq.
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DEONTOLOGICAL CULTURE AND COMPETENCE OF MODERN FOREIGN
LANGUAGE TEACHERS

ABSTRACT
This article describes the deontological culture and competence of modern foreign language
teachers. For successful activities, it is not enough to acquire professional knowledge and skills. The
ability to listen and hear the interlocutor, see and understand a partner's emotional state in social
relationships, and establish correct relationships are also considered necessary, and pedagogical
deontology is a science designed to solve these problems.
Keywords: deontology, competence, pedagogical culture, communication, manners, ethics.

Mamlakatimiz mustaqilligini qo’lga kiritgandan so’ng erkin fikrlaydigan, o’z-0’zini
anglaydigan, jamiyat manfaatlarini tushunib yetadigan, har tomonlama yetuk komil insonni
tarbiyalash vazifasi davlat siyosatining ustivor yo’nalishi qilib belgilandi.Uni amalga oshirish esa,
eng avvalo tarbiyalanuvchilarning ichki ruhiy ma’naviyatini boyitish va mustaqil dunyo qarashini
shakllantirishni taqozo etadi. Har gaysi davlat, har ganday xalq intellektual salohiyati, yuksak
ma’naviyati bilan qudratlidir”.

Pedagogik deontologiyaning aksiologik jihati bo‘lajak o‘qituvchilarning deontologik ong bilan
tartibga solinadigan barqaror kasbiy xulg-atvor normalari sifatidagi qadriyat yo‘nalishlarini o‘rganish
va shakllantirishga asoslanadi. Bu ta’limdagi ustuvor pedagogik qadriyatlardan biridir, chunki
deontologik ong voqelikning aksi sifatida o‘qituvchining subyektiv, erkin va beg‘araz motivatsiyasi
asosida, kasbiy burchni hurmat qilishga asoslangan holda, kasbiy faoliyatda uning insonparvarlik
yo‘nalishini ta’minlaydi.

Pedagogik deontologiyaning paydo bo‘lishining axloqiy va falsafiy sharti ta’limning faoliyat
turi sifatida shakllanishida insonlar o‘rtasidagi moddiy alogalar va qadriyatlar evolyutsiyasi, tajribani
shaxsdan shaxsga, avloddan-avlodga o‘tkazish orqali bunday aloqalarni saglab qolish va
rivojlantirish zaruriyatga aylandi [27].

Zamonaviy jamiyat o‘qituvchining kasbiy faoliyatining ma’nosini belgilaydigan shaxsning
madaniy, ma’naviy, axloqly va psixologik qadriyatlari tabiati haqidagi ta’limotga asoslangan o‘ziga
xos pedagogik garashlar tizimiga ega zamonaviy pedagogikaga muhtoj va ushbu gadriyatli
xususiyatlarni tushunish umumiy aksiologiya ta’sirida shakllanadi. Pedagogik faoliyatning
aksiologik xususiyatlari uning gumanistik mazmunini aks ettiradi. Gumanizm - bu shaxsning
jamiyatdagi yo‘nalishining asosi bo‘lgan ijtimoiy va axloqiy qadriyatlar majmuasi.

Ushbu pozitsiyalardan pedagogik qadriyatlar insonparvarlik magsadlariga erishishga qaratilgan
o‘qituvchilarning ijtimoiy va kasbiy faoliyati bo‘yicha ko‘rsatmalarni belgilaydi. Shu bilan birga,
pedagogik deontologiya tamoyillarining asosini tashkil etuvchi talabalarning aqliy, jismoniy va
ma’naviy salomatligini saqlash va mustahkamlash g‘oyasi o‘qituvchining kasbiy faoliyati tizimida
muhim qadriyat hisoblanadi.

Fan va texnikaning jadal rivojlanishi ta’lim tizimini axloqiy va deontologik isloh qilishning
ayrim me’yorlarining o‘zgarishiga olib keldi. Jamiyat taraqqiyoti jarayonida ma’lum ijtimoiy
guruhlarning yaxlitligini saqlab qolish uchun insonlar o‘rtasidagi munosabatlarni tartibga solish,
ularning harakatlarini birgalikda yashashning ma’naviy qadriyatlariga muvofiq muvofiglashtirishga
obyektiv ehtiyoj yuzaga kela boshladi. Hayotning turli sohalarida insonlar bilan munosabatlarga
kirishgan holda, shaxs ma’lum tamoyil, norma va baholashlarga amal giladi. Bunda axloq insonning
jamiyat bilan munosabatlarini va uning xulg-atvorini tartibga soluvchi vosita sifatida vazifasini
bajaradi.

Jahonda bo‘layotgan ulkan rivojlanishlarnig hozirgi bosqichida hayotning barcha jabhalarida
shaxs ijodkor ahamiyati va mavqei sezilarli darajada yuksalish ko‘pincha yangi innovatsion
texnologiyalar va bunyodkor g‘oyalarning yuqori suratlar bilan ta’lim tarbiyaga kirib kelishiga
bog‘ligdir. O‘zbekiston respublikasida amalga oshirilayotgan tub islohotlar ta’limda o‘ziga xos
ijtimoiy-siyosiy rivojlanish yo‘lining tanlab olinishi Prezident Sh.M.Mirziyoyevnig 2022 yil 28
yanvardagi “2022-2026 yillarga mo‘ljallangin yangi O‘zbekistonning taraqqiyoti strategiyasi
to‘g‘risidagi PF-60-sonli farmonida belgilangan vazifalar doirasida Maktabgacha va maktab” ta’lim
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tilini isloh qilish bo‘yicha ilmiy kengash tashkil etish uning vazifalari orasida o‘qituvchi kasbini
maqomi va obro‘sini ko‘tarish o‘qituvchilarning moddiy va ijtimoiy qo‘llab-quvvatlanishini
ta’minlash, samarali mehnat faoliyati uchun munosib sharoitlar yaratish belgilangan edi. 2019 yil 10
aprelda O‘zbekiston Respublikasi Oliy ta’lim tizimini 2030 yilgacha rivojlantirish konsepsiyasini
tasdiglash to‘g‘risidagi PF-5847 sonli farmonida belgilangan vazifalar jahon talablariga muvofiq
keluvchi uzluksiz ta’lim tizimini shakllantirish uchun qulay shart-sharoitlar yaratadi. Bugungi kunda
faoliyat olib borayotgan xorijiy til o‘qituvchilarining o‘ziga xos ilmiy ma’naviy dunyoqarashi hamda
ta’lim-tarbiya berish usul va vositalari shakllangandir. Xorijiy til o‘qituvchilar deontologiyasi
kompetentligi va kasbiy madaniyati haqida xorijiy mamlakatlarda, MDH davlatlarida va
O‘zbekistonda ko‘plab ilmiy maqolalar, ilmiy tadqiqot ishlarida ijobiy fikrlar bildirilgandir. Biz ham
ushbu nazariy-amaliy maqolada bugungi xorijiy til o‘qituvchilarining kasbiy deontologik burch
vazifalari va kasbiy madaniyati haqida fikr yuritishni maqsad qildik. Pedagogik deontologiya
o‘qituvchining xulg-atvori, burchi haqidagi fan bo‘lib, bugungi kunda o‘qituvchining ijtimoiy
faoliyatida juda muhim hisoblanadi. “Deontologiya” so‘zi deontos shart “burch”, “logos™ ta’limot
ma’nosini anglatadi, ingliz faylasufi J.Bentham ham mazkur tushunchani ilmiy asoslagan.
Keyinchalik Nemis faylasufi I.Kant bu burch etikasidir, deb ta’kidlagan, uning fikricha inson odob-
axlogi qonunlarda ifodalangan, bu qonunlarni inson bajarishi talab etiladi. Dastlab deontologiya so‘zi
tor ma’noda insonning xudoga ishonishi, keyinchalik esa keng ma’noda ishlatilib, insonning jamiyat
oldidiga majburiyatlarini ifodalovchi tushuncha sifatida izohlangan. Bugungi kunda barcha kasb
egalari singari xorijiy til o‘qituvchilari ham ustoz va murabbiylarimiz ham o°z kasblariga nisbatan
sadoqatlilik, mas’uliyatlilik bilan o‘z burchlarini yuqori kompetentlik asosida bajarmoqdalar. 2023
yil 26 avgustda O‘zbekiston respublikasi prezidenti Sh.M.Mirziyoyev maktabgacha va maktab ta’lim
xodimlari bilan bo‘lgan telemuloqotda ham Sh.M.Mirziyoyev ‘“Men bugungi kunda bo‘lajak avlod
tarbiyasida bugungi o‘qituvchining o‘rni beqiyosdir, men ularning bugungi mehnatini juda
qadrlayman”,degan fikrni bildirdilar. Demak, bugun ta’limning barcha sohalarida talab etilganidek
xorijiy til o‘qituvchilariga xalqimiz keng ishonch bildirib o‘z farzandlarini yuqori darajada xorijiy
tillarni o‘rganishlarini istamoqdalar. Bugungi xorijiy til o‘qituvchisi deontologik madaniyati
o‘quvchilar bilan ta’lim jarayonida zarur bo‘lgan axloqiy qoidalar asosida kommunikativ muloqotda
bo‘lishi lozim. Deontologik kompetentlik madaniyatini o‘zida shakllantirgan o‘qituvchi ta’lim
jarayonida kiyinish madaniyati, muloqot madaniyatini egallash tufayli bugungi kunda xorijiy
mamlakatlar tajribasiga tayanib noan’anaviy dars shakllari orqali darslarni tashkil etish lozim.
Deontologik kompetentlik, deontologik madaniyat muomamalari bo‘yicha rus pedagoglari
F.N.Gonobolin, N.V. Kuzmina, A.l. Sherbakov, V.A. Slasteninlar o‘qituvchining kasbiy faoliyati
hamda ilmiy tadqiqot ishlarini olib borishgan. O‘zbekistonlik olimlardan professor M.Ochilov
“Muallim-qalb memori”, T.2008 yil prof. O.Musurmonova ‘“Pedagogik texnologiyalar ta’lim
samaradorligi omili” T.2020, dotsent A.E.Kenjaboyev “Pedagogik deontologiya va kompetentlik”
o‘quv qo‘llanma T.2022 yil va boshga ko‘plab mualliflar bugungi kunda O‘zbekistonda o‘qituvchiga
qo‘yiladigan talab, burch, vijdon va ularning ta’lim jarayonidagi vazifalari haqida ilmiy tadqiqot
ishlarini olib borishmoqda. Ta’lim jarayonida o‘qituvchining deontologik madaniyat muammolari
muhim ahamiyat kasb etadi. Bilimdon mutaxassis kadrlarni tayyorlash, inson salohiyatini yuzaga
chiqarish esa har jihatdan ustozlarga, ularning bilimdonlik bilan oqitish jarayonini tashkil qilishi va
dars berishiga bog‘liq. Shuining uchun ham o‘quv jarayonini tashkil etish, talabalarning chuqur bilim
olishiga yordam beruvchi o‘quv uslublarini qo‘llashga alohida e‘tibor garatilmoqda. Xozirgi davrda
o‘quv jarayonini tashkil etish o‘qituvchidan chuqur bilimgina emas, balki pedagogik mahoratga ega
bo‘lishini, dars berishning turli metodlarini bilishni hamda o‘z ustida ishlashni talab qiladi. Chunki
xorijiy til o‘qituvchilari o‘zlarinnig kiyinish, muomala, nutq so‘zlarni urg‘ular asosida talaffuz qilishi
va o‘quvchilarga ta’sir qilishi ham deontologik burch va kompetentlikni talab etadi. O‘qituvchining
shaxsiy kasbiy pedagogik yo‘nalganligi bu komponent tizimini tashkil etuvchi element hisoblanadi.
Pedagog jarayonni qiziqarli bo‘lishi xorijiy til o‘qituvchisini o‘zidagi kompetentlikka tayanib
interfaol usullarda darsni tashkil etishi o‘quvchilar nutqini shakllanishi bu o‘qituvchida juda katta
mas’uliyatni talab qiladi. Qiziqishlarni uyg‘otish fanga qiziqtirish psixologik pedagogik bilimlarni
takomillashtirish o‘qituvchilarning pedagogik kompetentligini oshishiga sabab bo‘ladi. Bugungi
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xorijiy til o‘qituvchisi deontologik madaniyatga tayanib, milliy qadriyatlarni inobatga olib, o‘zbek
tili grammatikasi qonuniyatlariga tayanib xorijiy tillarni yosh avlodga o‘rgatsa deontologik
burch,vijdon, vazifalarini bajarishga erishadilar. Biz yuqoridagi bayon etilgan fikrlarga
tayanib,quyidagi xulosaga keldik: “O‘qituvchining kasbiy madaniyati” tushunchasining mohiyatini
aniqlash uchun “kasbiy madaniyat”, “pedagogik madaniyat” kabi tushunchalarni ko‘rib chiqish
maqsadga muvofiqdir.

Kasbiylik-“kasbiy faoliyat vazifalarini bajarishga yuqori tayyorgarlik. M utaxassisning kasbiy
mahorati muntazam ravishda malaka oshirishda namoyon bo'ladi, ijjodiy faoliyat, ijtimoiy ishlab
chigarish va madaniyatning ortib borayotgan talablarini samarali qondirish qobiliyati. Kasbiylikka
erishishning zaruriy sharti insonning kasbiy muhim fazilatlarini, uning maxsus qobiliyatlarini
etarlicha yuqori darajada rivojlantirishdir. Kasbiy faoliyat ijtimoiy-madaniy hodisa sifatida
magqsadlar, vazifalar, mavzu, vositalar, usullar, natijalarni o'z ichiga olgan murakkab tuzilishga ega.
Mutaxassisning yuqori kasbiy madaniyati kasbiy muammolarni hal qilishning rivojlangan qobiliyati
bilan tavsiflanadi. Rus pedagoglari asarlarida o‘z ifodasini topgan. Pedagogik madaniyat "insoniyat
madaniyatining muhim qismi bo'lib, unda ma'naviy va moddiy qadriyatlar, shuningdek, insoniyatning
avlodlar almashinuvi va ijtimoiylashuvining tarixiy jarayoniga xizmat qilishi uchun zarur bo'lgan
odamlarning ijodiy pedagogik faoliyati yo'llari. , bo'lish) shaxsning. Pedagogik madaniyatni turli
darajalarda (ijtimoiy-pedagogik, shaxsiy) ko'rib chiqish mumkin: a) jamiyatning ijtimoiy sohasi,
avlodlar o'rtasidagi munosabatlarni saqlash va ijtimoiy-pedagogik tajribani uzatish usuli sifatida; b)
umuminsoniy va milliy ma’naviy madaniyatning bir qismi sifatida pedagogik qadriyatlar sohasi,
jumladan, pedagogik nazariyalar, pedagogik tafakkur, pedagogik ong, amaliy faoliyatning madaniy
qonuniyatlari; v) o'qituvchining kasbiy faoliyati sohasi sifatida, shu jumladan unga qo'yiladigan
ijtimotiy talablar, o'qituvchining madaniy identifikatsiyasi namunalari; d) o'qituvchi, tarbiyachi, ota-
onaning shaxsiy mulki sifatida, pedagogik pozitsiyani birlashtiradi.Kasbiy madaniyat - bu shaxsning
kasbiy muammolarni hal qilish usullari va usullarini ma'lum darajada egallashi. Muammo pedagogik
ma’naviyat, pedagogik faoliyat xususiyatlarini tahlil qilish, o‘qituvchining pedagogik qobiliyati,
pedagogik mahoratini o‘rganish bilan bog‘liq holda pedagogik madaniyat o'qituvchi umumiy
madaniyatining muhim qismi sifatida garalib, u kasbiy sifatlar tizimi va kasbiy faoliyatning o'ziga
xos xususiyatlarida namoyon bo'ladi. Bu professional o'qituvchi shaxsining integral sifati, samarali
pedagogik faoliyatning sharti va shartlari, o'qituvchining kasbiy malakasining umumlashtirilgan
ko'rsatkichi va kasbiy o0'zini 0'zi takomillashtirish maqsadi bo’lib hisoblanadi. Shunday qilib, kasbiy-
pedagogik madaniyatning mazmuni individual kasbiy fazilatlar, etakchi tarkibiy gqismlar va
funktsiyalar tizimi sifatida namoyon bo'ladi.
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AHHOTALUA

B cTarbe paccMOTpeHbl H3y4eHHE U OCBEILIEHUE IUTEPAaTypHOU AEeSITEIbHOCTH OJTHOM U3 CaMbIX
MOYMTAEMBIX IHCaTelell COBPEeMEHHOM Kuraiickoii sureparypsl bun Cunp ( 7Kily «Jlensgnoe
Cepaie» ), sBIseTCSs BechbMa aKTyalbHBIM, HOO TIPOM3BENCHUS €€ MYIpbl, HAIOJIHEHBI
HCKPEHHOCTBIO, JIIOOOBBIO K NMPUPOZE, NeTAM U oT4u3He. [ aHaiuza, mepeBojia U BbISBICHUS

JIETCKOM TeMaTHKH Ob1I0 BEIOpaHo npomssenenue « 4 fi—2F & F%».

KiroueBbie ciaoBa: [lpousBenenue, TBopuecTBo, juTeparypa, bun CuHb, JOeTCKas TEMaTHKa,
ananmu3; nepesos, « 44— 727 BEEy» («OyMaskHbIi KopabIMK OTIIPaBIEHHBINA MaMe»).

Yakubova Fotima Baxtiyarovna
Toshkent shahridagi O‘zbekiston davlat jahon tillari universiteti
Xitoy filologiyasi kafedrasi o‘qituvchisi

«ERS— BB FE» (“ONAGA YUBORILGAN QOG'OZLI QAYIQ”) POETIK ASAR

TAHLILI VA TARJIMASI
ANNOTATSIYA
Magqolada zamonaviy Xitoy adabiyotining eng obro'li yozuvchilaridan biri Bin Sin ( 7Kil»
"Muzli yurak") ning adabiy faoliyatini o'rganish va yoritish muhokama qilinadi, chunki uning asarlari
dono, samimiylik, tabiatga, bolalarga va Vatanga muhabbat bilan to'ldirilgan. Bolalar mavzusini tahlil

qilish, tarjima gilish va aniglash uchun "« f#f—2ZF B 3%» asari tanlandi.

Kalit so'zlar: asar, ijodkorlik, adabiyot, Bin Sin, bolalar tematikasi, tahlil; tarjima, «Efis—F B3~
» (“onaga yuborilgan qog'ozli qayiq”).
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Chinese language teacher
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ANALYSIS AND TRANSLATION OF THE POETIC WORK “/Kfii—&F/FFE”

(“PAPER SHIP SENT TO MOTHER”)
ABSTRACT
The article deals with the study and coverage of literary activity of one of the most revered
writers of modern Chinese literature Bing Xin ( #Kily "Ice Heart") which is very relevant, for her

works are wise, filled with sincerity, love for nature, children and fatherland. The work "4Ef5-ZF &
3&" was chosen to analyze, translate and identify children's themes.
Keywords: Product, creativity, literature, Bin Sin, children's theme, analysis, translation, "Z%fit—2F

F3&" ("paper ship sent to mother").

Muorux uyurarenedt bun CuHb nNOIKymaeT CcBO€Hl HCKPEHHOCTBbIO M JETCKOU
HeTocpeacTBeHHOCThI0. buH CHHB THcana CTUXW U PacCcKasbl IS ACTEH, a BO «B3POCIIOW» JIUPHUKE
gyacTo o0palanach K TeMe JeTCTBA.

Paccmotpum ctuxorBopeHue «byMaxxHbIi KOpaOJIMK OTIpPaBJIEHHBI Mame», KoTopoe bun
Cunp Hanucana B 1923 rony.

Mhn—FF R
EMTERHT KA

/IEI\QEE%J = —%%
ZR—R—RR/PMEIIL,
MFt EHTHEBE,

FHHERNRER A TIHNEE

BHIHOERITIE, iGEMmSLE -
BEMEFRRDMEREE,
REEZAE—RERIRECINMSE -

BXE  WEREREIL—-RRNWBEMIL -
FERITELTHAE -

XEMREENY) ZEEEN

FKFW, REHBMPENIERVTZE [FKID2008: 84].

[Toarecca Hamucana CTUXOTBOpPEHHE, HaxoAschb Ha KopaOie, muibiBymieM B AMepuky. OnHa
otnpasisuiack Ha yueOy B yHuBepcuteT CIIIA, HO He 3Ha/Ia, CMOXET JI OHAa BEpHYThCs Ha PoaumHy.
BymMaxxHbIli KOpaOJIMK B CTUXOTBOPEHHUH SIBJISETCS MOCPETHUKOM MEXAY HEM U MaMoH, Mexay
kopabiem u Kuraem, Mex 1y NpomibiM U OyAyLIUM.

[ToncTpouHbIi IEPEBOJT JAHHOTO CTUXOTBOPEHHUS! BBITJIAIUT CIEAYIOIIUM 00pa3oMm:

S HuKOTJa HE BBIKU/IbIBAJIA HU JIMCTOYKA OyMaru

Bcerna coxpansina, coxpansnia,

CkiazpiBaja OJUH 3a APYTUM MajeHbKHe KOpaOIuku

C xopabuist cryckaia B Mope.

HekoTopsix BeTpoM 3ayBajio K OKHaM Kopabis,

HekoTopsie Ob11M CMOUYEHBI BOJIHOM, IPUCTAaBaAId K HOCY KOPaOJIs.

S no-npexHeMy, He Tepss HAAEK/bl, KaX bl JEHb CKIAAbIBAIO UX,

Bcerna Haneroch, uto OyaeT 0JluH, KOTOPBIA CMOXKET JIOIUIBITH 10 TOI'O MECTa, KyJa s Xouy.

Mawma, eciu BAPYT BO CHE Thl YBUUILb MaJIeHbKUI OeJblii KOpaOIiuK,
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He ynuBnsiics, uTo oH 06€3 NpUYMHBI MOIAT B COH.

Jt10 [KOpabmuk], TBOeH 000KaeMOl TOUKON CKBO3b CJIE€3bI CII0KEHHBIMH,

UYepes TbMbI peK U ThICAYH TOD,

[Ipoury ero BepHyTbCS, HArPy>KEHHBIM €€ [MaMHHOH | JIF0OOBBIO U TOPEM.

Hamu 6b11 ocy11ecTBIEH XyA10KECTBEHHbBIN IEPEBO TAaHHOTO TO3TUYECKOI0 TPOU3BEACHNUS,
KOTOPBIH BBITJISIUT CIAEAYIOIUM 00pa3oMm:
W3 xaxsioro kino4ka oymaru,

Yo B pyku nonagajics MHe,

A cxknaapiBasia OyMakHbIE KOPAOIHKH

U ¢ xopabiis myckana ux 1mo BOJIHE.

Kopabnuku BeTpoMm caysaio,

K nmiroMuHaTOpy JMILIN OHH,

Jpyrue e BBIMOKJIM B MOpE,

K xopme npubuBanuch B myTH.

Ho nagex bl 1 He Tepsis

Macrepuiia ux I€Hb OTO JIHS,

Hanesanacs g m xenana,

YTO XOTh OJIUH IOCTUTHET TEOSI.

Mawma, BO CHE KOJIb YBUIMIIIb

Manenbkuii 6ebIii KOpaOIuK

He ynuBnsiics, on He 0€3 NpUYKHBI

[lonan B CHOBUIEHBS TBOU.

DTOT KOpabIUK CKBO3b CIIE3bI

Jlouxoit 1r00UMOM OB CITOXKEH,

[Ipoury, mycTh KO MHE OH BEPHETCS

C n110060BbIO U TPYCTHIO TBOEH .

CTUXOTBOpPEHHE COCTOUT U3 TPEX CTpod IO YeThIpe CTPOKHU B KakJoi. Eciau B opurunaie
JUIMHA CTPOKHU COCTAaBJIET OT LIECTH JI0 CEMHAJALIATH HEpOrIH(OB, B MEPEBOJIE OCYLIECTBIEHHOM
HaMH BCE CTPOKH IIPUMEPHO OAHON aummHbI [SRFFE 2011: 113].

B ananusupyeMoM CTUXOTBOPEHUU BBIJENSETCS TPU CMBICIOBBIE YAaCTH, COOTBETCTBYIOIIHE
TpeMm cTpodaM CTUXOTBOpeHUs. B mepBoil cTpode nupuyeckas repouHsl JEMCTBYET, BO BTOPOM
cTpode HaseeTcsl, B TPeThel — MEUTaeT, BUUT COH.

B mnepBoii cTpode packpbiBaeTcs XapakTep I'epOMHHU: OHa OepexyiuBas (HE BBIKH[BIBAET
monycTy Oymary), yrmopHasi 1 HacTOH4nBas (Jies1aeT KOpaOJIMKH, XOTSI OHU HE MOTYT OTIUIBITh IaJIEKO

oT kopabns). B nepesose Mbl BMecTo —3K4Y yizhangzhi (oaun nucTok Gymaru) HCIONb30BalH

CIIOBO «KJIOYOK», KOTOpoe 0003Ha4yaeT 4acTh, HEYTO, OTOPBAHHOE OT Leioro. Bmecte co cioBoM
CKQXKIBI» OHO TUMEPOOIHM3UPYET OEPEKITMBOCTh TEPOMHU: OHA HE MPOCTO JIeIaeT KOPaOIUKH U3
Oymaru, HO MacTepUT MX JIaXKe U3 HEMPUTIISITHBIX OOPBHIBKOB.

Bo BTOpo#t cTpode ommchiBaeTCs, 4TO MPOUCXOAMT CO CACTAHHBIMU KOPaOIWKaMH: OJHHUX
BETPOM CAYBaJO K WILIIOMUHATOpaM, JPyI'MX OMbIBAJIO BOJHOW M mpuOuBaio k Hocy kopabmus. Ho,
HECMOTps Ha HeyJauu, repounst bun CuHb npooinkaeT enarh HoBble Kopabiauku. Benp y Hee ecTb
HAJEX/a, YTO XOTs Obl OJIMH CMOKET JIOIUIBITh Ty, KyJla OHA UX OTIPABISET — K MaTepH.

[Tocnenusisi cTtpoda HauMHaeTcss ¢ oOpalleHuss K MaMe — ajpecary, KOTOPOMY T€pOUHS
OTIIpaBJIsieT KOPaOIUKU KaKk HalOMMHAHUE O ce0e. YBUAETh BO CHE OyMa)kHbIN KOpaOJIMK O3HAyaeT,
YTO IJIAHBI WM JKEJIaHUS, O KOTOPBIX MEUTAET YEJIOBEK, SIBIISIFOTCS HecObITOuHbIMU. Kpome Toro, con
— 3TO crnoco0 CBS3U C TE€M, O KOM BbI JyMmaere cuiibHee Bcero. CoH — ocobasi KaTeropus B Mo33uu
bun Cunb. Benp oHa Ha3bpiBaeT 1eTCTBO CHOM HasiBy. CHOBHUIEHHUS MaTepu — MPHUCTaHb, KyAa BCE
PaBHO JIOJDKHBI MPUYATIUTH JOYKUHBI KopaOiauku. Takum oOpa3om, ¢ OJHON CTOPOHBI, Mo3TECca
HaMEeKaeT Ha HeCObITOYHOCTh CBOEH MEUThl (BEpPHYTHCS JAOMOIl), C APYroil CTOPOHBI, OKA3bIBAET
TECHYIO CBSI3b MEXJy MaTepbl0 U JIOUYKOW, KOTOpas OCTaeTcs CHJIbHOW Ja)ke Torjaa, Korja Hx
pasnyuaror. Ilocnennss cTpoda OpHUIMHANA HAChIIIEHHA 0OpasHbIMH BbIpakeHusmu (F37KF LU
wanshui qianshan — TbMBI peK M ThHICAYM TOp — B 3HAUEHUU «IOITUHA IYThb»),
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IIPOTUBONOCTaBIEHUAMU (00J1b U J1I000BB). OHAKO B EPEBOJIE OTYASTHBE U BMECTE C TEM HAJEeXK]1a
BBIPQKCHBI C TIOMOIIBIO APYTHUX CPEICTB: MOCPEACTBOM YKa3aHUS HA TO, KaK OBUI CIOXKEH 3TOT
KOpaOJuK (...3TOT KOPaOIHMK CKBO3b CJIE3bl...) U OTUYASHHOW MPOCHOBI O BO3BPAIEHUN KOpaOJIMKa
(...mpomty, MyCTh KO MHE OH BEPHETCSI. ...).

JlaHHOE CTUXOTBOPEHHE, KaK M OOJBIIMHCTBO CTHXOTBOpeHU bua CHHB U Ipyrux aBTOpOB
20-30-x rogoB XX Beka, HAMCAHO BEPIUOPOM, TO €CTh CBOOOHBIM CTUXOM 0e3 prudMbl. OTHAKO 32
CyeT mapayIeNIbHBIX CHHTaKcudeckux cTpykryp BB youde... BRI youde.. u nexcuueckux
nosropennii B iglinzhe Bi&liuzhe, —Ryl zhi —R yi zhi cruxorBopeHHEe HMeeT O0COObIN
BOJIHOOOpa3HbI PUTM. MBI BBHIIOJIHWIM PHPMOBAHHBIA TIEPEBOJl CTHXOTBOPEHUS, COXpPAHHUB H
nepeaaB BOIHOOOpas3Heiil put™ [ana 2020: 40].

JlanHOE cTMXOTBOpEeHUE ObLI0 HanrcaHo buH CuHB B BO3pacTe ABaIIaTH TpeX JeT, Koraa bun
Cunp yuminach B AMEpHKe M, KOHEUYHO, 0YeHb TOCKOBaJIa IO POJIHBIM, Mo Poaune. Monogas mymia
YyBCTBYET BCE BO MHOT'O pa3 OCTpee, CHiibHee. Tparmueckoe BOCIPUSATHE MUPA TaK CBOHCTBEHHO
JIOSIM B 3TOM Bo3pacte. Ho, HecMOTpst HM Ha 9TO, CTUXOTBOPEHHE HAIMMCAHO MPOPECCHOHATBHO, U
dopMa, U copepKaHue, 1 KOMIIO3UIIMS, B 001IEM, CO3/1at0T IIEJIOCTHYIO KaPTUHY. DTO CTUXOTBOPEHUE
BOIIJIO B IIKOJIbGHBIC YYEOHUKH MO KUTAMCKOHN JIMTEpaType B HEKOTOPHIX NMPOBHHIUSAX M TOpPOJAX
Kwuras, rakux kak ['onkonre u Illanxaii [Ce buacuas 1969: 66].
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ABSTRACT
The article deals with the study and coverage of the literary activities of one of the most revered
writers of modern Chinese literature, Bing Xin ( #Ki[» "Ice Heart"). This is very relevant because her
works are wise, filled with sincerity, and love for nature, children, and motherland. Most of Bing
Xin's works are naive and pure, but they often touch on serious social themes as well.
Keywords: Product; creativity; literature; Bin Sin; children's theme.

Opnolt u3 ocobeHHocred TBopuecTBa bun CuHb SBISETCS TO, YTO XOTSA OHA U JKMUJa B
HEIPOCTOE BpEMs, TEM HE MEHEE OHa HE OXKECTOYMJIACh MOJ| yAapamu cynposl. Haobopor, B cBOMX
IIPOM3BEACHUSAX, OHA BOCIIEBAET J0OPOTY, T'YMaHHOCTh, MUJIOCEpAME, TH000Bb K Poaune. OHa — moat
oy u cepana. B ocaoBaowm ke, bun Cunb nucana o netsax u i nereid. bun Cuab paccMmarpuBaia
JeTed Kak HaJexay Hauuu, Kak Oynymee Poaunbl. OHa cTpemmnach K TOMY, YTOObI JaTh
[I0/IPAcTAIOIIEMY TOKOJEHUIO IPABHIIbHOE TTIOHUMAaHUE KU3HU, )KU3HEHHBIX IEHHOCTEH, YCTaHOBOK.
N nymato, el 3T0 yaanocs.

E€ npousBenenus coiepkat MHOI'O 3aTa€HHBIX MbICIIEH, KOTOPbIE HEIb3s IIepeaTh CII0BAMH,
HO MOKHO MOCTHYb Iynio. Bo3moxHo, nmpuynHa TOro, nouemMy €€ paboThl HaI0JIFO OCTAIOTCS B
naMsTd U B cepauax JIoAei, B TOM, 4TO B HUX IporisjsiBaercs e€ nerckas nyma. Ho 3to He
O3HayaeT, 4yro oHa HH(aHTUIbHA. KakIplli 4emoBeK MOXET /0 CaMOM CTapOCTH OCTaBaThCs
pedenkoM. OcTaBaThCsl B MUPE AETCTBA — 3HAUUT COXPAHUTH CBOIO JIyIly YMCTOM, HE3alsATHAHHOM, a
B3IJISIJ] Ha MUP — AOOpBIM U MO-AE€TCKU A0BepuuBbIM. buH CuHb cpaBHUBAET yeloBeKa ¢ MOOerom,
KOTOPBIH pacTeT, COBEPIIEHCTBYETCS, 3aTEM LIBETET — ATO YK€ Nepuo FoHOCTH, 1 bun CuHb roBOpUT
— IpUHOCHUTE ce0s B J1ap, paayiiTe Apyrux jJrojeu. 3penas nmopa yesioBeka —BpeMs coOUpaTh IIIObI.
«KeptByiite coboto» - roBoput bua Cunb. CuacTbe OKOJICHUIN — HE KUTh CETOIHSAIITHUM JTHEM, a
IyMaTh O CYACThE JIPYTUX, OyIyLIUX TOKOJIECHUH.

HaubGonee uérko BhIpakeHa nerckas Tematuka B «llucbmMax K MOJIOABIM UWTATENISM»
HanucaHHblXx bun Cunp B nepuoa odyuenus B Coenunénnbix Illtarax Amepuxu ¢ 1923 no 1926
roJipl. OTH «IIUCbMa» MUMEJIM OIPOMHBIN YCIIeX Cpeau MOJIOJbIX yuTaTeneil. B Teuenue rona nocie
nepBoil nmyOnuKanuu ObUIO HameyaTaHo elé TpU M3JaHMs, a MEHEEe 4eM 3a JECSThb JIET ObLIOo
BBIINYIIEHO JIBAALATh OJHO u3anue. Kurailickue KpuTHKU oTHeCHU eé KHury K pasgeny JLE /NI
(acce s neteil). «Jloporue MajieHbKHUE JIpY3bsl, s yKe BbIOBIBIINN U3 Ballleld KOMaH/bl UTPOK, HO 5
TOpPXYyCh TE€M, YTO ObLIa OJTHOM M3 Bac, U MHOT/AA BCE-emé onrymaro cedst pedenkom. S mocraparoch
COXPaHUTH Ty JIETCKYI0 HEBUHHOCTh, KOTOPOH1 s BcE emé obmanaro. Ceidac s OTIPaBIsSIOCh B HOBBIN
MHD, HO s HABCET/1a OCTaHYCh BAIllMM TEIUIBIM M BEPHBIM Apyrom» [7KiI[2007: 310].

Cama nucaTenpHHULA Jalla CIEeAYoNyIo olleHKy cBoux «llucem»: «Cpenu co3gaHHOrO MHOIO
TOJIBKO 3TO HAIIMCAHO B BBICLIEH cTeleHU CBOOOIHO, B BhICIIEH CTENIEHH HENPUHYKIeHHO». Tak xe,
KaK U JIpyrue MOJIOJIble KUTallCKUE JTUTepaTOphl, 00paTUBIIKECS K XKaHPY JHEBHUKOBOW Ipo3bl, buH
CuHp BHJENa «HECOMHEHHOE JOCTOMHCTBO JHEBHUKOBOI'O >KaHpa B CYKEHHHM OOBEKTHUBHO-
STUYECKOI'0 IUIaHa TOBECTBOBAHUS, B CBOOOJHONM KOMIIO3HUIMH, B HENIPUHYKICHHOM CTHJIE, OJIM3KOM
K CTHJIIO BHYTPEHHETr 0 MOHOJIOra C €r0 OTPHIBUCTOCTHIO U HEZIOMOJIBKaMu». FIMeHHO B Takoil MaHepe
co3nanbl «Ilucemay. B HUX mepen unuTaTelleM pacKpblBaeTCs BHYTPEHHUN MUP MOJIOJION JEBYILKH,
BIIEpPBbIE paccTaBILENCs ¢ POAHBIMU. JTa MOJHAas cB000/1a B BHIPAKEHUU CBOMX YYBCTB, IPUBBIYHAS
JUIS 3aI1aJHOT'0 YUTATENsI, HO HEOObIYHAs JUIsl KUTAalIEeB, 00ecreunia NonyJIspHOCTb 3TOM KHUru bun
Cunb.

bun Cunp He cimyuaiiHO aapecyeT cBoM muchMa JeTsiM. OHa He mpepBajia CBOEH CBSI3U C
MHUPOM JETCTBA, TOYHO UyBCTBOBaJa, YTO MOXET 3aMHTEPECOBATH IOHBIX YHUTATENEH B pacckaszax o
MyTELIECTBUU B HEBEAOMYIO UM cTpaHy. bun CuHb HE cTpeMuach OrpaHUYUTH [TOBECTBOBAHUE
YBUJCHHBIM, MHOTHE CTPAHMLIbI €€ MUCEM OTJaHbl ONMCAHHUIO YYBCTB. DTO U TOCKA OT Pa3yKH C
POJIHBIMH, ¥ OAMHOYECTBO JIEBYILKH, HE CyMEBIIEH HANTU MOJIPYT Cpelu OJHOKYPCHHI, U OTYACTH
KPUTHYECKOE OTHOIIEHHE KO BCEMY 3alaJHOMy MUpY. B cBoem mepBoMm muchbMme OHa yTBep:Kjaia,
YTO €€ HaMEPEHHUE COCTOSUIO B TOM, YTOOBI «UCHOJIb30BATh SI3bIK JIETEH, S3bIK HEBUHHOCTU» IS
HAIMCAHUS 3TUX «IUCEM», U YTO OHA «pPELINIa HE UCII0Ib30BaTh IEPEeXKUBAHUS B3pOCIbIX». TaKxke
B 3TOM II€PBOM IHChME OHAa MOKa3aja, YTO OHA YK€ CKy4YaeT M0 NOKHMHYTOMY JIOMY, IO POAUTENSM,
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OpaThsiM, U JIEHCTBUTENIbHO, JKU3Hb B OJMHOYECTBE B YYXOW cTpaHe, BAaau oT aoma B Kurae,
yCHJIMJIA €€ TOCKY 110 poauHe. Ee nociennee nucbMo, B KOTOPOM paccKa3bIBajIoCh O €€ BO3BpAIlCHHH,
HAaYMHAETCS B 3KCTa3e U clie3ax cuacThs: «f momal!y». Takum obpazom, e€ Tocka 1o poauHe Oblia
BaxkHO Temoii B ee «Ilucbmaxy». Hanmpumep, B mucbme 16 ona Hanucana: «[loka 03epo He BBICOXHET,
U CKaja B 03epe He pyXHET, MOE€ UyBCTBO TOCKHU IO POJMHE HE UCUE3HET .

Taxxke B cBoux «IIuceMax» oHa uaean3upyeT MaTEPUHCKYIO JII000Bb, OHA ITUILIET O TOM, YTO
m000Bb MaTepu Oe3rpaHnyHa, Mama JIIoOUT e€ 0e3 BCAKHX YCIOBHOCTEH M HE 3a 4TO-IM00, OHA
J00UT CBOETO peO&HKa KakuM Obl OH He ObL1. B cBonx «IIuchmax k monoapiM untarensm» bun Cunp
BOCCO3/1aJla MOpPE, TOPbI, JIYHY, 3B€3/Ibl, YTPEHHUE POCHI, 3aKaT, apoOMaT LIBETOB, LIIyM BOJIH, CHET U
MOPO3 3UMO, MEHNE MTULl BECHOM U MEHUE LUKaJ JIETOM, HO MaTepUHCKas J000Bb Oblia [IEHTPOM
e€ nueanusMma.

B c6opuuke bun Cunb «Benrnue Boab» Takke NPOCIEKUBAIOTCS 0COOEHHOCTHU €€ IeTCKOM
teMatuku. K nmpumepy, B 3ToM cOOpHUKE UMEETCS CIEAYIOLIee CTUXOTBOPEHHE:

Ecnu B 3TOM BEUHOM KU3HU

EcTb TOMBEKO O/THA MEUTa,

S uckpenHe npomy:

Xouy B 00BSAThS MaTepU MOEH,

Uto0 Mama cena B JIOJKY,

A noaxa nomesuia B 6onsmoe mope [KiL2008: 84].

Tema ceMbH, pPOJICTBEHHOM JyIIM TPOH3UTEIBHO OCTPO PACKPHIBAE€TCS B 3TOM
ctuxoTBopeHuu. OHO Kak MOJMTBa, npochb0a y bora nmpuibHyTh K MaTepUHCKON I'pyau U B ee
00BATUSAX 3a0bITh O BceX Oeax; BO3MOXHOCTh MaJICHbKOMY PEOEHKY CHpSATaThCs, IOUYyBCTBOBATh
MaTEpPUHCKYIO 3alllUTYy, €€ TEIJIO U JIACKY, U YILJIBITh C HEl AajieKo B MOpe oT Bcex HeB3ro [[ana, K.
A 2020: 40]. B camyto TpyiHYI0 MUHYTY Y€JIOBEK BCEr/1a CTPEMUTCS K MaTepH, B aTMocdepy J100BU
u noHuMmanus. bun CuHb B HECKOJBKO CTPOK YAAJIOCh BJIOKHUTH CTOJBKO MCKPEHHETO 4YyBCTBA,
CTOJIbKO TPYCTH U HEKHOCTH!

O, mnammuii 6par!

B moelt qymie Tpu cHacTIMBBIX

Cusomux 38€3/1bl

HexHbIX, TaCKOBEIX,

HeBo3moxHO onncars.

O, pebenok uyTkoit aymu [Ce buracuns 1969: 66].

Bce ctuxorBopeHue — 3TO BCIUIECK IMOLMN HCKpPEHHUN KpHK J00BU K Opary. bun Cunb
CPaBHMBAET CBOM UYBCTBa CO 3B€3/1aMU, Ha3bIBasl UX «TPU CUACTIMBBIX CUSIOIIUX 3BE3/bI», HA3bIBACT
UX HEXHBIMH, JACKOBBIMU U TOBOPUT «HEBO3MOXKHO OMHCATH» — U JIEUCTBUTENBHO CJIOBA HE MOTYT
MOJIHOCTHIO BBIPA3UTh BCE UYBCTBA, BCIO HEXKHOCTD, BCIO JTFOOOBb.

BocknunarensHoe MIpeI0KEHUE JIeNIaoT CTUX  3KCIIPECCUBHO-OKPAILIEHHBIM,
SMOLMOHANBHBIM, ApkUM. Ctuxu bun CuHb HE NOJUUHAIOTCS pa3MepaM, HE HMEIT YeTKO
CJIaKEHHOT'O PUTMa, OHU CTUXUITHBI U CBOOOIHBI, KaK JKHBasl pedb, KAK caMa YeJIoBEYeCKasi MbICIb.

«Ha nonrom >KM3HEHHOM ITyTH YEJIOBEKA €CTh 30J0TOM BEK JIETCTBA, €r0 HUKOMY HE JTaHO
MPOXUTH ABaX/bI. JIeTCTBO — 3TO MpaBjia B MeUTe, 3TO MeuTa B npasae». Tak ckazana bun Cunb B
Hayajie CBOEero TBopuecTBa. Ha npoTsbkeHnu nocieayonux JeT A0Aroil TBOpYeCKOn KU3HU OHa He
HA3MEHSIA CBOEH JIIOOMMOI TEME, TEME IETCTBA.
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ABSTRACT
The article analyzes the state of research on the use of foreign languages Russian and military
borrowings that entered the Uzbek language through the Russian language. The history of the
emergence of anglicisms in the military lexicon of the Russian and Uzbek languages, the conditions
of genesis and specific meanings of this process are analyzed, and the nature and types of words
adopted from the donor language to the recipient language are determined.
Keywords: Military lexicon, anglicisms, military terminology, genesis, recipient, alternative.

AoaynnaeB Maxmyj,
[IpenomaBaTtens Tepme3cKoro rocy1apCTBEHHOTO YHUBEPCUTETA

POJIb COHUAJIBHBIX CJIOB, 3AUMCTBOBAHHBIX U3 IPYT'UX S3bIKOB, B
JIMHI'BUCTHUKE.
AHHOTALUA
B cratee aHanmusupyercs COCTOSSHUE MCCIEIOBAaHUN 10 BOMNpPOCaM HCIOJIb30BAHUSA
MHOCTPAHHBIX SI3BIKOB PYCCKOTO sI3bIKa M BOSHHBIX 3aMMCTBOBAHUM, 3aMMCTBOBAHHBIX B y30€KCKUI
S3BIK YE€pe3 PYCCKUM S3bIK. AHANU3UPYETCS HCTOPUST BO3HWKHOBEHHUS AHIJIMIM3MOB B BOCHHOM
JIEKCUKE PYCCKOTO M Yy30EKCKOTO S3bIKOB, YCJIOBHSI I'€HE3uca M KOHKPETHbIE 3HAUYEHHS 3TOrO
rporLecca, a TaKKe ONpPENeNSIFOTCS XapaKTep U THUIbl CJIOB, 3aMMCTBOBaHHBIX U3 SI3bIKa-IOHOpA B
S3BIK-PEIIUITUEHT.
KutoueBrble ciioBa: BoeHHas jiekcrka, aHTJIUIM3Mbl, BOEHHAs! TEPMUHOJIOTUS, T€HE3UC, PELIUITUEHT,
albTepHATHBA.

Abdullaev Maxmud,
Termiz davlat unversiteti o' qituvchisi

TILSHUNOSLIKDA BOSHQA TILLARDAN O’ZLASHGAN IJTIMOIYSO’ZLARNING
O’RNI
ANNOTATSIYA
Ushbu maqolada Rus va O’zbek tillariga chet tillardan asosan ingliz, fransuz va nemis tillaridan
kirib kelgan ijtimoiy va iqtisodiy o’zlashmalar talaygina.Ushbu horijiy tillardan kirib kelgan harbiy
o’zlashmalarning o’zbek va rus tilshunosligidagi o’rni muhim ahamiyat kasb etadi. Rus va o’zbek
tillaridagi harbiy terminologik Iug'atlarida, aynigsa dengiz floti sohasida, 16-asrdan beri
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mustahkamlangan Rossiya va Buyuk Britaniya o'rtasidagi tarixiy aloqalar bilan bog'liq bo'lgan
anglitsizmlarning keng misollari keltirilgan.
Kalit so'zlar: Harbiy leksika, anglitsizmlar, harbiy terminologiya, genesis, retsipient, alternativ.

The role of unusual words entering every language in developing other languages is invaluable.
The transmitters of English and German into Uzbek and Russian have become integral as local words
in our linguistics. Today, the increase in globalization processes is increasing the number of foreign
words in the Uzbek and Russian languages. In particular, military, economic, political and social
words contradicted English and German, becoming so customary and adapted that they are often
considered Uzbek or Russian. Modern words are gradually entering modern Uzbek lexicids. Their
reasons are new discoveries and science related to the names of newly incompatible events. Another
consent considers its entire group of language owners due to its conceptual similarity, but in its field,
part of another language, or part of another language owner, or part of another language. It is also
determined. Commolarative significance is also important in the concept of changes in foreign
languages. There is no appropriate understanding of the cognator or scientific language, and the word
referred to as the word of the recipe language is not available in a foreign language, which recently
led to the adoption of the language. This, in turn, leads to bravery through other diversated words
from outside of the language. An example was not an alternative to Uzbek and Russian because it
was not an alternative to Uzbek and Russian; Russian and Uzbek linguists were recently accepted as
a recyclient language.

These are such as science, machinery and other areas: astronomical, biology, mathematics,
atmospheric mathematics, meter-meter, kilometer-February-February-February-February-February-
February-February-February The computer, telephone, telephone, film, magazine, magazine,
magazine, magazine, LayGbum-Schlagbaum, Laykbum-Schlagbaum, LayK-Layk, Deter-Layk,
Deter-Layk, Design Dezables, Design Dezables, and many other words. Military terms - occupy a
large part of the military terminology. Historical and Political Topics The main purpose of this
language is to express objects, events, and defense-sensitivity concepts.

Science, socio-economic, political, political, political language from the 16th century to
Russian linguistics from the 16th century, through Russian linguistics through Russian linguistics.
The role of foreign words related to the military in the Uzbek linguist is essential. Abdulla Qodiri,
Abdulla Qahhor, Musa Qahhor, Musa Kahhor, Musa Kahhor, Musa Kahhor, Musa Tashmuhammad
Oybek, Olim, Said Ahmamammad Oybek, Olim, Said Ahmamammad Oybek, Said Ajmamuhammad
Oybek, Olim Muhammudday, Said Ajmamuhammad Oybek, from German in the works of English
and German. We can see words that were zipped. Military terminology is characterized by unique
structure and lexicemantic properties. In Uzbek, military terminology system is characterized by the
superiority of certain structural models. Analyzed materials are expressed, when English military
professionalisms are represented by horses, quality, verb, as well as in the categories of the advice.

Scientifically, for example: MichMan (English: Middel Ship Man "-" Middle Man on board "-
in some military rankings. In this case, the word entry from a short foreign country with its suitable
meaning has been used without using multiple settings.

KATER (ING. CARTER) - a water capacity is small (from 10 to 400 t), the assistant or combat
ship to 70 ucel (130 km / h).

Schlagbaum (German. Schlagbaum - Schlagbaga; Baum. Baum - Trees. In the transitions,
automatically pulling and manually 'Calling device.

Anshlag (Nem. Anschlag - poster, mass announcement); - theater, in the field of cinema

Tickets are a special announcement that they are sold.

Headquarters (German Stab) is the main command and control body designed to govern its
daily and combat activities.

Cowboy (English, Cow-rich, Cow - Cow, Boy - Geek) is used in the Western United States, the
cavalry is used in the Western United States, and the brave, courtyard.

Newspapers and magazines also serve as online newspapers and magazines, and they are
important media that promote various economic, political, scientific, cultural, social, and cultural
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innovations. The changes in society have led to an increase in the number of changes in our modern
newspapers - to master foreign words. In other words, the researchers use the language of newspapers,
magazines, and online news. The words of Negrees are a constructive principle of the newspaper - a
standard and expression exchange. For example, all expressions in newspapers and magazines with
a word simplify the recipient language while enriching modern language. For example images,
manager, grant, pop corn, blogger, guide, indicator and brand

Thus, neistics or mastered words entered from a foreign language will appear with the needs of
society and the period, and at the same time, their number will increase in Russian and Uzbek leases.

Multiplied words are adapted to the recipient language system, and the availability of such
words is noticed in this language and only for et productiological analysis.

In short, adopting another language entered into the following foreign languages will be
accomplished according to the following stations.

The unifunciated version entered from other languages is applied to the recipient language
without any changes due to the lack of an alternative operation.

Referiish comes directly to the language of language due to new things and the need to name
new things in material and spirituality.

Replace all phrases in a word, which is accepted by simplifying the recipient's speech.

References.
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YCTO3-IHOI'nPJ AHBAHAJIAPU ACOCHJA AMA.JII/IIZI BE3AK CAHBATH
MAIT'YJOTJIAPUIA TAJTABAJTAPHUHI' BAAUUU-NKOJIUU
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AHHOTALUA
Ma3skyp Makosa ycTo3-I0rup/] anbaHaJIapy acocuia aMajinil 6e3ak caHbaTy MAIIFyJI0TJIapuaa
TayadamapHUHT OaqUHUN-TOKOMUN KOOWIHMATIAPUHN PHUBOXKIAHTUPHII OMMJUIApH, KacO, XyHap,
YCTO3JIMK Ba WIOTHPJUIMK, KacO MaxopaTH KaJpiaHUO KeJIWIIM, amalui 0e3ak CaHbaTHHH KY3
KOpauuFHIEK acpaill, KaJpJjall, yJlapAaH aMmanuil oigananuml, €nuiap 3CTETUK TUAMHU YCTHUPHUII
XaMJa FOKCaK MaJaHUATIN KHITWIAp KO TapOusiamra KapaTuiras.
Kanur cy3aap. Ycros-morupa, aHbaHa, kKacO, XyHap, OaJuui-MKOJ, aMaliuii Oe3ak caHbaTH,
KYHUKMa, HaKI, TaHy—HacUXaT, T/aHYKOPIUK, HAKKOLUIHK.

J.T. XaiitmeToB
3aBemyronuii kadeapoit "JlekopaTHBHO-TIPHKIIATHOES
nckycctBo" HannonanpHOTO MHCTUTYTA XYI0KeCTB U J{u3aiina

GOAKTOPBI PAZBUTUSA XY JOKECTBEHHO-TBOPYECKHUX HABBIKOB
CTYAEHTOB HA ITPAKTHYECKHX 3AHSTHAX TEKOPATUBHOI'O HCKYCCTBA
HA OCHOBE TPAJUIUU NEJAT'OI'HYECKOTI'O HCKYCCTBA

AHHOTALUSA
JlanHas cTaThsg MoOCBsIIeHA (haKTOpaM pa3BUTHS XYI0KECTBEHHO-TBOPUECKUX CIIOCOOHOCTEH
CTYACHTOB TIpH OOYYCHHU JI€KOPATHBHO-TIPUKIATHOMY MCKYCCTBY Ha OCHOBE TpPaIHIIHA
"HacraBHuk-yueHUK", Tpu3HaHUIO MpodeccnoHamu3Ma, MNpoQOpHEHTANY, HACTAaBHUYECTBA H
YYEHUYECTBA, COXPAaHEHHIO, MPHU3HATEIBHOCTH, MPAKTUYECKOMY HCIIOIB30BAHUIO JIEKOPATHBHO-
MPUKIAJIHOTO WCKYCCTBA, BOCIUTAHHIO JCTETHYECKOTO BKyCa MOJIOACKH U 00pa3oBaHHE
BBICOKOKYJIbTYPHBIX JIFOJICH.
KawueBble cjoBa. HacTaBHUK-YYCHHK, Tpaaulus, Npodeccusi, peMeciio, XyI0KEeCTBEHHOE
TBOPYECTBO, AEKOPATUBHO-TIPUKIIAIHOE HCKYCCTBO, MAaCTEPCTBO, Y30p, pe3r0da 1o randy, pe3nda 1mo
JIepEBY.

D.T. Khaytmetov
Head of the Department of Decorative and Applied
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DEVELOPMENT FACTORS OF STUDENTS' ARTISTIC AND CREATIVE SKILLS IN
PRACTICAL DECORATIVE ARTS CLASSES BASED ON THE TRADITIONS OF
TEACHER-STUDY.

ABSTRACT
This article is devoted to the factors that develop students' artistic and creative abilities in
teaching decorative and applied arts based on the traditions of "Mentor-student," recognition of
professionalism, career guidance, mentoring and apprenticeship, preservation, appreciation, and
practical use of decorative and applied arts, education of youth's aesthetic taste, and education of
highly cultured people.
Keywords. Mentor-student, tradition, profession, craft, artistic creativity, decorative and applied arts,
craftsmanship, pattern, ganch carving, wood carving.

Ycro3-morupa aHbaHaJIapy acocuaa Y30eK XallKk amainii 0e3ak CaHbaTH, MIJIJIUN Ba KaXOH
O0amuuil MaJaHUSTUHUHT Oup KucMu cudatuga KyO acpiuk >KaMOaBUM WKOJIKOPIUK, KYII
aBJIOJUIAPHUHT JOHOJIUIH Ba UCTEHJOJUHUHI OOMUTIIIrAaH TaXpuOacHHM y3uja My)KaccaM €TTaH,
TajabalapHUHT WKOJIKOPJIUTH Ba YJIAPHUHT OaUUNA-KOAUN KOOMIIUATIAPUHN PUBOXKIIAHUIIN YIyH
KEHI' UMKOHUSTIIAp O4aJy, IIYHUHTAEK YJIapHUHT Xa€THUHU MabHaBUM kuxatjaaH 0ol Ba Gapkapop
OynuIMra Xu3maT KUJIaau.

Xo3upru ycub kenaérrad €uuiap xaérra OyaraH KM3MKULIUIAPUHU XHUIIMa-XWil Tap3ja (QUukp
ounaupagunap, Oy €maa Kenakak[ard IIaXCHUHT XYCyCHSITIApH IIaKiylaHa OOILIaiau, LIyHUHT
YUyH ¥3 XaJKUHUHT aHbaHaJIapura JOMMUN KU3UKHUILIHU MIAKIIAHTUPUII XKYy1a MyXUMIHP.

Xyu, morupAad HuMa Tanad kunuHaau? bapua annmomanap acapiapujia MIOTHPH YCTO3Mra
YUHAKaM YbTHKO/I KYHHUIITH, Xa€T/1a YHra YXIIaIira, yHJ1aH YpHaK oJu0, Y31 XxaM myHaai dhazunariap
COXMOM OYIMIIHU HUAT KWIKO sIaliyd Kepakiuru GUKpU yCTyBOp TabKuidaHaau. Tamabanuk Ba
IOTUPUIMK Taack Xakuaa ¢panmys onumu JKan — XKak Pycco mympmaii ésram: “Bmmuk —
JIOHOJIMKHM YpraHaJuraH najuja, KeKCalIUK 3ca YHU KyJUlalaurad nataup” ned, €nuiapHu yMpHH
Ma3MyHJIM KWIMIIra, OWIMM YYKKWJIApUHM JSrajaimra 4yopiaradH. l'epuern xam “Maiurynor
KYHUKMACH Ba aKJIMH KaMOJIOTHUHI acocH €IUIUKIA [aK/uIaHaau” 1e0 €3raH .

Emnyk sxmu morupsa OYIMin JaBpH SKaHIMTH Xammara Mmabiaym. Iy Gouc sximm ycTo3
TONMIL, YHJaH OMJIMM Ba Majaka srajuaml (GyKapoJMK MachylusTiapugad oupuaup. AOaypaxMoH
Komuiina xam Oy Xycycaa 3THOOpaU caTpiiapu 00p:

Ycron, myamuMcus Kojica Oup 3aMoH,

Hopounuknan kopa 6ymapau »KaxoH.

V3 MeXHATHHT GYJICHH JJOMM Y1 IOIIHNHT,

V3ra MUHHATHIAH OFPUTMA GOIIMHT.

Kynnapunr yrapkan Tepud ayp XMKmar,

Kynnapunr tymukaup 6yica Xyp MexHar.

Ocyd Xoc Xoxub sca, morupagad tanad KWIMHAAWTAH TUPHUIIKOKIHUK, YKYB, OMJIMMHUHT
axaMusATH Xakuja myHgai €3ran: “YKyB Kaima Oynca, ymyrauk OVmyp, bunum xumpa Oyica,
Oyroknuk Oyiyp”. Jlemak, MHCOHHU OYIOKIIMKKA AJITYBUM BOcUTa Oy OMJIMMIIMP, YHH drajuiail dca
0JaM/IaH THHHMCH3 MEXHAT Ba YKYBHH Tana0 Kumaau. “Yiui’” Guiian “yKuir HUHT (papKura Gopui
3apyp.

Hanracanuk, OenucaHUIMK, OeFaMJIMK IIOTHpAra Xoc Oyica, yHJaH Xed KAauoH SXIIH
MyTaxaccuc, kacO sracu YMKMacIUruHu y3 Bakruaa Kongyumii xam Tapkuiaras:

Uwupuran éroura Haki coiud Oymmac.

JleBopHM ryHT OnnaH oki1ad OynMaiinu,

beram morupzara xam 6exyaaaup naHay -Hacuxar.

Jlemak, xacO, XyHap, yCTO3JIUK Ba LIOTUPAJIMK, KacO MaxopaTtu Xamuiia Gapya JaBpiiap Ba
Oapua MakoHJIapJa KaApiaHuO KelIuHraH. Xap Oup Tadakkypu TepaH, aKjiM paco MHCOH 3ca Y3
TaHJarad kacOuja J0MMO MyKaMMaJJIMKKa MHTWITAH, V3 ycTuaa uuuiarad. by y3 HaBOatuna
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IICUXOJIOTUSHU OWJIMIIHM, KACOHUHI TIICUXOJIOTUK XYCYCHUSTJIADUHU Ba HUKKHMHYM TOMOHJAH
WHCOHHUHI  Kacbm  MyHocabaTuiaH a0 Oynaauran cudarmapuHu MYTTAaCHUJI
TaKOMUJUTALITUPULITHU TaK030 ATTaH.

bus my ypunaa Mo3uiina ycTo3 MOrHp UMK Macaiajapyura Kaiai €Hamrysiap Oyiraniurura
asoxujia YbTHOOpP KapaTMOKYMMM3. 3epo, IMIapKaa KacOiu, XyHapiu Oyauil Xap OMp MHCOH Y4YyH
dap3 amammapu kabu Myxum xucoOnanraH. ManOanapaa kentupwimmuya, [laiiram6Gap JloByn
aNaXHUCCAIOM - TEMUPUYNIINK, ApacTyJaH KEHUHIYM UKKHHYHA MyaJIJIUM Jies IIyXpaT TOITaH KOMYCHI
onmum Dapobwuii - 6orOOHYMIHK, oup CaKKOKUMA - MUYOKYMIIUK, IOUP 3aBKUH ACa MaXCHIY3JIUK
OunaH TUPUKYMIMK YTKazumrad. Xoka baxoBymnumun Hakmbann xam XyHapMaHIUUIMK OuIlaH
uIyfyJulaHrannap, TypkucTtonna OupuHumiapaan Oynub, olamiapHU XyHap YpraHuiira Ba XyHap
OunaH WIyFyJUIAaHUILTa Yopjaraniap. Y KajJuH WIAKId MaTo-KUMX00 OWiIaH TUPUKYMIUK KUJap,
LIoruplapura xaM XyHap yprarap 3/1u.

Capmuit llepo3uit XyHapHH XamMMma HapcagaH okopu Kysaau. “I'ynucron” acapuma OGonamap
TaOMaTUHM XKyJa XK OWIraH Ba YyKyp XUC KWITaH X0J/1a, YJIapHU ENUIMKIaH MEXHAT KUIU0, WIMy
XyHap oprrupuira dakupaau. llloup wunMy XyHap OpTTHpHIN WyJaua Xap KaHAAll Malllakkar,
OFUPJIMKJIAPAAH KAMTMACIUK JIO3UMIIMTMHU KalTa-KaiTa TabKUUIANIN.

AxutokuryHoc onuM Maxua XaBoguil XyHapMaHIUMWIMK TYFpucuia OyHiail neran sau: “Kaco
Ba XyHapJapHHU 3b303J71a. XyHapMaHIUMINKKA pyKy KYWraH XaJIKHUHT XypMaT Ba bTUOOPH oman’.

Hemak, [lapkHUHT a3anuil KaApusTIapuaaH OUpH XyHapiu OYJuIl Ba YHU LIOTUpAUra €Ku
(dap3annura ypratum Oyirad. Macaiian, oTa yayH XaM MyCYJIMOHYIJIMKIA Y4 Hapca Kap3 CaHaJraH.
VYnapaan OMpUHYUCH - OOJAHUHI KYJIMHU Xajojutald, XaTHa Kuiaumaup. MkkuHuucu - yHra wim
0epud, XyHapiu KWINIIL, AyHEHU TAHUTUIL. Y YMHUUIAH - YUJIAHTUPUO, XOBIU-KOM KypHO, MyCTaKuII
xaéTra iyuranma Oepumiamp.

Bbytok 6o60okanonnmu3 Anumep HaBouii morupanuk o100u xakuja KaH4aaIuK uopatiau Gukp
IOpUTCa, YCTO3JIap YUYyH XaM YMHAaKaM YCTO3JIMK YyTuTiapuHu OaéH strannap. YHUHr “MHcoH 3e6u
3uifHaTH, OUIUM Ba ogo0uaMp. bynapHu morupagapra CHHTJUprad yCTO3TMHA YMHAKaM YCTO3Aup”,
- JIeraH cy3iapujia MHCOHHUHT MHCOH cu(aTuia ypTUPO(d STHIMIIHU XaM yCTO3 3UMMAacHJIard KaTTa
MacChyJIUAT SKaHJIUTUHU YKTUPHUIITaH.

[yan amoxuaa TabKUAJAII >KOM3KH, Y30€K XalK aMaiMii CaHbaTU KAJIAUMHIIWTH Ba 00
MaJaHUATH OuiaH OyTyH TyHEra MalIXypaup. YHUHT €p yCTU Ba TYIPOK OCTHIArd KUCMHU YJIKaH Oup
Tapuxui My3eiaup. Acpiap JaBoMuia OPTTUPUITraH MajlaHuii Ba MabHaBUi OOMIIMIMMU3, XyCyCaH,
¥30eKk MWUIMH XalnK amMaiuid 0e3ak CaHbaTUHUHI SHI PUBOXKJIAHTAH Typjapu: TaHXKYKOPIHK,
HAaKKOIIUIMK, €F0Y YUMAaKOPJIUK, TOITAPOUUIMK, CYSIK YWMMaKOPJIATY, KaHJAAKOPJIUK, MUYOKYUIKK,
3aprapiuk, KalTauuiuK, 3apay3iuK, THIaMYUIUK KaOWIapHUHT Y3Ura XOC TOMOHJIapH, OakapuIil
TEXHOJIOTUSICH, YCTAJAPHUHT XaKUKUI HOMJIapH, Y3Ura Xxoc MakTaliapu, spaTral yciyoaapu mypo
TY3UMH BaKTHJIa aCTa-CEKUH UYKOIMO KeTUI XaB(pH OCTUAA KOJIJIH.

ByryHru kyHaa MycTakuil MamjakaTUMHU3[a XaJIKUMH3HUHT acpiap OYiM sipaTtraH MyKoaui
MEXHATH HATHKACH OYIIMUII aManii 0e3aK CaHbaTHHU KY3 KOPAuUFUJICK acpalll, Kaapiall, yiaapIaH
amanuii ¢oiiananui, Enuiap SCTETUK TUANHU YCTUPUIL XaMa I0OKCaK MaJaHUSITIN KUIIUIap Ko
TapOusiall y4yH KeHI MMKoHusATIap oumwnnu. AOy Paitxon bepynuii, AGy Anu MO Cuno, An
Xopazmuid, Huzomuii ['amwxkasuii, Xucpas [exyauii, Anumep Hasowit, Kamomunaun bex3on,
3axupunauH boOyp kabu »axoHra maiixyp OJIMM, IIOWpP Ba MYCaBBUpJAp OETakpop MaJaHUSAT
NypAOHAJIapH, XallK ycTajlapu spaTraH HOJOUP acapiap pyxuja €lulapHU TapOusuiall, yCTadyMJIUK
CUpJIApPUHHU yJlapra Mepoc KoJaupuiira yakuprauiap. bobomus Amup Temyp XyHap Ba UM srajiapu,
HUPHUK MyTaxaccuc oluMiiap €paaMura TassHuO, MaTeMaTuKa, FeOMEeTpUsl, MEbMOPIIUK, ACTPOHOMMUS,
anabuér, TWIIIYHOCIUK, Tapux, MYCHKAa, TacBUpUN CaHbaT, XaTTOTIUMK KaOu coxajlapHU
PUBOXKJIAHTHPUIITa KaTTa aXaMusT Oepu.

Awmup Temyp Ba Temypuiinap JaBpuaa XaJlK XyHApMaHIYWINTH, KOJIaBepca, MaJaHUATH FOKCaK
Japaxazna pUBOX TOIAU. TeMypHUHI aMpH OWJIaH TypJid MamJjakaTjiap/aH ycrajiap, MebMopiap
onub KeInHUO, o0 TakpopianMac OMHOIap Kypuilid Ba OOFy poriap 0aprio STHIIH.

Onumiap XajaK aMaliuii cCaHbaTH Ba MaJaHUSITHU TapUXUTra MypoOKaaT Kujiap SKaHiap, YHUHT
TYypiM JaBpiapjia y3ura Xoc Tap3jia pUBOXJIAHTAHJIUIHM Ba LIyYHra MOC Tap3/a ycrajap MakTaOu
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MaBXyJll Oynrannmrura 3bTubop Oeprannap. Macaman, C.C. FynomoB Ba C.C.BynaroBmapHuHr
ésnnutapuya, “XVII acp oxupu - XIX acpnapna Kykon, @aprona, byxopo xabu maxapiapaa eTyk
XaJIK ycTajapu eTumuod 4dukau. Mucrapimk, HaKKOIIJIMK, FAHYKOPJIMK, YMJIAHTapJIMK Ba OOIIKa
caHoaT TypJiapy pUBOKJIAHANU . YMyMaH, XaJKUMU3 TapUXWra Hazap Tauulap 3KaHMH3, XyHapHUHT
KaJpJaHTaHJIUTUHY, KaauM TypKHUCTOH YiaKacu XyHapMaHAjgap Mapka3u OYJITaHIUTMHUHI T'YBOXU
o6ynamu3. Macanan, AHnmKoOH Buoatuaa, Camapkan Buiostugaru Ypryr, @aproHa BUIOSTUIATH
Kykon, Maprunon, Hamanran Bunostugaru Uyct XyHapMaHTUWIIMKHUHT MapKasJjlapura aiJlaHraH.

Xynoca kw0 aiTranjga, amanui 0e3ak caHbaTH acpiap AaBOMUJA XaJjK MaJaHUATH, Y-
xaéiiapu, op3y-ucTaKiIapuHu y3uaa udoanad kenaérrad caHbaT XMCOOJaHaAU. YHUHT Y3Ura Xoc
MUJUIMAIIMK XYCYCHUSITIIapH, TabJIMMUKA Ba TapOUSBUN HMKOHMSTIAPU, YCTO3-IIOTHP] aHbalapu
¥pTacugaru axjaok-07100 ME30HU, MaJaHUATH, €11 aBJIoJla aMainuil 0e3ak caHbaTura OyiaraH mMexp-
MyXa00aTuHU YCTUPHUIILIA MyXUM aXaMUsTra srajup.
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ABSTRACT
The article discusses the psychological and pedagogical foundations of developing artistic and
creative abilities in students through visual and decorative-applied arts. It also summarizes the
opinions of scientists and defines the role of visual and decorative-applied arts in solving the
researched problem. In particular, this article covers the general theoretical aspects of developing a
person’s creative abilities through psychology, pedagogy, and other disciplines.
Keywords: artistic and creative ability, creativity, development, visual and applied decorative arts,
psychology, pedagogy, method, form, tool, modern, systematic approach.

I'ynsamos Komuikon MaxmynoBu4

HammonaneHbI HHCTUTYT UCKyCcCTBa U au3aitHa Kamonuagnauna bex3ona,
JoLeHT Kadenpsl «JleKopaTHBHO-TIPUKIIAHOTO UCKYCCTBAY,

JIOKTOp Tenarorudeckux Hayk (DSc)

ICUXOJIOT O-ITIEJAT'OT'MYECKHUE OCHOBbBI PA3BUTHUS XY TOKECTBEHHO-
TBOPYECKHUX CIIOCOBHOCTEH YYAIIUXCA CPEACTBAMUA
N30BPA3SUTEJIBHOT'O U JAEKOPATUBHO-IIPUKJIAJJHOT'O HCKYCCTBA

AHHOTALUA
B crare paccMOTpeHbl INCHXOJOTO-NEAArOTMYECKUE OCHOBBI Pa3BUTUS XYJOXKECTBEHHO-
TBOPUECKUX CHOCOOHOCTEHl CTYIEHTOB CpEeACTBaAaMH H300pa3uUTENbHOIO U JIEKOPAaTUBHO-
MIPUKIIATHOTO UCKYCCTBA. Takxke 000011eHbl MHEHHS YUEHBIX U ONpe/iesieHa poJib U300pa3suTeIbHOTO
U JIEKOPaTUBHO-IPUKIIAJHOIO MCKYCCTBA B pELIEHUU HcciaeayeMoil mpobiembl. B uwacTHOCTH, B
JTAHHOW CTaTh€ OCBELICHBI OOLIETEOPETHUECKHUE AaCMEKThl Pa3BUTHUS TBOPUECKUX CHOCOOHOCTEH
CTYJEHTOB METO/IaMU NICUXOJIOTHH, IEJArorukK| U APYTUX AUCHHUILINH.
KiroueBble cioBa:  XyJI0)KECTBEHHO-TBOPYECKHME  CIIOCOOHOCTH, TBOPYECTBO, pPAa3BUTHE,
M300pa3uTENbHOE U JEKOPATUBHO-TTPHUKIIATHOE UCKYCCTBO, ICUXOJIOTHS, TIeIarOTuKa, MEeTOoI, hopma,
WHCTPYMEHT, COBPEMEHHBIN, CUCTEMHBIN MOAXO/.
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TASVIRIY VA AMALIY BEZAK SAN’ATI YORDAMIDA TALABALARNING BADIIY-
1JODIY QOBILIYATLARINI RIVOJLANTIRISHNING PSIXOLOGIK-PEDAGOGIK
ASOSLARI

ANNOTATSIYA
Magqolada tasvirty va dekorativ san'at vositalari orqali o'quvchilarning badiily va ijodiy
qobiliyatlarini rivojlantirishning psixologik-pedagogik asoslari ko'rib chiqiladi. Shuningdek,
olimlarning fikrlari umumlashtirilib, tasviriy va dekorativ san’atning o‘rganilayotgan muammoni hal
etishdagi o‘rni aniglanadi. Xususan, ushbu maqolada psixologiya, pedagogika va boshqa fanlar
metodlaridan foydalangan holda talabalarning ijodiy qobiliyatlarini rivojlantirishning umumiy
nazariy jihatlari yoritilgan.
Kalit so'zlar: badiiy va ijodiy qobiliyatlar, ijjodkorlik, rivojlanish, tasviriy va dekorativ san'at,
psixologiya, pedagogika, usul, shakl, vosita, zamonaviy, tizimli yondashuv.

INTRODUCTION. Modern Uzbek society has led to significant changes in the education
system. Delicate and practical decorative art symbolizes the people’s centuries-old experience. It is
an infinite, inexhaustible treasure of beauty, which hides vast, not yet exhausted reserves in the
development of a person’s creative abilities in the artistic and aesthetic education of the young
generation. Art education is one of the most important ways to develop and form a person’s integrity,
spirituality, creative individuality, and intellectual and emotional wealth.

Strengthening the position of Uzbekistan as a great country in the field of education, culture
and art in the world community, supporting its spiritual revival, and developing the young
generation’s human individuality and creative abilities are among the most important tasks facing
modern education. When solving these tasks, particular attention should be paid to psychological and
pedagogical innovations and experiences in this development direction.

In the training of a specialist in fine and practical decorative arts, the future teacher needs to
be able to identify his students’ artistic and creative abilities in the field of fine and practical
decorative arts and skillfully develop them.

The issues of developing a person’s creative abilities are covered by psychology, pedagogy,
and other disciplines from a general theoretical point of view. Unfortunately, it should be noted that
the specific issues of developing students’ creative abilities in the artistic and pedagogical education
field in visual and applied decorative arts classes are still not sufficiently studied.

Thus, the need to develop the creative abilities of students to be active in applied decorative
arts as the main goal of education; methods, principles, forms, methods, techniques, and tools aimed
at the dynamic growth of artistic and creative abilities encourage the search for new optimal
combinations of terms and content.

The analysis of scientific literature on philosophy, psychology, physiology, pedagogy, etc.,
shows that a modern person’s physiological and intellectual characteristics require a new approach to
forming and developing his spiritual and ideological positions. As a result, there is a need to choose
the forms, methods, principles and means of educational, formative and developmental education
suitable for the ongoing changes, including the creative aspect.

MAIN PART. Creative ability and psychological aspects of creativity B.G. Ananev, D.B.
Bogoyavlenskaya, L.S. Vygotsky, D. Gilford, V.N. Druzhinin, A.N. Leontev, Ya.A. Ponomarev, A.Z.
Rakhimov, K. Rodgers, R. Rubinstein, R. Sternberg, B.M. Teplov, Ye.Study by P. Torrens and other
scientists. Scientists such as Ye.l. Ignatev, V.I. Kireenko, A.G. Kovalev, V.S. Kuzin, V.S. Mukhina,
V.N. Myasishchev, N.P. Sakulin has researched special abilities in visual activity. The importance of
creativity in pedagogical activity is emphasized by V.I.Andreev, Yu.K.Babansky, V.I.Zagvyazinsky,
V.A Kan-Kalik, V.T.Kudryavsev, N.V.Kuzmina and O.A.Koysinov.
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As one of the important components of the training of future teachers of applied art,
Yu.K.Bedzhanov, V.F.Kanev, A.A.Sarbagyshev, M.V.Sokolov and other scientists studied the
methodology of teaching applied decorative arts. In their works, they suggest ways to improve the
teaching of applied decorative arts in higher educational institutions, particularly the educational
process. However, it should be admitted that the issues of developing students’ artistic and creative
abilities in applied decorative arts have not been studied enough.

G.V.Beda, V.P. Zinchenko, V.S. Kuzin, V.K. Lebedko, N.N. Rostovtsev, A.E. Terentev, E.V.
Shorokhov, N.K considered some aspects of the problem of developing students’ abilities. In
particular, they contributed to solving some aspects of this problem. In their works, pedagogues-
scientists justified the need to develop their students’ artistic and creative abilities in drawing,
painting, and composition classes and revealed their relevance.

Plato, Aristotle, V.F. Asmus, G.-W.-F. Hegel, I.A. Ilin, 1. Kant, A.F. Losev, V.V. Rozanov,
A.G. Spirkin, Ye.N. Trubetskoy, Ye.L. Reviewed by Feinberg, P.A.Florensky, and others. From the
end of the 19th century to the beginning of the 20th century, many foreign psychologists, such as S.
0O.Gruzenberg, J. Gilford, E. P. Torrens, T. Kuhn, A. Maslow, and K. Rogers, worked on the general
theory of creativity. Some scientists studied and classified the stages of the creative process.

Since the 20th century, psychologists have been actively studying the visual activity of a
person, following three main directions. In particular, to study the personal characteristics of creative
people like artists (A.Binet), children with “unnatural” talent for drawing (CKik), studying the
creative process of painting (F.Eyer, V.S.Kuzin, Ya.A.Ponomarev, P.A.Prazdnikov, etc.); it is worth
noting the research on the identification of visual and practical creative abilities in the artistic activity
of a person (N. Manuel, N. Meyer, V.I.Kirienko, E.I.Ignatev, V.S.Kuzin, etc.).

But today, the composition of the skills of practical decorative art has not yet been fully
revealed. We can confidently say that it is impossible to realize abilities without the participation of
mental processes such as emotions, attention, memory, and a person’s whole set of bodily
characteristics. The study results of sensitive, favorable periods of memory development, its
characteristics and mechanics of activity were reflected in the research of B.G.Ananev, L.S.
Vygotsky, A.A. Gujalovsky, M.M. Kolsov, B.A. Nikityuk, S.L.Rubinshtein, R.S. Cherkasov, L.I.
Khomich and other scientists.

Scientists such as V.S. Rotenberg and D.B.Bogoyavlenskaya pay special attention to the
essence of creative productivity. Psychological scientists such as A.S.Karmin and D.N.Uznadze
researched relationships that reveal the connection between the activities of logical and symbolic
thinking, that is, the processes of reflection of rational thinking in unconscious images as a result of
unconscious, intuitive processes.

A systematic approach to studying the psychology of artistic and creative abilities is a
universal methodological principle of modern science. A systematic approach is a set of methods that
determine the interaction of components and the complexity of the organization of a system object,
where the structures, functions and other necessary characteristics of the studied object are
determined. It should be noted that the features of the systematic approach have been described in
detail by scientists such as B.G. Ananeva, V.A. Ganzeia, and B.F.Lomova.

Pedagogical studies related to the formation and development of a creative personality are
reflected in the works of S.I. Arkhangelsky, Yu.K. Babansky, E.V. Bondarevskaya, T.S. Komarova,
V.A. Slastenin, A.I. Shcherbakov and others. However, the problem of developing artistic and
creative abilities of students in decorative and practical art was considered by scientists to be
secondary, indirectly related to the problem they are studying.

The analysis of scientific studies, publications and literature related to the problems of
developing artistic and creative abilities of students in practical decorative arts classes in higher
education institutions shows that theoretical and related to the problems of developing artistic
creativity and creative abilities of students in practical matters several unsolved problems require
relevant and in-depth study.

This study is dedicated to solving the problem of developing students’ artistic and creative
abilities in teaching applied decorative arts, in which a modern theoretical and methodical system
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was developed, created and justified. The methodological system is based on the achievements of
modern psychology, physiology, pedagogy, philosophy, art science and other sciences, the spiritual
and moral education of the individual, student-oriented education, artistic and creative national
traditions and values, artist-pedagogues, and visual. It is based on the historical experience of training
teachers of applied decorative arts, artists of applied decorative arts and folk crafts, folk craftsmen
and artisans.

Before turning to the problem of developing artistic and creative abilities of students in the
higher pedagogical education system, it is necessary to give a detailed description of the most
important concepts related to it, such as “ability”, “creativity”, “creative ability” and the process of
forming artistic and creative abilities. It is important to reveal the features.

Local and foreign psychologists B. G. Ananev, V. N. Druzhinina, B. M.Teplov, S. L.
Rubinshtein, V. D. Shadrikov, K. K. Platonov, E. A. Golubeva, N. S. Leytes, L.A. Wenger, V. A.
Krutesky, Z. A. Kalmykova, L. G. Kovalyov, Ye. P. Dj has systematically studied Ilin, T.I. Artemeva,
and the problem of abilities. Gilford and others. The leading psychologists of the 20th century studied
the nature of abilities, their dependence on genetic factors and the history of human life, as well as
the problems of general and special abilities and the possibilities of measuring abilities.

In psychology, abilities are traditionally considered as individual characteristics or qualities
that distinguish one person from another and determine the ease and success of any activity [11].

According to L.A. Wenger, it is permissible to recognize abilities as psychological qualities
necessary for an activity’s implementation and manifest in it [3].

L. G. Kovalyov believed that abilities should be understood as a set of human personality
characteristics that ensure the relative ease and high quality of mastering a certain activity and its
implementation [9].

According to the definition of N.S. Leytes, ability is a personal characteristic that determines
the possibility of implementation and the level of successful activity [10].

K.S. Platonov believed that abilities cannot be considered outside of the individual. Abilities,
he states, are “a part of the structure of a person that determines the qualities of another person,
implemented in a certain activity” [11].

B.M. Teplov considered abilities from the point of view of individual-psychological
differences and identified their three main features:

1. Ability is an individual-psychological characteristic that distinguishes one person from
another, and they can be recognized as characteristics of feelings and perception, memory, thinking,
imagination, feelings and will, attitudes and motor reactions.

2. Ability is not just an individual quality but a quality related to the success of an activity or
many activities. There are many different activities and relationships, each requiring specific skills to
perform at a sufficiently high level. Traits such as anger, laziness, and apathy, undoubtedly personal
characteristics of people, are not usually called abilities because they are not considered a condition
for the successful implementation of any activity.

3. Abilities are defined as individual characteristics that can explain the ease and speed of
acquiring knowledge and skills.

RESULTS AND DISCUSSION. B.M. Teplov considers abilities as personal characteristics
that ensure successful activity. He also noted that they are not some immutable property of the
individual and cannot arise outside of the relevant specific activity [12].

The following approach to considering abilities as general qualities of a person is based on
L.S. Vygotsky’s theory, which distinguishes three characteristics of abilities:

1) to understand these abilities as methods of interaction with reality existing in culture;

2) the development of abilities is considered subject to the laws of the organic development
of consciousness and is analyzed within the framework of this wholeness;

3) the development of abilities is characterized by specific cultural achievements [9].

B.G. Ananev shows ability as a potential opportunity or measure of learning [2]. He also states
that the ability is formed due to the development of higher functions, which makes it possible to apply
the accumulated knowledge [1] creatively.
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The problem of abilities received a fundamental theoretical and practical development in the
works of S. L. Rubinstein and his followers, first of all from the point of view of their development
and then from the point of view of determining the psychological structure. S. L. Rubinstein
understands abilities as corresponding to a specific activity. In particular, he recognizes that
achievements, rates of spiritual growth, ease of mastering, and speed of development can evaluate
abilities. According to S. L. Rubinstein, abilities are based on “hereditarily determined conditions for
their development in the form of a tendency” [11].

V.D. Shadrikov, the author of the modern concept of human abilities, defines abilities as the
characteristics of functional systems that implement individual mental functions, have a measure of
expression, and are manifested in the success and quality of the development and implementation of
activities [13].

The mentioned rules form the basis of learning skills experimentally, that is, musical (B.M.
Teplov), mathematical (V.A. Krutetsky), visual (A.V. Bakushinsky, V.I. Kireenko, A.G. Kovalev,
etc.), pedagogical (N.D. Levitov, F.N. Gonobolin).

The idea that abilities develop in activity is derived from the general thesis that all
psychological characteristics of a person are manifested in activity. B.M.Teplov states that “it is not
about the manifestation of activity abilities, but about their emergence in this activity”.

Performing any activity implies the existence of a certain system of knowledge, skills and
abilities. Therefore, when determining the content of abilities, the issue of their connection with
knowledge, skills and qualifications comes to the fore. There is no agreement on this issue:

1. Abilities are not limited to qualifications and skills, but can explain the ease and speed of
their acquisition (B.M. Teplov).

2. Knowledge, skills, abilities are considered as one of the components of ability, but not the
main one. The quality of the processes that regulate the general application of basic knowledge, skills
and competencies is calculated. S.L.Rubinstein points to the interdependence of these concepts: on
the one hand, abilities are a necessary condition for the acquisition of knowledge and skills, and on
the other hand, abilities are formed in the process of this acquisition.

3. Ability includes all sub-structures of a person, including knowledge, skills and competence
(K.K. Platonov).

4. L.A. Wenger understands guiding actions as abilities, separates them from knowledge,
skills and competences and connects them with the working, performing part of the activity.

5. As a social being, individual abilities develop and form due to assimilating previous
generations’ experiences (A.l. Leontev).

Productivity, quality, and reliability of activities a person performs can be recognized as
indicators of the manifestation of abilities. Indicators of the development of abilities can be expressed
through the speed and ease of mastering a certain field of human activity, the speed of development.

S. L. Rubinstein says that human development, in contrast to accumulated “experience”, is
acquiring and developing knowledge, skills, and abilities. Qualitative changes, the emergence of new
formations, mechanisms, processes and structures primarily characterize the development of
capabilities.

S. L. Rubinstein formulated the basic rule of human development: “The development of
abilities occurs in a spiral way: the realization of an opportunity representing one level of ability
opens up new opportunities for the further development of a higher level of ability”.

According to B.M. Teplov, abilities cannot exist outside the continuous development process.
An ability that does not develop, that a person stops using in practice, disappears over time. We can
maintain and further develop the relevant abilities only through constant exercises related to the
systematic study of complex types of human activity, such as music, technical and artistic creativity,
mathematics, sports, etc.

Thus, the process of developing abilities is not just quantitative growth; it is, first of all, the
process of qualitative reconstruction of existing abilities, and they should be considered an integral
characteristic of a person. The qualitative reconstruction of these abilities leads to the improvement
of the individual’s activities and the development of the individual as a whole.
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Any inclination must undergo a long development process before becoming a skill. For many
human abilities, this development begins early in life and continues throughout life. Several stages
can be distinguished in the process of skill development. In some of them, the preparation of the
anatomical and physiological basis of future abilities takes place. In others, the inclinations of the
non-biological plan are formed; in others, the required ability is formed and reaches the appropriate
level.

The versatility and variety of activities in which a person participates simultaneously serve as
one of the most important conditions for the comprehensive and versatile development of his abilities.
In this regard, it is necessary to emphasize the main requirements applied to activities that develop
human abilities. It should be recognized that this is, first of all, the creative nature of the activity, the
optimal level of difficulty for the performer, the right motivation and the provision of a positive
emotional mood during and after the performance of the activity.

If the child’s activity is creative and not usual, it will always make him think and become a
desirable activity to test and develop abilities. Such activity is always associated with creating new
things, discovering and opening new knowledge and new opportunities. This becomes a strong and
effective incentive to deal with it and make the necessary efforts to eliminate the difficulties that arise.
Such activities strengthen positive self-esteem, increase aspirations, and create self-confidence and
satisfaction with success.

Suppose the performed activity is in the area of acceptable difficulty, within the limits of the
child’s capabilities. In that case, he realizes what L.S. Vygotsky called the area of potential
development, which leads to developing his abilities. Activities not located in this zone lead to a
lower level of development of abilities. If it is too simple, it only implements existing capabilities; if
it is too complex, it becomes impossible to implement and does not lead to new skills.

Psychologists, pedagogues and philosophers are interested in the problems of developing
creative abilities and activating personal potential in the process of activity.

Artistic activity is an effective means of developing and implementing creative abilities. It
should also be noted that traditional folk art is an inexhaustible source of creative inspiration, artistic
thinking and the development of visual skills. Studying history and the basics of folk decorative art
helps students to develop feelings of patriotism and belonging to national history. As a result, it
encourages initiative and creative activity aimed at preserving and restoring cultural traditions and
folk crafts.

Mastering and preserving traditions and applying them based on the requirements of the times
cannot be imagined without a creative attitude to entrepreneurship. In developing students’ creative
abilities through folk culture, studying pottery as one of the types of traditional applied decorative
arts has a special place. The development of students’ creative abilities in working with clay has not
been studied enough so far, so the topic of our research remains relevant.

The problem of our research is finding the most effective methods of teaching and organizing
classes of practical decorative art to fully realize students’ creative potential and develop their creative
abilities during artistic and decorative activities.

CONCLUSIONS. It is worth noting that the choice of teaching methods and techniques, on
the one hand, depends on the level of development of their cognitive processes. On the other hand,
the formation of the most important personal qualities in students is determined by general
educational goals.

In conclusion, it can be said that the rational organization of education helps to develop
creative abilities and to apply them in creative activities. It is a requirement of the present time that
educational and educational influence should be aimed at educating an independent, competent and
creative person capable of creating new spiritual and material values in terms of quality.
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ANNOTATSIYA
Magqolamizning asosiy maqsadi turli xil qo'l semiotik belgilarning bir yoki bir nechta
ma'nolarini, shuningdek ularning mazmuni va mohiyatini yoritishdir. Ularning tarixi va kelib
chigishini o'rganish uchun ba'zi mamlakatlarda ulardan foydalanish sohalari va turli ma'molarini
o'rganing.
Kalit so'zlar: semiotika, kognitiv semiotika, imo-ishoralar, imo-ishora tili, piktogrammalar, emodzi,
simvolizm, og'zaki bo'lmagan aloqa, ishora tizimlari.

First, we will provide information about semiotics. Semiotics is a field of science that studies
the general features of signs and sign systems that store and transmit information. Semiotics is a sign-
using behaviour . It was defined by one of its founders, the Swiss linguist Ferdenand de Saussure, as
the study of *’the life of signs within society’’. Although the word was used in this sense in the 17th
century by the English philosopher John Locke, the 1idea of semiotics as
C:\Users\888\Documents\The hand semiotics — sipnbik.Inkcenturies with the independent work of
Saussure and the American philosopher Charles Sanders. There are three types of semiotics. They
are:

1) Cognitive semiotics (studies how individuals conseptualize meaning by using sign
systems)

2) Social and cultural semiotics (studies how sign systems develop and are in specific
cultures)

3) Visual semiotics (focus on non-linguistic visual signs in art in design).

Semiotics is also used in various sciences and fields. For instance, we face a lot of semiotic
symbols in the fields of transport, medicine,sports and design. This article will study how hand signs
of semiotics, i.e.,e emojis, have different meanings in various countries.

What do these hand gestures mean?

-Vulcan salute emoji. This gesture means to live long and prosper as friends. If you ever need
to spread the love to your geekier friends,then flash. The emoji commonly goes by the Vulcan salute
because the gesture was popularized by Mr.Spock( Leonard Limoy), who used it as a greeting in the
scientific franchise Star Tren in America.

-sign of the horns —“‘Rock on” in slang, but has other meanings too. Another meaning of the
gesture rock on hand sign is typically made by extending the index and pinky fingers while tucking
in the middle and ring fingers. The icon is used to seek protection from or toward the evil eye, and
we touch any object made out of wood. Similarly, the rock-on-hand sign is used to get protection
against unfortunate events in America. It is associated with rock music, concerts and a general sense
of excitement, enthusiasm or celebration. It is often used to express a love for rock music, a cool or
rebellious attitude or to show support for a rock band or concert.

-the OK gesture, made by curling the index fingers over the everything is going well and
according to plan. It is also regularly thumb and extending and extending the other fingers above
them. It is another fairly used by divers to common hand gesture in America and most English-
speaking countries, indicating that all is well with their dive partners.

However, in Latin America, the gesture is considered to be extremely rude as Richard Nixon
discovered after flashing it to a large crowd of Brazilians awaiting his arrival in Rio de Janeiro who
responded to his greeting with a chorus of “boos”. In France the gesture is also considered an insult ;
in Australia it means “zero”, in New Zeland the user is basically considered to be lazy.

-Thumbs up icon is perhaps the most common of hand gestures and one that has been used
for thousands of years. The signal for approval or agreement is commomly found European and
American cultures asa sign of approval or that things are going according or plan. The gesture is so
prevalent that is a common emoji and is commonly used in social media and customer service ratings
to indicate satisfaction.

—The Come Here gesture. In the US and some other English speaking countries curling the
index finger toward the palm of the hand is used to summon someone towards you. In movies the
gesture 1s frequently used by a female character as a way of tempting a man. However, in other
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coutries this gesture is also called the dog call as the name implies should not be used to summon
humans. Using the gesture in the Philippines it is one of the most offensive gestures that can result in
the user’s arrest of even having his finger broken as a punishment . The Japanese also consider the
gesture to be rude. In Singapure the gestures is used to mean “death’’.

Hand gestures are an integral part of communication, particularly if we are speaking in a foreign
language. They are great way of making sure we are getting our point across and underpin what we
are trying to say. Also most of travellers use icons and body language as a means of non-verbal
communication when travelling in countries where they do not speak the local language. Be aware
though- not all hand gestures have the same meaning in all countries. It is important to note that emoji
meanings can vary based on cultural interpretations or individual usage, so context and intent are
essential when using emojis in communication.

Understanding the meaning of gestures in different cultures can lead to misunderstandings,
insults, and even violence. These semiotic hand signs mean not only one meaning but several or more
meanings. No semiotic sign appeared by itself. Today, they are found in almost all of us because they
make the process of speech and the expression of emotional feelings easier and more understandable
in people’s lives.
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